1000000000 


KLEMPIE KEK 





COVER I The GRAMOPHONE Janucry, 196} 


come and see 


Patan? heh > 


Siem 


the new Be, #/ my #5 


[hie 





Behind the bright new windows, sweeping up to take in the first floor as well as 
the ground, are new listening rooms, new record departments, new showrooms, 
new demonstration equipment—all designed so that you can easily choose the 
records and equipment that are right for you. 

Come in and relax in one of the twenty new listening rooms. Browse in the 
Melody Bar or the Classical Department among the largest stocks of 

British and foreign records. Bring your pick-up into the Service Shop to have 
an IM styius fitted; you'll find all kinds of accessories there, too, and a 

helpful repairs staff. Slip up to the fourth floor hi fi department and 

listen to your choice of equipment on Imhof’s unique stereo comparator or 
discuss hi fi cabinets with the expert staff. There, too, is the stereogram room 
with the largest range of fine stereo radiograms. Pause on the second 

floor to see more than 50 television sets working side-by-side, including 
23-inch models with automatic remote control. There is always plenty to interest 
you at Imhofs. 

Imhofs is a bright, modern store, its eight floors packed with the latest 
equipment, its staff primed with up-to-date knowledge of hi fi, electronics and 
recordings and the whole firm imbued with a tradition of service that goes back 
more than 115 years to the days before the Edison phonograph. Come and see 
the new Imhofs and enjoy the old-style courtesy and service. 





To Alfred Imhof Ltd Dept 11 NAME. 
112-116 New Oxford Street WC1 MUS 7873 


Please send me a copy of 
“This Year of Hi Fi’’ 





ADDRESS .. 
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PETER PEARS ERNEST ANSERMET PETER MAAG 


in the 
IMMORTAL MASTERPIECES SERIES 





Britten F. S. Bach Mussorgsky 
Nocturne Op. 60 Brandenburg Concerto No. 4 in G; Pictures at an Exhibition 
PETER PEARS Brandenburg Concerto No. 2 in F L’ ORCHESTRE DE LA 
with THE LONDON and Air from Suite No. 3 in D SUISSE ROMANDE 
SYMPHONY ORCHESTRA THE STUTTGART conducted by 
sails casa ences ERNEST ANSERMET 
BENJAMIN BRITTEN conducted by ore 
@ BR 3079 KARL MUNCHINGER 

@ BR 3081 


CLASSICAL MINIATURES SERIES a 


Mozart 
Notturno in D For Four Orchestras, K.286 





THE LONDON SYMPHONY ORCHESTRA STEREO 
conducted by PETER MAAG OR MONO 
© SEC 5068 @ CEP 687 RECORDS 














THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT 





LONDON SE1r 
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The W.V.B. recorder has an additional amplifier 
and head with provision for ‘“ before’’ and 
“after ’’ record monitoring while the recording 
is in progress, and this also has echo facilities. 


The W.V.A. recorder has provision for a plug in 
stereo head and can be supplied with this and 
stereo playback pre-amplifiers with equalisation 
each having an output of | volt from a cathode 
follower. This is type W.V.A/S. 





A heavy mumetal shielded microphone trans- 
former is built in for 15-30 ohms balanced and 
screened line, and requires only 7 micro-volts 
approximately to fully load. This is equivalent 
to 20ft. from a ribbon microphone and the cable 


may be extended to 440 yds. without appreciable 
loss. 


The 0.5 megohm input is fully loaded by 18 milli- 
volts and is suitable for crystal P.U.’s, microphone 
or radio inputs. 


The playback amplifier may be used as a micro- 


phone or gramophone amplifier separately or 
whilst recording is being made. 


The meter fitted for reading signal level will also 
read bias voltage to enable a level response to be 
obtained under all circumstances. A control is 
provided for bias adjustment to compensate low 
mains or ageing valves. 


The power output is 4 watts heavily damped by 
negative feedback and an oval internal speaker is 
built in for monitoring purposes. 


THE VORTEXION W.V.B or W.V.A/S 


are eminently suitable for making a high quality 
recording almost indistinguishable from the 
original since these models have facilities for 
monitoring the recording actually put on the tape 
with only a fraction of a second delay. 


By this means, when for any reason the signal is 
distorted or not as required, the result of the 
recording on the tape can be heard almost instantly, 
and acj istments can be made until the results are 
as required. 


Many types of music today have the treble boosted 
considerably, and may result in greater power 
being recorded at high frequencies than at 


VORTEXION LIMITED, 257-263 The 


Telephones : LiBerty 2814 and 6242-3. 


middle frequencies, an overload of the tape at high 
frequencies gives a mushy quality with lots of hiss 
and background noise. 


Adjustment to the bias level while listening to the 
result is useful in this connection especially where 
the brand of tape and the bias setting for it are 
not exactly known. 


Again if clean treble recordings at 3 fin. are of 
prime importance it is now recognised that no 
other method is quite so effective in achieving 
this as reducing the bias slightly while listening 
to the results. The meter reading of the new 
bias setting for the particular tape used may be 
noted for future use. 


Broadway, Wimbledon, London, S.W.19 


Telegrams : “Vortexion, Wimble. London.” 


January, 19%) 


—Vtyion 
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FOR THE FULL 
APPRECIATION AND 
ENJOYMENT OF 

YOUR KIND OF MUSIC... 


The complete Quad range of 
matched units comprises : 


QUAD 22 Control Unit 

QUAD II Amplifier 

QUAD Electrostatic Loudspeaker 
QUAD F.M. Tuner 

QUAD A.M. II Tuner 


Send a postcard to Dept. G 
for illustrated leaflet. 


ACOUSTICAL MANUFACTURING COMPANY LIMITED - HUNTINGDON - HUNTS Telephone : 361 
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The quality of the sound 

» provided by record players 

\ depends on many components! 
from styli to speakers. But the 
vital key to heavenly music 

is the cartridge. This is 

. y especially true of stereo, since 
: y the cartridge controls the 
separation between the two 
sound channels. Acos 
stereophonic cartridges are 
acknowledged to be amongst 
the very best in the world for 


performance, reliability and 





good value. 


MAKE IT AcOStereo 71-5 
. A single-sided cartridge for 
stereo and mono. Output 200 
Vg mV at 1.§ cm/sec; frequency re- 
SP bbe ponse 40-12,000 c/s ; separation 
nena a \ between channels better than 
W | TH A N 4 -1§ dB! Ideal for converting 
ty: 


conventional players to stereo. 


we, Sl 


MS 


we 







Fits a number of arms, 
including Garrard, Collaro, 
B.S.R., B.J. (£2.12.10 incl. 
P.T. with diamond stylus.) 
AcOStereo 73 


Se Turn-over cartridge for stereo, 
LP and 78. Output 250 mV at 
1.5 cm/sec. : frequency response 
40-12,000 c/s: separation 
between channels better than 
-20 dB. Available with choice of 
fixings to fit most well-known 
arms. (£2.12.10 with sapphire, 
£4-8.6 with diamond stylus, 
incl. P.T.) 





ARE DOING THINGS IN STYLI 





COSMOCORD LTD WALTHAM CROSS HERTS - TEL: WALTHAM CROSS 25206 (London subscribers please dial WS25206) 





Wiiaad 


Jar 





61 





ese ana 


January, 1961 


The GRAMOPHONE 


Advert 5 


No frequent Model changes —here! 





The Ferrograph isn’t the kind of Tape 
Recorder that soon wears out or becomes 
obsolete. It has been designed and engineered 
for long and exacting service—indeed 

there are many in regular use made seven, 
eight and even nine years ago—and to 

reach a standard of performance 

unattainable by mass production methods. 
We do not deny that to produce such a 

fine instrument costs more. There are almost 
as many employed in the meticulous testing 
and adjusting of Ferrographs as are 

engaged in their manufacture—but long 

ago we resolved that its reputation should 
never be hazarded by considerations of cost. 
Frequent model changes and the introduction 
of features merely to stimulate 


Series 4A 
4A/N Two Speeds 33/74 i.p.s. Monaural Recording/Playback. 
81 Gns. 


4A/H Two Speeds 74/15 i.ps. Monaural Recording/Playback. 
86 Gns. 


Three Independent Motors - Synchronous Capstan Motor - Recording Level Meter - 
Switched Speed Change with Compensated Correction Network - 


Separate Tone Controls - 


1960 


sales have never formed part of the 
Ferrograph policy. How little the Ferrograph 
has changed in external appearance 

can be seen from the photographs above. 
Obviously its basic design is as sound today 
as when introduced 12 years ago. 

At the moment 4-track heads, slower tape 
speeds, cassettes and the like are in the news. 
We are, of course, fully aware of these 
developments and their possible advantages. 
We are also aware of their disadvantages. 
But Recording is our business and the 
ncaa aie of our engineers will 
continue to be focused upon perfection in 
recording rather than attempting to 

develop a Tape Recorder as a competitor 


to the gramophone. 


Stereo 808 
Two Speeds 33/74 i.p.s. For use with external Hi Fi amplifiers 
and Loud Speakers. The all-purpose machine for Monaural 
and Stereo Recording/Playback. 
105 Gns. 


Brief Stop - Interchangeable Plug-in-Heads 
High Fidelity 24 Watts Output Stage 


Uses 84” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


The lacomparable MEVTO sraph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


88 HORSEFERRY ROAD, WESTMINSTER, 


S.W. |] Tel: SULlivan 5426/7/8 
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Amplifier for 1961 V0 


With this one amplifier, the Jason J.2-10/Mk. III, music can be re-created in your own 
home from every possible sound source, both stereo and mono. Design, quality and 
performance have brought this instrument to the very forefront of today’s accepted best. 
Its versatility is such that the J.2-10/Mk. III will meet future requirements and develop- 
ments for years to come. Every possible combination of speakers and amplifier-sections 
is obtainable from front-mounted controls which assists and simplifies matching to room 
environment. Stereo tape heads and high-sensitivity stereo P.U.s may be fed directly 
to the amplifier, and there is even correction for using the latter with mono records. 
High-Z stages for crystal pick-ups prevent record wear. D.C. heating for valves in first 
Stages and printed circuits reduce hum risk. Good circuitry and mechanical design results 
1n complete operational stability under the severest working conditions, and all controls 
are front-mounted. Thoughtful designing at rear makes for easy, tidy connections and 
they provide for every possible requirement. Power output 12 watts per section, wel 
within 1 dB from 30 to 10,000 cycles with greatly extended frequency response. Outputs 














adjustable for 4, 8 and 15 ohms. A.C. mains, 100/110 and 200/250 volts. 
39 gus. 
J ason A COMPLETE PROGRAMME IN HIGH FIDELIT) 
Matching in styling for use with Jason Amplifiers are the following two self-powered shelf-mounting units: 
JTV.2 SWITCHED TUNER for BEC FM and both TV sound channels self-powered .. .. «28.73 
FMT.4 TUNER—Variable FM.88 to 108 Mc/s, Fringe model os Fee ee a .. «£22,158 
3.10 Mk. III Single Channel r sie #3 a ‘s .» —« EUDD 
MONITOR Switched FM/TV Seunt Tuner for cablast mounting ee se ee £19.16.3 (inc. P.T) 
MERCURY Ii—Kit version of Monitor (less 3 valves) ee es Pe .. E1010 
Kit designs are available for building basically similar instruments to the seis as —_ as a high-grade range 
of test equipment and the ‘Everest’ Transistor Portable. 
We shall be pleased to send full descriptive literature by return. 
UDO 
JASON ELECTRONIC DESIGNS LTD., 3-4 (A) Gt. Chapel Street, Oxford St., London, W.1  GERrard 0273/4 
Dutributors 


BRITISH DESIGNED TO HIGH TECHNICAL STANDARDS 
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AUSTRALIAN 
READERS 








PLEASE 
VOTE 





ir Own The products of world-renowned British manu- 
ty and facturers are to be found in our lavishly equipped 
d best. Sydney premises with opportunities for hearing 
>velop- Mono and Stereo equipment demonstrated in 
ections nearly 400,000 different combinations, thanks to 
) room our excellent comparator system. As national 
directly distributors for all Jason and S.M.C. equipment 
cords, as advertised here, we invite enquiries both from 
in first public and trade. 

results 

ontrols 

ns and 

n, well 

Jutputs 

gus. 

ATY 

nits: 

£25.13 

£22.158 

£24.00 

inc. P.T) 


“MASTERSOUND 


N00 HOUSE, 400 KENT STREET, SYDNEY, N.S.W. 
0273/4 (Round the corner from Market Street) (Bx 2977) 


Datributors for Quad, Goodmans, Wharfedale, Leak, B.T.H., Decca, Rogers, 
Connoisseur, Thorns, etc., and other leading British makes. 
' National Distributors for Jason matching hi-fi equipment and do- it-yourself kits. 


‘SARs meen m en INNER BE HEE 
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PRECISION PICK-UP ARMS 
*The © 
finest 

in 

the 

world 



























More than just a pick-up 
arm the S.M.E. is a pre- 
cision instrument of un- 
rivalled quality and may be 
bought in the confident 
knowledge that no other 
item in the reproducing 
chain will outclass it. 


A fully illustrated brochure 
is available on request. 


Exclusive distributing 
agents in principal overseas 
countries are listed below. 


They will welcome your 
enquiries. 
Delivery will improve but 
demand is very heavy and 
the arm is not mass 
produced. 


* D.2 adaptor now available 
permits direct mounting 
of Decca heads without the 
use of a shell. 


FRANCE Innovation, 104 Avenue des Champs Elysees, Paris. 
BELGIUM Neon N.B., 14 Rue Locquenghien, Brussels. 
NETHERLANDS Audium, 160 Singel, Amsterdam C. 

PORTUGAL Acros, Rue Almeida E Sousa, 21, Lisbon. 


U.S.A. Lectronics of City Line Center, 7644, City Line Avenue, Philadelphia 
SOUTH AFRICA = Recorded Music Specialists (Pty) Ltd., P.O. Box 2203, Po han 
HONG KONG Universal Trading Co., 326 Prince’s Building, Hong Kong. 

NEW ZEALAND Westrex Co. New Zealand Ltd., 58 Kent Terrace, Wellington. 
AUSTRALIA 


Jomyson Industries Ltd., 400 Kent Street, Sydney. 








8 Advert 





She knows beauty when 
she sees it...and when 
she hears it. ...She found 
the finest technical re- 
production and superbly 
crafted furniture in match- 
ing TV, Stereo and High 
Fidelity Cabinets—with a 
choice of Queen Anne, 
Sheraton, Louis XVI and 
Georgian stylings. 
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Today’s most versatile Stereophonic Amplifier 


The Saville Stereo Amplifier brings you listening in land- 
scape—sound of striking clarity and intensity that reaches 
from wall to wall—every note syllable sharp, every instrument 
precisely reproduced. Saville amplifiers meet the most 
exacting specifications. Each is guaranteed for two years. 


DOUBLE TWELVE: Nominal output 12 watts per channel; 
distortion < 0.1% at 10 watts; frequency response flat from 
30-30,000 at 10 watts; full compensation for crystal and 
magnetic pick-ups; facilities for equalised and direct tape 
playing; hum and noise levels better than 50 dbs down at 
12 watts; Saville versatility switch. Price 49 gns. 


DOUBLE SIX: Nominal output 6 watts per channel. 
Price 32 gns. 


a ee 


Please send me an illustrated leaflet on (] Cabinets 
(] Stereo Amplifier (tick where applicable). 


or the first time... a complete range of 


A matching cabinets for 
TV, Stereo & 

High Fidelity 

ss A 





For further information send coupon today to 28 South Street, Mayfair W.1. 
(telephone GROsvenor 4686) or see your appointed Period High Fidelity agem. 
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90009000 


John Gilbert says:— 
“The more time | spent in dis- 
the Garrard Magazine 
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ideal ba 
recorder’ 
MAGAZINE - RETAIL PRICE REDUCTIONS 
ITEM ' 7 
LOADED MAGAZINE CONTAINING 650° ee 
1-17-6 |£1-13-4 








0 AAA ONLY WITH 1 EMPTY SPOOL 8 

EEL OF 650’ DOUBLE PLAY TAPE é P : 
EMPTY 4° SPOOL al ae 7 
| h 3-6 3-3: 
“3 

: arrairid DySIeM | G 

lemis Si 
D Q, 


THE GAR 
RARD E 
FACTORY AND sn i NEGRING & MANUFAC 
E: NEWCASTLE STREET, SWINDON, WILTS. TURING CO. LTD 
‘ TEL, SWINDON 538! ° 
(5 LINES) 
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IMPORTANT NOTICE 





To all users of tape 


Don’t let others put a spoke in your reel! Emitape 
is easily recognisable in its 4-spoke reel. But be warn. 
ed. Emitape is not now the only recording tape sold on 
a 4-spoke reel. To avoid disappointment in your record. 


ings make sure your tape is Emitape. 


| Deyo): 


for the name 
Emitape 


on your 


4-spoke reel 


4 BEMITAPE DIVISION - E.M.I. SALES & SERVICE LIMITED - HAYES - MIDDLESEX 














@ 232353353 88265 8468 ~ 
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Friday evening, March 3rd 
Film programme: Puppet-cartoon film— 
‘Piccolo Saxo & Co.’; Don Giovanni (Mozart) 


Saturday morning, March 4th 

Jean Salkin of National Discothéque de 

Belgique: ‘Music from the Continent’; 

Anthony Hopkins: ‘Talking about music’; 

E.M.I. present ‘Milestones in Recording’; 
(an historical programme) 

Colin Wilson: ‘The Fiery Angel’; 

Burnett James: ‘Klemperer and Beethoven’. 


Saturday afternoon 

Edward Greenfield, Ivan March, Denis Stevens 
present: ‘Stereo Record Review’; 

Stereo Demonstrations by: A.E.I.; Audio 
Fidelity; Daystrom; Decca; D.G.G.; E.M.L.; 
The Gramophone Co.; Philips; The Record 
Society; Radford Electronics Ltd. 


YOU CAN EITHER STAY (IN COMFORT) FOR 

THE WHOLE WEEKEND, OR JUST COME OVER 

FOR THE DAY (ON SATURDAY OR SUNDAY) 
AT THE MARCH L/P FESTIVAL 3rd-5th MARCH, 1961 


At the Norbreck Hydro, Blackpool 


Programme 


Saturday evening 

‘The Bohemian Girl’ (Balfe) 

A live performance by the famous 
WORSLEY ARTS & MUSIC SOCIETY. 
Late evening dance with a Cabaret 

on disc presented by Donald Aldous: 
‘Songs for a shuttered parlour!’ 


Sunday morning, March 5th 

‘Il ballo delle Ingrate’ (Monteverdi) 

A live performance of an early 

17th Century Opera-Ballet directed by 

Denis Stevens. Soloists: Kathleen 

Forsyth, Barbara Rowbotham, Roger 

Stalman, Mary Thomas with strings of 

the L.S.O., Bridget Fry (harpsichord). 

‘Quorum’. A technical Brains Trust with 

Percy Wilson, Ralph West, Donald Aldous 
and others. 





Chairman: Anthony Pollard. 


Sunday afternoon 

Live Orchestral Concert by the Orchestra 

of the Royal Manchester College of Music, 
conductor: David Jordan. Overture 
Tannhauser (Wagner) ; Haffner Symphony 
(Mozart); Piano Concerto No. 2 (Brahms); 
Scheherazade (Ravel). 

Soloists: Rhiannon Davies; John Ogden (piano) 





Record Programmes 

George Tillett: ‘From Stereo to Music’ 
Arthur Jacobs: ‘Music in Moscow’ 

V.C. Clinton-Baddeley ‘Poetry & Prose 

on L/P’ 

Sunday evening 

Closing ‘surprise’ session by Arthur Haddy 
and John Culshaw of the Decca Record Co. 
(includes the showing of a colour film 

of the making of a modern stereo L/P, 
taken at the Decca factory). 


WRITE NOW FOR FULL DETAILS & BROCHURE TO: 
L/P Festival, Squires Gate Station Approach, Blackpool, Lancs. 





THE LONG PLAYING RECORD LIBRARY 


PAY - AS - YOU - BORROW - SCHEME 


THE LP.R.L. CLASSICAL 
CATALOGUE & HANDBOOK 





The payment of a modest annual subscription of £1 1. 0 for 
membership of the Long Playing Record Library (including 
the Stereo Record Library) brings into the reach of anyone 
with an L/P Record Player the entire repertoire of classical 
music. 

The library offers you an unequalled opportunity to extend 
your musical knowledge and appreciation. Apart from any 
“exploring’”’ you may decide to do for yourself among the 
4,000 records available, a special service also enables you to 
— the byways of music with expert help from our library 


THE STEREO RECORD LIBRARY 

The Stereo Record Library is a new section of the Long 
Playing Record Library, especially formed for the music 
lover with a stereo reproducer. Virtually every issue from 
every company is available on loan, not only of classical 
music, operetta and musical comedy, but records of light 
music also (Frank Chacksfield, Mantovani, Melachrino, etc.). 


@ Asamember you may borrow up to 5 L/Ps at a time 
even more after you have been a member for 
months). 
@ You may change records as frequently as you wish. 
A return-of-post changing service. 


¢ Hiring charges as little as 2d. per day 
| ogee when records are returned). No extra charge 
new issues or stereo records. 


@ Asa member you are privileged to buy used library 
records at reduced prices. 


YOU PAY-AS- YOU - BORROW ! 





WITH 1959/60 SUPPLEMENT 


REPRINT NOW REDUCED TO 
3/6 Including 
Postage and Packing 


%* Lists all mono records of classical 
music recommended by “the 
critics”’. 

%* Includes “A basis for a collec- 
tion’’—a selection of L/Ps o 
exceptional merit. 

* Gives helpful advice on the care 
of, and reproduction of L/Ps. 


* Is indispensable to the record 
collector. 


INCLUDED WITH THE 
CATALOGUE: 


(i) Full details of the Long Playing 
Record Library PAY-AS-YOU- 
BORROW scheme (with hiring 
charges from as little as 2d. per 
day for each L/P borrowed). 


(ii) Full details of the L.P.R.L. 
unique Factory Fresh Sales 
Service for new L/Ps—which is 
second to none in the world. 


(These will be sent separately on 
receipt of large S.A.E.) 





THE LONG PLAYING RECORD LIBRARY LTD., SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 


j 
Buy ' 
on” &; Factory Fresh and 
. ™% be sure of newly 
————— cut unplayed 
discs! 








C+ 


RECORD 
ry QeAaay © 


7%, we 
es sen" 


Unblemished, and free from static, records 
purchased through our Factory Fresh Sales 
Service are obtained specially to your order— 
direct from the record manufacturers. It is 

no wonder that more and more discerning people 
are buying their records through this service. It 
costs no more than buying over the counter, and 
you are sure of a perfect disc. 


INSPECTION before dispatch means that only good 
pressings are chosen. 


ADVICE. We can supply the “best recording” to order 
if asked. 


PACKING. Unique and specially designed. All records 
polythene sleeved. No charge for posting and packing on 
any L/P, M/P or two E/Ps sent within the British Isles 
(except Eire). No charge on export orders of £10 or over. 


GUARANTEE on all records, providing any fault was 
inherent in the disc when it left and has not subsequently 
been induced by faulty equipment or careless handling. 
Our decision is final in this matter. 


STEREO DISCS. It is even more important with stereo 
discs that they are unblemished and unplayed when you 
purchase them. 
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and i 2 . 
anes Tape Recorders . 
CHOOSE IN PERSON - 


CH OOSE BY POST Get the finest, the latest, the best 


value in Hi-Fi. Get it from the Tape Recorder Centre Ltd. All Hi-Fi equipments—amplifiers, tuners, 
speakers, components, units, assemblies, and all tape recorders and microphones, too. Many hundreds 
of models in stock. Make use of the know-how of Tape Recorder Centre specialists in designing your 
equipment. Compare different types on the spot in the ideal conditions of the two Tape Recorder 
Centre showrooms, or send now for the unique FREE 72-page Tape Recorder Centre catalogue, the most 





detailed publication of its kind. In person or by post, unequalled terms and not a penny extra for HP 


on orders over £30. ee 
In person or by post, the best choice in the country— 





lc 


For free Catalogue, send this coupon to | 

The Tape Recorder Centre Ltd., Dept. G | and t 

75 Grand Parade, Green Lanes. Harringay, i 

London, N.4. Telephone STAmford Hill 1146 | = 
pal 

NGM: me : : 

I gee ene ne Ca em | 


4.1 
x eS BLOCK LETTERS PLEASE | "— 


CHOOSE IN PERSON: _ Central London: 82 High Holborn, W.C.1 CHAncery 7401 


f North London: 75 Grand Parade, Green Lanes, Harringay, N.4 STAmford Hill 1146/2097 ARMS 
a 
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The name ARMSTRONG is our registered trade mark 


14 FM TUNER 19 GNS. 


A self-powered high fidelity VHF tuner of attractive 
appearance and superb design. Incorporating many 
features normally found only in the most expensive 
tuners it represents outstanding value at its price 
(which includes purchase tax). The T.4 is completely 
stable with no trace of drift and automatic frequency 
control provides broad easy tuning. An attractive 
cabinet in polished wood (price £2.16.0d.), is available 
as an optional extra for those who require a separately 
mounted tuner. 


Self-powered @ Full VHF band (87-108 Mc/s) @ Automatic 
frequency control @ Cathode follower output @ Variable 
output 0-500 mV @ Multiplex output for stereo radio adaptor 
@ Separate 75 ohm and 300 ohm aerial inputs. 


RFI25T AM TUNER £29.14.4d. 


A reliable high performance tuner with medium and 
long bands and three short wavebands. Coverage is: 
13-37.5 metres, 30-90 metres, 85-250 metres, 200-550 
metres, 600-2000 metres. A tuned high gain RF stage 
and two IF stages ensure outstanding sensitivity and 
selectivity. The RF125 T incorporates an audio pre- 
amplifier with separate bass, treble and gain controls 
for use with existing power amplifiers. It is also 
wailable as a complete receiver (RF125 R, price 
£H4.14.4d.) including a high fidelity power amplifier 
giving 10 watts push-pull output. 
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ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON, N.7. 
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ST3 MK.2 AM/FM TUNER = 27 GNS. 


This new AM/FM tuner is the successor to the well- 
tried and successful ST.3. Improvements in design 
and a considerable reduction in size make the new 
tuner even more attractive than its predecessor. It 
includes all the features of the T.4. tuner and the AM 
section covers the long and medium wavebands. The 
ferrite aerial and unique 2nd I.F. stage ensure good 
continental reception and there is a miniature bright- 
line indicator for easy tuning. 


Self-powered @ Automatic frequency control @ Cathode 
follower stage with variable output @ Multiplex output for 
stereo radio adaptor @ Ferrite rod aerial on AM and separate 
aerial inputs on FM 


any anplifier or tape recorder 


Although Armstrong tuners are suitable for use with 
any amplifier, we recommend, for the enthus:ast who 
wants the best, the Armstrong PCU27 Stereo Pre- 
Amplifier (£26.10.0d.) together with the A.10o MK.2. 
Power Amplifier ( £21.10.0d.). 


Use one A.10 MK.2. for mono or two for stereo. 


Post this coupon for free catalogue or call at your High Fidelity dealer or our 


Holloway Showroom for demonstration. Open 9-5 including Saturdays. 





NORTH 3213 
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HIGH FIDELITY 


FOR THE CRITICAL LISTENER 


Designed by scientists, built by 
craftsmen, the Pye High Fidelity 
Range offers a wide choice of the 
finest instruments of the kind 
available today. Equipment of the 
most advanced technical design, 
which will bring an unprecedented 
realism to your listening, are pre- 
sented in delightfully modern 
cabinets. These new models have 
a part to play in every home 
where fine music is truly appre- 
ciated. For full details of the 
range, post the coupon today. 


The new Pye Mozart Stereo Ensemble (Model HFP4) heralds a 

completely new approach to — een oq It — a 9 

to provide stereo listening, of high fidelity quality, without any of the 

PYE MOZART usual complications. Magnificently presented in Rosewood and 
CABINET Walnut, this delightful cabinet houses the famous Pye Mozart 

is both beautiful and func- Stereo Amplifier and Radio Tuner; a Garrard Autotranscription 
tional and houses various Turntable fitted with the stereodyne magnetic cartridge. The loud- 
combinations of Pye High speaker enclosures, housing two pairs of matched speakers, are 
Fidelity Equipment. detachable—making possible the finest stereo listening under all 
Walnut or Mahogany £22.11.0 conditions. A tape-recorder can be incorporated in the system 


if desired. 175 GNS. TAX PAID 


PYE MOZART LOWBOY 


MODEL HFP3 
45 GNS. 
Matching speakers available. 


Send the coupon today for fullest details of Pye High Fidelity Equipment to 
PYE LIMITED - HIGH FIDELITY DIVISION - BLUE TOWN - SHEERNESS - KENT 


NAME 





ADDRESS 
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‘Goodmans 
{| 10" Axioms | 
PASSED WITH 


HONOURS ~ 





Goodmans loudspeakers are subjected to the most severe AXIOM 110 


Price £3.15.9 (eis p.t. 21.4.3) 
Power Handling : ... 10 Watts. 
Flux Density : ........ Riiscenss ...12,000 Gauss. 


AXIOM 112 as illustrated 
that your GOODMANS HIGH FIDELITY LOUD- Price £6.8.8 (Pius Pt. 22.1.4) 


‘ a 3 Power Handling : ... 12 Watts. 
SPEAKER. has “passed with honours” and that its Tien Saari gain "16,000 Gauss. 


BOTH UNITS have a frequency range of 
40-15,000 c/s and impedance of 15 ohms. 


examination in the anechoic chamber, shown above, during 


both development and subsequent manufacture, ensuring 





performance will justify your choice. 


ee ee ee ee 


TeZOxrey epi) O&O: er f— Please send copy of High Fidelity Manual. 
N wna diaanenaaaee catdacsdagnaiadeiakas Rieiaeadanasace 


GOODMANS INDUSTRIES LIMITED, Axiom Works, Wembley, Middlesex. Address. ...<:... saabaad pinandgagdnnbsicddaduneecdiia ade 


I 

i 

i 

t 

i 

Tel: Wembley 1200 (8 lines) Grams: Goodaxiom, Wembley, England oe eerescceccsvecececseceseceseseees eeeecceecress } 
Available in all countries. 4 

In every sense the greatest range—in every country the greatest name. = 
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LOUDSPEAKERS 


‘UR ALL 
PURPOSES 








CELESTION 


1, sensitivity In 
ye and long life under all 
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ala Dliation Led. FERRY WORKS, THAMES DITTON, SURREY. 
Telephone: EMBerbrook 3402/6. Telegrams : VOICECOIL, THAMES DITTON. 
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STEREO AND Hi Fi 

Acomplete floor of Imhof House is entirely devoted 
to stereo and single-channel hi fi instruments. Here 
you can really relax in comfort under ideal listening 
conditions. You can hear your favourite recordings, 
whether on tape or disc, played on any system of your 
choice. Through the new Stereo Comparator—an 
exclusive Imhof device—you can listen and compare 
a tremendous variety of stereo systems, changing 
from one to another at the flick of a switch. Whether 
you are interested in stereophonic or single-channel 
hi fi reproduction, comparison is easy at Imhofs— 
and you enjoy yourself more! 


RECORDS 

Imhofs carry the largest stock of records with un- 
fivalled facilities for choosing and listening. Each 
department, Classical, Export and Imhofs famous 
Melody Bar, has its own expert staff. You can rely 
on them for the best advice if you are uncertain of 
your choice. There is the widest range of Continental 
and foreign recordings and, of course, any current 
British record will readily be supplied. Close liaison 
with manufacturers enables us to place orders in 
advance and they give us priority in allocating 
records in short supply. 


To Alfred Imhof Ltd Dept 11 
112-116 New Oxford Street WC1 MUS 7878 
Please send me full details of 


IMHOFS GUARANTEED EXPORT RECORDS SERVICE [_] 


Details of the IM STYLI [_] 
(tick appropriate square) 
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SWIFT WORLD WIDE DELIVERY 

Your order, whether for instruments, records or 
spares, receives the immediate individual attention 
of the most experienced staff in the business. Every 
order is carefully packed into sturdy boxes made to 
our own requirements. We carry out all paperwork 
on Customs and Shipping and every item is fully 
insured to guarantee safe delivery. 

EXPORT RECORDS POSTAL SERVICE 

A boon to overseas music lovers, this famous service 
guarantees swift, safe delivery of records. All are 
meticulously examined before despatch. All are free 
of purchase tax and parcels over £10 in value are 
sent post and packing free with free insurance. Whate 
ever their value, all orders from H.M. Forces over- 
seas for L.P’s and 45’s are sent post and packing free. 
The experience we have gained since our records 
postal service was begun in 1897 is always at your 
service. 

RADIO AND TV 

All the latest models on permanent demonstration 
for easy comparison. New transistorised radios for 
longer life, lower power consumption and clearer 
reception. New portables, mains sets and mains 
portables from miniature pocket radios no larger 


NAME 


than your hand to sets in clean modern designs of 
all shapes and sizes. New TV sets in the latest ultra- 
elegant lines—portables, table models and consoles 
in all screen sizes—with the best makes on permanent 
side-by-side demonstration. 


PRE-RECORDED TAPES 

For musical reproduction at its very best choose 
from a vast selection of pre-recorded tapes and 
stereo tapes in the Ground Floor Record Depart- 
ment. 


SERVICE 

At our Service Shop on the Second Floor you can 
have new IM diamond or IM sapphire styli fitted 
while you wait and choose from an extensive range 
of accessories. Small repairs are quickly dealt with 
and, for larger jobs, an appointment is made for an 
engineer to visit your home on same-day service. 


GIFT TOKENS 

Imhofs own Gift Tokens are available at values from 
6/- upwards for any make of record or equipment. 
They are valid indefinitely and we will gladly send 
records to any address in the world. No charge is 
made for the greetings card. Call in or send for some 
today for your friends. 





stereo - hi fi- records - tape - radio-tv-service 








ADDRESS 
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“GLY NDEBOURNE TV’ 


MODEL HSG 160 


STEREOGRAM CONSOLE 


This high quality Stereogram Console 
combines modern facilities with superb 
reproduction. It is equipped with twin 
5-watt push/pull amplifiers incorpora- 
ting balance, bass, treble, volume on/off 
controls and sockets for mono and 
stereo auxiliary equipment. Its preci- 
sion built 4-speed autochanger has a 
turnover pick-up for mono and stereo 
records. Provision for a 5-valve radio 
unit operating on V.H.F., medium and 
long wavebands. 


The cabinet is finished in high gloss 
figured walnut and provides storage 
space for aproximately 150 records. 


THE GRAMOPHONE COMPANY LTD. 
HAYES, MIDDLESEX. 
One of the 
E.M.1. Group of Companies. 


You'll be glad you chose the 





























“@GLYNDEBOURNE IV” 


The Glyndebourne IV and suitable speakers can be seen at— 


HIS MASTER’ 


S VOICE 
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363 OXFORD STREET .MAYfair 1240 | 


HIRE RENTAL PURCHASE FACILITIES - 
LATE THURSDAY CLOSING 7 P.M. 
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SPEAKER SYSTEMS 


WITH CLEAN BASS 


In each of these models L.F. ouput is produced by 
a 12” unit type WLS/12 fitted with a soft fibrous cone 
for smooth response. The special roll surround 
permits large distortion-free excursions with 
fundamental resonance below 25 c/s. 


W2 


A_ two-speaker model com- 

plete with treble volume con- 

trol. Cabinet size 234” x 14” 
| 7-3 


x A 

Weight 37 lb. complete. 
Impedance 15 ohms. 

Max. input 15 watts. 
£29.10.0 complete, tax free. 


W3 


A three-speaker system, com- 
plete with midrange and treble 
volume controls. 

Cabinet size, 28” x 14” x 12”. 
Weight 48 lb. complete. 
Impedance 15 ohms. 

Max input 15 watts. 

£39.10.0 complete, tax free. 


WLS/12 


Each model is available in choice of 
walnut, oak or mahogany veneers. Also 
available in whitewood slightly cheaper. 
Tropical models with resin-bonded ply- 
wood approximately £2 extra. 
Catalogue giving full technical details, 
response curves and oscillograms of the 
above models available on request. 


Whartedale 


WIRELESS WORKS LTD 


W4 


A four-speaker system com- 
plete with mid-range and 
treble volume controls. 
Cabinet size 35” x 24” x 12” 
Weight 65 lb. complete. 
Impedance 15 ohms. 

Max. input 15 watts. 

£49.10.0 complete, tax free. 


IDLE BRADFORD Yorkshire 


Telephone: Idle 1235/6 Telegrams: ‘Wharfdel’ Idle, Bradford. 
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Coocllochaft 


JANUARY RELEASES 


: 1 
Long Playing Records 33 5 


ur rev "488 ai ¢ soll KV 491. 
A maior. ¥ age and in . wine, K. 49 




















INTERNATIONAL CHOPIN COMPETITION PRIZE-WINNERS 
1st Prize: Maurizio Pollini playing: Polonaise No. 5 in F sharp minor, Op. 44 - Mazurka No. 32 in C sharp Minor, 
Op. 50/3 - Impromptu No. 3, in G flat, Op. 51 - Nocturne No. 13, in C minor, Op. 48/1 


Rubinstein Prize-winner: Michel Block - Piano Sonata No. 2 in B minor, Op. 35 
19218 LPEM - 136218 SLPM (Stereo) 


WOLFGANG AMADEUS MOZART 
Piano Concerto No. 23, in A. K. 488 - Piano Concerto No. 24, in C minor, K. 491 


Wilhelm Kempff, Piano - Bamberg Symphony Orchestra - Ferdinand Leitner, conducting 
18 645 LPM - 138 645 SLPM (Stereo) 


RICHARD WAGNER 

Lohengrin - Complete Opera in 3 Acts 

Otto von Rohr, Lorenz Fehenberger, Annelies Kupper, Ferdinand Frantz, etc. 
Choir and Orchestra of the Bavarian Radio « Eugen Jochum, conducting 


18 084/88 LPM 


LUDWIG VAN BEETHOVEN 
Symphony No. 6, in F, Op. 68, “Pastoral* - 12 Kontretanze 


Berlin Philharmonic Orchestra - Lorin Maazel, conducting 
18642 LPM + 138642 SLPM (Stereo) 


WOLFGANG AMADEUS MOZART 
Mass in C minor, K. 427 
Maria Stader, Hertha Topper, Ernst Haefliger, Ivan Sardi 
Choir of St. Hedwig’s Cathedral - Berlin Radio Symphony Orchestra - Ferenc Fricsay, conducting 
18624 LPM + 138124 SLPM (Stereo) 


This Month’s Historical Releases on EP 
RICHARD STRAUSS DELIA REINHARDT ALFRED PICCAVER 
30431 EPL 30432 EPL 30542 EPL 


Further details of these records may be obtained from your local dealer 


Deutsche Grammophon (Great Britain) Ltd., 12/13 Rathbone Place, Oxford Street, London, W.1. Telephone: LANgham 8156/7/8/9 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


The Gala Fledermaus 

ITH strange unanimity (can they 

have been hobnobbing?) two of my 
colleagues, both writing in the November 
issue, have been type-casting me in the role 
of a Quarterly fuddy-duddy, certain to be 
down on anything new and dashing. ‘Mr. 
Shawe-Taylor, I feel sure, will have another 
view: let me brave Quarterly censure, 
etc.”, opines A.P. at the outset of an 
enthusiastic review of Weill’s Mahagonny; 
while P.H.-W., summing up the pros and 
cons of Decca’s Super-De Luxe Fledermaus, 
adds: “Some people will frown. I should 
like to be present when Desmond Shawe- 
Taylor unpacks his copies.”’ In short: you 
just aren’t with it, Daddy-o! 

Well, such is the perversity of human 
nature that Daddy-o now finds himself 
decidedly with it in the case of Mahag: nny, 
and more than prepared to embrace the 
party spirit of this Die Fledermaus, too, in 
principle—though a bit disconcerted by 
the way it happens to have worked out in 
practice. Much as I love Johann Strauss’s 
heavenly operetta, I can’t feel shocked by 
anachronistic goings-on at Prince Orlofsky’s 
party; but the results must surely be first- 
rate in order to justify the expense of an 
extra record, and moreover to guarantee 
that we shall really want to plough through 
it all every time, even when we haven’t 
a fresh visitor ready to be dazzled. The 
tradition goes a long way back: at least as 
far as a February night in 1905 at the 
Metropolitan Opera House, when Conried 
incurred a good deal of criticism by charging 
double prices for his own “director’s 
benefit” and requiring all the stars of his 
company to do a turn during the party 
scene. Scotti sang ‘Quand’ ero paggio”, 
Aino Ackté sang a Grieg song, Fremstad 
sang “Les filles de Cadix”, a male-voice 
quartet with Van Rooy as its basso gave a 
yodelling number in Tyrolese costume, and 
the proceedings further included the Faust 
Trio with Eames, Nuibo and Plangon and 
the Rigoletto Quartet with Nordica, Homer, 


Caruso and Giraldoni. It may have been 
all very reprehensible and mercenary, but 
that certainly was a party! Would it not have 
been “‘loverly’’, as Mr. Sellers would say, to 
have been there? 

Just how “‘loverly” is it to be at Decca’s 
1960 equivalent, for which certainly no 
expense has been spared? Well, to begin 
with, one need hardly be a cynic to suspect 
that most of the ten starry turns were not 
genuinely given in the Viennese thick of 
things, but in far-distant studios, with a 
meticulously identical ration of applause 
subsequently dubbed in after each; in 
short, that the party spirit is just a shade 
synthetic. And then the thought of My 
Fair Lady reminds me of one turn which 
simply doesn’t come off: Birgit Nilsson, in 
“I could have danced all night’, doing her 
level best to let her hair down, while it 
stays obstinately up! Previously Tebaldi 
had presented a version of the Merry 
Widow ‘‘Vilja’”’ to which P.H.-W. gave his 
guarded approval, but which sounds to me 
as though she were reading the music 
precariously through a lorgnette. Mario 
del Monaco bawls his way relentlessly 
through an Italian ditty, so that we long 
to throw him a few groschen coupled with 
the request to move on. These, admittedly, 
are the poorest items; the best are a gentle 
Spanish lullaby from Berganza (exquisite 
relief after del Monaco), Joan Sutherland 
dazzling at the end of JI Bacio if a little 
timid at the beginning, and Simionato and 
Bastianini having a whale of a time in 
“Anything you can do” from Annie get your 
gun. Finally, Ljuba Welitsch sings Wien, 
Wien, nur du allein (the words seemed 
specially pointful in the context) with still 
steady, though no longer very characteristic, 
tone, in the surprisingly high key of A, 
with a clean top A at the end. So there we 
are ... and now let’s talk about Johann 
Strauss and Karajan, the Vienna Phil- 
harmonic and the mainly Viennese cast. 

The very brilliant and beautiful per- 
formance of the Overture raises our hopes, 





Telephone: WORDSWORTH 2010 
Telephone: LANGHAM 1921/2 


but soon after the start of Act I we begin 
to have our doubts; and these are never 
wholly dispelled, for me, except by the 
delightfully authentic performance of Walter 
Berry as Dr. Falke. His entrance in the 
first act brings a real Viennese insouciance 
and charm into proceedings that had 
hitherto rather lacked such refinements; 
and although sweeter voices than his have 
proposed the famous “Briiderlein und 
Schwesterlein”’ toast, he knows exactly how 
it ought to go; in fact, the whole of this 
episode is quite marvellously realised by the 
entire company. Kmentt makes a fairly 
lively Eisenstein, but his phrasing is wooden 
compared with that of Patzak in the former 
Decca set; compare the two versions of 
the amusing duet in which Rosalinde 
annexes her husband’s watch at the party 
(“Dieser Anstand so manierlich”). Hilde 
Gueden sings purely and well as Rosalinde, 
but hardly brings out all the fun and 
mischief in the words—rather less so, I 
fancy, than in her recording of 1951, and 
far less so than Schwarzkopf (but then Mme 
Schwarzkopf has never done anything 
better for the gramophone than this). 
Erika Kéth’s Adele is also a little short on 
humour, and her pretty tone flutters too 
much for my liking; Rita Streich was 
better. Regina Resnik, singing Orlofsky’s 
couplets in the low key of B flat (a minor third 
down), sounds simply depressed rather than 
a blasé young rake; but this is certainly 
better than using a tenor, as in the first 
Columbia set. Giuseppe Zampieri, the new 
Alfred, is amusing in the broader scenes; 
but the enchanting “Gliicklich ist wer 
vergisst’’, so Viennese in sentiment and 
melody, doesn’t really sound creamy or 
seductive enough on Italian lips. 

The importance of the conductor in any 
Johann Strauss performance can hardly 
be exaggerated. We already know Kara- 
jan’s approach from the (generally excellent) 
Columbia set of 1955. He is unsurpassable 
in brilliance, dash and glitter and in the 
sheer rounded beauty of orchestral tone he 
demands. But he seldom achieves, or seems 
to attempt, those small felicities of phrase, 
those barely perceptible rhythmic nuances, 
which have made the older Clemens Krauss 
Decca set rank, for me, as what E.M.I. 
would call a “Great Recording of the 
Century”. This has no spoken dialogue at 
all and doesn’t sound resplendent by the 
latest standards; it has now been dcleted 
from the main catalogue, but I suppose it 
may turn up again some day in the Ace of 
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Clubs series—which already includes a 
potted version on ACL73. Anyhow, I should 
hate to be without it; and it is closely followed 
in my affections by the Schwarzkopf/Karajan 
Columbia set already referred to. I regret 
that I don’t know the later Columbia issue, 
conducted by Ackermann and less starrily 
cast. All these occupy only two discs apiece 
as against the three of the new set. 


Kurt Weill and Rimsky-Korsakov 


Hidden away in the Philips Special List— 
and for no other reason incongruously 
lumped together here—are two operas by 
Rimsky-Korsakov and Kurt Weill’s Rise and 
Fall of the City of Mahagonny. I have always 
been curious to hear this famous Berlin 
successor to the Brecht/Weill Drei- 
groschenoper, especially since I acquired the 
original-cast H.M.V. selection (EH736), to 
which A.P. referred. His review is so full and 
so perceptive that it leaves me with little 
to add; but it is worth pointing out, 
perhaps (for the benefit of people like 
myself who are never sure how much spoken 
dialogue they can stand on the gramophone), 
that Mahagonny has scarcely any, and is 
altogether a more durchkomponiert and 
thorough-going kind of opera than its 
brilliant predecessor, though just as full of 
smash-hit tunes. The Hamburg perform- 
ance brilliantly transmits the smell of the 
theatre—and this must be reckoned quite 
an achievement, since it has no actual stage 
production behind it. No doubt it was 
partly the inspiring presence of the com- 
poser’s widow, the still incomparable Lotte 
Lenya, that kept them all up to the up- 
roarious or sinister mark. Anyhow, the 
intensely German combination of nostalgic 
sentiment and ferocious satire comes pun- 
gently into our rooms; like it all or not, we 
cannot remain indifferent to such vitality 
and such skill. 


The two Rimsky operas, Sadko on four 
records and Tsar Saltan on three (each 
complete to the last semiquaver), emanate 
from Zagreb and speak well for the operatic 
resources of that not very large or, so far 
as I know, very rich city; how happy we 
should feel if something comparable were to 
come from, say, Leeds! Apart from the 
fact that they make the music available, the 
prime virtue of both sets lies in the casting 
of the tenor heroes. Both Drago Starc as 
Sadko and Janec Lipusek as the Tsarevich 
Guidon would, on the evidence of these 
records, be more than welcome at Covent 
Garden for their pure flow of lyrical tone, 
their good taste and their pleasant air of 
youthfulness. Needless to say—it is the old, 
old Slav story—some of the women are 
quite another kettle of fish, inclined towards 
shrillness or wobbling at small provocation. 
For some reason, Maria Glavasevic does far 
better as the Swan-Princess in Tsar Saltan 
than in the parallel role of the Sea-King’s 
daughter in Sadko; consequently the 
magical second act of Saltan (the one on the 
island) sounds altogether captivating in this 
version. On the whole, I find Rimsky at 
his best in such lyrical episodes, but inclined 
to grow tedious in the more extended crowd 
and comedy tableaux; but no doubt that is 
partly a temperamental preference. 
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De Los Angeles as Butterfly and 
Violetta 


It is an interesting commentary on the 
importance now attached to operatic pro- 
duction that, when I was in New York in 
1958, several people should have com- 
miserated with me on having to hear 
Victoria de Los Angeles in a new and 
authentically Japanese production of Madama 
Butterfly at the Metropolitan, instead of 
Antonietta Stella who had first appeared in 
it. It wasn’t, of course, that they thought 
poorly of the Spanish soprano; but Stella had 
been “personally rehearsed by the Japanese 
producer’’, and a substitute, any substitute 
—though inevitable sooner or later— 
wouldn’t be the same thing at all. When I 
replied that this was a disappointment I 
found easy to bear, I fancy that my attitude 
was found uncultured—or at any rate sadly 
old-fashioned. Well, so be it; I confess 
that I cannot imagine the day when any 
one ingredient of either Butterfly or La 
Traviata will matter so much to me as the 
voice and art of the soprano. 


To my mind Victoria de Los Angeles is 
simply the Butterfly of the present day, just 
as Emmy Destinn was for our parents. It is 
a huge role, and not everything in it suits 
her equally well; for instance, the high 
tessitura of the love-duet discloses, in her 
new H.M.V. set, the comparative hardness 
of her higher register. But her first appear- 
ance (most beautifully stage-managed in 
the stereo version), her subsequent artless 
chatter, and all the heart-rending pathos of 
the later scenes—all this far surpasses, I 
feel, the achievement of any other con- 
temporary exponent of the part. Not only 
are her words packed with meaning, but in 
each musical phrase she convinces us that 
the notes had to be what they are and 
nothing else (the essence of fine interpreta- 
tion), whereas the competent Suzuki, for 
instance (Miriam Pirazzini), just sings 
whatever happens to be there, lending no 
special shape or colour even to so striking a 
phrase as her repeated “‘Povera Butterfly! ” 


How regularly we now have to go to 
non-Italian singers for really distinguished 
Singing of Italian opera! The lamented 
Jussi Bjérling, again, is in quite another 
class from the usual crude bawler of 
Pinkerton’s music; we feel more indulgent 
than usual to his heartless behaviour simply 
because he sounds more of a gentleman! 
He, too, is a little tested by the higher 
reaches of the love-duet; but his singing 
sounds here a good deal easier than in 
those final appearances at Covent Garden, 
when (as we now know) he must already 
have been a sick man. 

Mario Sereni, a new name to me, is 
the Sharpless here, as well as the elder 
Germont in the new Traviata set. I like his 
work very much; he is unusually intelligent, 
even delicate, and his baritone, though 
not perhaps of great power, is firmly placed 
and cleanly focused. He makes an 
admirable partner for Mme de Los Angeles 
in those prolonged and painful second-act 
encounters which are crucial in both operas. 

Anyone who is supposed to “know about 
records’’ finds himself asked one question 
more often, perhaps, than any other: 
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“Which Traviata should I buy?” I hay 
never known just what to reply, since aj 
have had such evident faults to offset their 
virtues: Mme Tebaldi, for instance, 
warm and generous in the later 
sounds quite unhappy in Act I, and js 
moreover poorly supported by her pair of 
Germonts. 

I expected Mme de Los Angeles, also, 
to excel in the later acts; whereas what | 
found was just the opposite. Before maki 
these records she must have worked hard 
at her florid singing and her upper register, 
anyhow, her vocalisation is unexpec 
brilliant and secure throughout the first act, 
It goes without saying that the small cop. 
versational phrases and asides are delicately 
handled (listen, for one tiny instance, to 
her gently smiling reply “Per riportarlo” 
when Alfredo asks the meaning of her 
giving him the rose: it is full of life and 
character); but I was agreeably surprised 
by the way in which she throws off, s0 
accurately and so musically, her laughing 
replies to the tenor’s avowal in “Un di 
felice”. By the end of the first act I felt 
certain that now, at last, there was an easy, 
quick answer to that persistent Traviai 
question: ‘“‘Buy the Los Angeles set”. 


I still think that is the answer—but bya 
much narrower margin than I had first 
supposed. My enthusiasm dwindled a little 
during the later scenes. The trouble lay 
partly in the conducting of Tullio Serafin, 
that grand old man whose achievements we 
all admire, but who is now often apt to 
choose very sleepy tempi. I am no devotee 
of operatic speed-mania; but at several 
vital points (“Dite all giovine’’, “‘Addio del 
passato”’, “‘Parigi, o cara’’) he strikes me as 
perceptibly too slow, so that the all-but- 
impossible threatens: we begin to be faintly 
bored. At any rate, we have time to reflect 
that Mme de Los Angeles, seemingly here 
in less good voice than at her Buttery 
sessions, lacks the ripeness and warmth of 
tone that should constantly stir us in 
Violetta’s wonderful music; she cannot 
open out where it is essential, as in “Amami, 
Alfredo”’ or in the big recurrent phrases in 
the gambling scene. Reading the letter, she 
tries hard—but a shade too hard, so that it 
ceases to sound like a letter and more likea 
recitation. As Alfredo, Carlo del Monte 
begins the Act I Brindisi, marked om 
grazia and leggerissimo, at a brutal forte; but 
he enormously improves as the opera goes 
on and is quite impressive in the gambling 
scene. Thus on balance, as I have said, 
I like the new set best; but it is a near 
thing. 


Barbiere and Forza 

If the new Traviata only just solves our 
dilemma, the new Barbiere di Siviglia seems 
to me (though many will dissent) to romp 
home well ahead of its three not so satl+ 
factory predecessors. This is another R.C.A. 
Victor Metropolitan Opera production, 
conducted this time with delightful vivacity 
by Erich Leinsdorf (whose merits I rejoice 
to praise after being so grumpy over his 
Macbeth). It has two vbvious points of 
difference from the other sets. First, they 
all have Rosinas who sing the music in the 
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composer’s original mezzo-soprano keys 
and versions; whereas we have here an 
ynashamedly light-soprano Rosina in 
Roberta Peters. Like P.H.-W., I prefer it 
so, and think that whoever first made the 
upward change (was it Jenny Lind?) was 
on to a good thing. It would need quite a lot 
of space to argue the case for a soprano 
Rosina, especially since I readily admit the 
clear superiority of a mezzo-soprano heroine 
in both La Cenerentola and L’Italiana in 
Algeri; but it is worth recalling that not 
even Supervia scored much success with her 
Rosina. It is not simply a question of 
“Una voce’; indeed it is rather in the 
ensembles (as I have recently been feeling 
with Teresa Berganza at Covent Garden) 
that Rosina’s music tends to get swallowed 
up unless allowed to sparkle and soar aloft 
every now and then. 

To be candid, Miss Peters soars aloft a 
little too readily and too soon; even if her 
very high notes were the best part of her 
voice (which they aren’t), it would probably 
be a mistake to play her ace of trumps— 
that is to say, her top F—in the first half of 
“Una voce’. But her recitatives and her 
ensemble work are admirably schooled; 
her neat and humorous singing in the 
“Dunque io son” duet with Figaro, for 
example, shows a real feeling for style. 
Merrill again is not at his best in his famous 
aria de entrata, but on the whole very good 
in the rest of the opera. In fact, now I 
come to think of it, the same comment 
applies to all three principals, for Valletti 
cannot conceal his difficulties with “Ecco 
ridente”, yet makes a charming thing out 
of “Se il mio nome”’ and does pretty well, 
all things considered, with the very difficult 
and never-otherwise-performed long’ final 
scena. 

This brings me to the other peculiarity 
of the present set: its completeness (perhaps 
I was inattentive, but I don’t remember 
noticing any cuts at all, even in the recitat- 
ives). Though this involves the use of a 
fourth record in the stereo version (the mono 
is on three), I find it in all other respects an 
unmixed gain, especially since the smaller 
parts are so uniformly well cast. Everybody, 
of course, will notice the tenor’s final para- 
phrase of Cenerentola’s “Non pitt mesta’’; 
but it should be pointed out that this is only 
the last part of a three-part aria, which has 
a central and quite beautiful Andante in 
D flat which suits Signor Valletti very well. 
It is easy to understand how the aria came 
to drop out, for it is very late in the pro- 
tracted proceedings to hold things up so 
long for purely lyrical reasons; in the 
theatre we might begin to think about hats 
and coats and last trains, whereas on the 
gramophone the addition is pure gain. 

_ About the new Forza del Destino (emanat- 
ing from Rome, under Previtali, but with 
principals from the Met) I cannot feel quite 
so much enthusiasm as P.H.-W. In the 
first place, all those acres of odds and ends, 
here presented uncut—Trabucco, Prezio- 
silla, Friar Melitone, choruses, etc.—seem 
to me more interesting for occasional 
foretastes of Falstaff than in themselves; and 
the tireless vivandiére soon becomes a bore 
if not superlatively well sung (as here she is 
not, by Rosalind Elias). Then, having 
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decided to include every blessed bar of all 
this rag-tag and bobtail, how coula the 
company have calmly omitted the whole of 
the second encounter between Don Alvaro 
and Don Carlo, no less than 28 pages of 
vocal score, including the passage once 
known to collectors as “‘Sleale! I] segreto 
fu dunque violato?’’ because it was 
recorded under that title by Caruso and 
De Luca; the final passage, for the tenor 
alone, is one of Verdi’s grandest scene 
endings. 

Lasily, there is the question of Zinka 
Milanov, a soprano for whom I have the 
greatest admiration, and whom I was lucky 
enough to see in this, perhaps her greatest, 
role in 1953. Her style remains splendid, 
spacious and noble; her phrasing is an 
object-lesson; sl. can still float her soft 
high notes, and even achieve (in her first 
aria) a gruppetto leading up to a high B flat 
with a grace and clarity now virtually 
extinct. Yet, much as I enjoyed all this, 
and delighted as I am that so justly celebrated 
an interpretation should have been pre- 
served entire, I cannot conceal my feeling 
that it is now only half what it formerly was. 
Indeed, there are previous recordings, by 
Mme Milanov, both on 78 and on LP, of 
much of the soprano’s music to make the 
point all too clear. Again and again, 
everything is just right about this Leonora— 
everything, except that the tone is no 
longer really fresh or strong or lustrous. 
About Di Stefano and the rest I find myself 
in close agreement with P.H.-W.—except 
that I have seldom liked Leonard Warren so 
well as here; he sings with real distinction 
of style, even if with that slight “blurring 
of the focal edge of the voice” rightly noted 
by my colleague. I agree, moreover— 
notwithstanding all these drawbacks—that 
this is the Forza I should choose. 

Both these R.C.A. sets reach their English 
buyers in albums so flimsily made that they 
cannot long survive even the most gingerly 
handling; indeed one of them arrived with 
the thin diagonal strip of cellophane that 
is supposed to provide adequate protection for 
two records and a large libretto already split 
and in urgent need of plastic surgery. The 
lack of titles down the spine (what publisher 
dreams of putting out a book without a 
spine-title?) was already a serious incon- 
venience in Decca’s new-style albums; 
and this is the last straw. It is clear that 
production economy, with mass-produced 
albums in which the libretto alone provides a 
distinguishing title, has been allowed to 
override considerations of the customer’s 
convenience. Nor is the big, four-column 
libretto nearly so handy to follow as the 
smaller Decca booklet-type librettos which I 
have so often praised—and which have at 
last, thank goodness, been closely copied by 
E.M.I. in place of those dreadful interlined 
“‘Dubonnet-style” versions to which they 
used to pin their faith. In fact, Decca 
and E.M.I. are rapidly changing places as 
hero and villain (from my point of view) in 
the matter of opera-set “‘presentation’”’. I 
am sorry to harp on these points, but they 
matter a good deal to the contentment of 
the user. 





We are now advised that the ‘new-style’ Decca albums are 
to be discontinued. —Ep. 
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German Romantic Operas 

With space running out, I must abbreviate 
my comments on two new sets of Weber’s 
Der Freischiitz and one of Wagner’s Der 
fliegende Hollander. Both the Freischiitz sets 
put the very old Decca issue quite in the 
shade; it is not quite so easy to decide 
between the newcomers, but economics are 
bound to play an important part in 
influencing our choice. For D.G.G. (a 
company which once tended to extravagance 
of lay-out) have managed to put the whole 
opera on a pair of records, with only one 
musical cut of any consequence: namely, 
the not very interesting D major entr’acte 
before Act. III leading into the entirely 
spoken first scene in the forest—a scene also 
omitted here, as it usually is in the theatre. 
In fact, the great saving of time in this 
D.G.G. set (as compared with the H.M.V.) 
has been achieved mainly by paring down 
the spoken part to a minimum—just enough 
to preserve the illusion of a stage per- 
formance. Others may feel differently 
but I find this solution, on the gramophone, 
an unmixed blessing. The vast quantity of 
spoken dialogue in the H.M.V. set is admir- 
ably delivered, it is true, and now and then 
most spine-chillingly whispered in a style 
that could not be brought off in the theatre 
but belongs rather to the technique of 
radio drama. But at a fifth or sixth playing 
should we not be getting very weary of 
all this bogy-bogy and chit-chat, and 
longing for the arrival of the next musical 
number? I know that I should. 

Both performances have great merits, 
coupled with small defects; and each scores 
where the other is weakest. H.M.V. has 
the better female principals. Elisabeth 
Grimmer, one of the most reliable of the 
present generation of recording artists, 
makes a _pure-toned and_ thoroughly 
musical Agathe, and her Aennchen, Lisa 
Otto, is also first-rate; their Act II duet is 
really delicious. In these roles D.G.G. 
have Seefried and Streich. Seefried is here 
in better form than in some of her recent 
Lieder recordings, but she slightly hurries 
both the famous Prayer and the third act 
Cavatina, and for some reason the otherwise 
excellent recording seems to find it hard to 
capture her tone without slightly blurring 
its clesity. Rita Streich is a nice Aennchen, 
but erceptibly less winning and sparkling 
than Lisa Otto. 

The principal male roles, on the other 
hand, are decidedly better on D.G.G., 
with Richard Holm a more lyrical and less 
strenuous Max than Rudolf Schock, and 
Kurt Boehme a far more incisively villainous 
Kaspar than the rather mild Karl Kohn. 
Though H.M.V’s Berlin Philharmonic is 
intrinsically ‘a finer orchestra than D.G.G’s 
Bavarian Radio, the latter is also very 
good and has in Eugen Jochum a con- 
ductor whose warm and vividly dramatic 
handling of the score I prefer, in general, to 
the looser direction of Keilberth (H.M.V.). 
In short, I should myself come down on the 
side of the D.G.G. version—though with 
some regrets when the soprano arias arrived. 

What makes The Flying Dutchman so 
adorable an opera, despite some startling 
incongruities of style, is the gale of youth- 
ful inspiration that sweeps through it, and 
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its freedom from the pompous and long- 
winded operatic machinery that clutters up 
so much of Tannhduser and Lohengrin. It is 
something no later Wagner opera was ever to 
be: swift and decisive. Of the two previous 
versions I preferred the Fricsay D.G.G. set 
to Decca’s more glamorous, but also more 
sluggishly conducted, Bayreuth actualité 
under Keilberth. But I find the new 
H.M.V. set generally superior to either, 
despite one serious weakness. 

Its great thrill, of course, is the Dutchman 
of Fischer-Dieskau, this singer’s first assump- 
tion of a front-line Wagner role, and 
already a magnificent achievement. What 
a Wotan, what a Sachs he will one day be! 
His voice has all the strength needed for 
the big dramatic outbursts, but he never 
proceeds at an unthinking /fortissimo: on 
the contrary, his wide experience as a 
Lieder singer has taught him always to 
bring out the full meaning of the words and 
to use far more variation of tonal colour 
than do most operatic singers. Beside him, 
for much of the time, is Gottlob Frick, 
whose splendid bass I have never heard to 
greater advantage than as the Daland 
of this set. The solidity of the tone is 
positively Schorr-like—that is to say, rock- 
like; indeed, such is the nobility of the 
vocal timbre that it seems almost too good 
for Daland’s rather mercenary character— 
it might be Pogner addressing the Guild! 

The fly in this rich ointment is 
Marianne Schech, who knows exactly how 
Senta’s music should be sung but lacks the 
technical means to realise her intentions; 
her breathing is noisy and short, and her 
soft singing in. the refrain of the Ballad 
very insecure. What makes this all the 
sadderis that she isa good, quite imaginative 
artist: the little catch in the voice at ‘‘Der 
arme Mann!’ (in the middle of the 
Spinning Chorus) has in it something of 
Lotte Lehmann. Yet the effect of her 
singing in the big central duet with the 
Dutchman is mousey; it must have needed 
some restraint on the part of the recording 
engineers not to “‘step her up a bit’. I can 
understand this singer’s popularity in 
Germany, where a sweet, soft-grained, not 
too steady soprano often gets to the top; 
but I cannot recognise in her the dreamy 
yet fiery Norse maiden of Wagner’s 
intention. Rudolf Schock makes more of 
Erik than most tenors; he can’t handle the 
numerous turns in the music, skidding 
round cach of them like a car with defective 
steering, but his tone is always strong and 
clear. With the Berlin Staatsoper chorus 
and orchestra in grand form under Franz 
Konwitschny (who only puzzles me by the 
slowness of his Prestissimo possibile, semi- 
breve= 100, at the point where the spinning 
party breaks up), I find the new set as a 
whole to be irresistible, drawbacks not- 
withstanding. 


* * * 


This vast flood of autumnal opera leaves 
me no space to embark on many important 
Lieder and choral records, to which—come 
fresh what may—I will return next 
Quarter. Just now, for the sake of those 

in the delicious though agonising 
business of spending their Christmas record 
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tokens, I will merely state, ‘out court, that 
Fischer-Dieskau’s D.G.G. recital of Goethe 
songs by Schubert (@ LPMI18617: © 
SLPM138117) and his H.M.V. selection 
from Wolf’s Spanisches Liederbuch (@ 
ALP1750: © ASD378) are outstandingly 
successful: and point to three admirable 
re-issues, a pair of H.M.V. 45s (@ 
7ER5181 and @ 7ER5188) containing 
four McCormack songs apiece, among 
them the incomparable Jeannie With The Light 
Brown Hair, and the Camden Elisabeth 
Rethberg (@ CDN1018) which has at long 
last made its English appearance. The 
company are not to be blamed for the con- 
tractual difficulties which obliged them to 
omit one of the Ballo in maschera arias from 
this splendid record (substituting a Jewel 
Song); but they are to be blamed for 
consistently spelling the lady’s Christian 
name witha ‘‘z’’. In Germany “Elizabeth’’ 
is not a possible alternative for ‘‘Elisabeth’’, 
and the American Camden issue got it right. 

Lastly, I must extend a warm, if 
not uncritical, welcome to the handsome 
Caruso book by Mr. Freestone and Canon 
Drummond (Enrico Caruso: His Recorded 
Legacy. Sidgwick & Jackson. 42s.). First, 
some complaints. A book at this price 
ought to be really complete, but the present 
listing is considerably less full than the late 
J. B. Secrist’s monumental discography in 
the Ipswich Record Collector for Nov./Dec. 
1951 (revised and reprinted in Francis 
Robinson’s Caruso: His Life in Pictures). 
Not a hint is dropped about the numerous 
unpublished items, which include no 
fewer than five Tosca duets with Geraldine 
Farrar (whatever became of them? Can 
Miss Farrar enlighten us?). Again, since 
Mr. Freestone is himself a singer and 
well aware of the great importance of 
speed and pitch, I regret that he did 
not get down to the formidable but 
necessary task of offering collectors some 
clear guidance on these points. I wish he 
would not write so often as though speed 
and pitch were matters of individual taste, 
rather than—as a rule—of ascertainable 
fact. Even some of his facts are, I believe, 
wrong—as when he refers to top C’s in two 
arias both recorded on the same day 
(February | 1th, 1906), ““Che gelida manina”’ 
and “Di quella pira”, both of which were 
surely transposed down by a semitone. 
(Curiously enough, the evidence for this 
assertion is that two of the remaining titles 
made att he same session, “Spirto gentil’’ 
and “Salut demeure’’, do contain authentic 
high C’s; play the others at the same speed 
and you find them a clear semi-tone down.) 

But the book has great merits, too. Not 
only is it delightfully convenient to have 
the entire sequence of Caruso’s published 
records set out and authoritatively surveyed 
in chronological order, but I find myself 
nearly always in surprisingly close agree- 
ment with Mr. Freestone’s opinions. Indeed, 
playing many of the great tenor’s most 
notable records against the new com- 
mentary, I found myself bowled over 
afresh by the sheer splendour and ease of 
that glorious voice. I am grateful to 
Canon Drummond and Mr. Freestone for 
reminding me of so many incomparable 
treasures of recorded art. 
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ul A HAPPY NEWJYEAR TO YOU 


All three of the Society’s January/February releases are 
rarities; two of them (those marked with asterisks) are not 
otherwise recorded in this country, and the third has hitherto 
been available only in a limited issue. All are ‘‘musts” for 
collectors. 


*OKEGHEM La Chapelle de Charles VII 

Soloists and orchestra under the direction of Roger Blanchard 
Okeghem was one of the great teachers—he numbered 
Josquin des Prés among his pupils—as well as a composer 
of subtle melodic line and exquisite workmanship, chaplain 
to Charles VII, and founder of the second Netherlands 
school of polyphonic composition. On this recording are 
four superb works from the small number of his compositions 
now extant; they include some of the most beautiful of all 
religious music. Stereo RSS 10 or monophonic RS 48 12” 


*SONGS OF ANDALUSIA II 
Los Gitanillos de Cadiz 


A second selection, which should certainly prove as popular 
as the first, of the warm, compelling and vital folk-songs of 
Spain. RSX 17 10’ 


SCHUMANN Carnaval Op. 9, and 
Faschingsschwank aus Wien 
Adelina de Lara, piano 


This is an historic recording which has hitherto been avail- 
able only in a limited edition. The recording was made 
when de Lara was 82, yet her poetry, panache and spontaneity 
are those of a true virtuoso. While the quality of the record- 
ing is not perhaps up to the highest of current standards, 
the brilliance of the performance more than compensates 
for any slight technital shortcomings. RS 47 12” 


Full details of The Record Society’s catalogue can 


be obtained from your dealer, or, in case of difficulty, 
by posting the coupon below t Hf 1 eg Record Society, 
6 Stratford Place, London, W 


“Fascinating . . . completely enjoyable”, said the Daily Telegraph. 

“Remarkably interesting and attractive’’, ‘concurred the EMG Letter. 
The Gramophone talked of “a stylish and well-balanced ensemble”, and 
Record Review of “‘an excellent disc . . . extremely well performed”’. ’ This 
critical unanimity has been accorded to the Society’s recent release of 
Sons of Bach, a recording of four sinfonia and a lament, available either 
in stereo or mono (RS 42). 


Please send me, free and without obligation, The Record Society 
Prospectus for 1960-61. G.S 
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THE FIRST TIME 
ON RECORD! 


THE SCOTTISH NATIONAL 
ORCHESTRA 


Conducted by 
ALEXANDER GIBSON 


YLP 050 7 EP. 


Gold and Silver Waltz (Lehar) 
Gopak (Sorotchintsy Fair) 
(Moussorgsky) 


Overture ‘Il Signor Bruschino’ 
(Rossini) 


14/7 including tax. 


This is the first recording to be 
made by The Scottish National 
Orchestra, which is fast becoming 
one of the country’s leading Orches- 
tras, and which under its brilliant 
young conductor, ALEXANDER 
GIBSON, takes part annually in 
the Edinburgh International Festival. 


WAVERLEY RECORDS 
23 Earl Grey Street, Edinburgh 3. 
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COLLECTORS’ CORNER 


42 NEW OXFORD STREET, LONDON, W.C.! 
@ MONMOUTH STREET, LONDON, W.C.2 


The GRAMOPHONE 


(LANgham 6155) 
(TEMple Bar 5614) 


IMPORTED & SPECIAL VOCAL & OPERATIC LP’s 


(sent post free in the U.K.) 


VOCAL RECITALS 


wpcio2010 ARANGI-LOMBARDI: Aida, Cav., Ernani, Forza, Norma, Trov. 45/I 
ORL22! BATTISTINI: Ernani, Ballo, Zampa, Favorita, Marta, etc. 39/9 
tpvi00e7 BECHI: Barber, Pagliacci, Ernani, D. Carlo, Ballo, etc. 45/1 
Lpviozi0. ~CANIGLIA: A. Lecouvreur, Ballo, Wally, Trovatore, etc. 45/1 
ORL30! CARUSO: First 17 recordings made in 1902 39/9 
COLHI00 CHALIAPIN: Boris, Sadko, Russalka, Ruslan, Pr. Igor. 39/9 
Lp689S03 DELLA CASA: Ariadne auf Naxos: Scenes w. Schock, etc. 39/9 
tpvioeg9 «=DAL MONTE: Butterfly, Mignon, Linda, Traviata, etc. 45/1 
ORL216 DE LUCIA: Barber, P. Fishers, Rigoletto, Faust, etc. pe 39/9 
Lpe90988 46 FISCH! ER-DIESKAU: Recital of Haydn Songs (Ger./Engl.) 45/1 
LPFS89 FISCHER-DIESKAU: Rigoletto, Ballo, Falstaff, etc. (It’) ... 43/- 
LPO120 ENDREZE: Otello, Traviata, Lakme, Thais, Messaline, etc. 43/- 
LPS130 FLETA: Tosca, Sadko, Marina, Dolores, Africana (Sp.), etc. 49/8 
LPO142 FRIANT: Lakme, Manon, Marouf, Jongleur, Rol d’Ys, etc. ... 39/9 
LPVI0I32. GIGLI: Fedora, A. Fritz, Werther, Chenier, Forza, etc. 45/1 
LP6IS (Mono) LPI4! (Stereo) GORR: Dalila, Alceste, D. Carlo, etc. ... «. 43/- 
LPoi0l KIEPURA & EGGERTH: Marta, Boheme, Barber, Norma, etc. ... 39/9 
LPF502 LUCCIONI: Werther, Tosca, Polyeucte, Romeo, etc. 43/- 
ORL208 MELBA: Boheme, Hamlet, Traviata, Faust, Lucia, etc. 39/9 
LPO144 MICHELETTI: Carmen, Faust, Werther, Manon, Lakme, etc. 39/9 
COLCIOl MUZIO: Sonnambula, Norma, Traviata, Forza, Tosca, etc. 39/9 
COLIO3F PANZERA: Recital of Faure Songs (15), pf accs. wen 43/- 
COLIOF PANZERA: Recital of Duparc Songs (12, pfaccs. ... oe os §«=43/- 
ORL212 PATTI: Norma, Sonnambula, Faust, Mignon, Figaro, etc. ... oon. ae 
LPOI46 PERNET: Lakme, Philemon, Hoffmann, Manon, Faust, etc. 39/9 
LPO127 PERTILE: Turandot, Tosca, Cav. Pag., Lucia, Iris, etc. on -. 39/9 
LPEBI041 + SCHOCK: Hoffmann, Mignon, Manon, Boheme, Cav’, etc. cow | TO 
COLHIO2 ~ELISABETH SCHUMANN: Hugo Wolf & R. Strauss Songs ... 39/9 
ORL2I5 SEMBRICH: Rigoletto, Lucia, Sonnambula, Puritani, etc. ... oe | ae 
LPFS49 SOUZAY: Recital of Ravel songs hon « seo oo. 43/- 
LPVi0I44 STIGNANI: Semiramide, Gioconda, Ballo, D. Casta C0Es. ccs coe 6. 48/1 
LPOI28 SUPERVIA: Hay in mi Jardin, 12 other Spanish songs ont o> aoe 
ORL2I1 TAMAGNO: Otello, Wm. Tell, Prophete, Trovatore, etc. we 39/9 
ORL2I0 §=©TETRAZZINI: Traviata, Rigoletto, Lucia, Barber, etc. ... os ae 
COLIISF THILL: Romeo, Trojans, Cid, Juive, Huguenots, etc. ee we 43/- 
COLCII4. EVA TURNER: Turandot, Aida, Tosca, Trovatore, Cavaller oe om 
LPOII3 VALLIN: Opera & Song: Louise, Snow Maiden, Falla, etc. ... wo «42 
LPFI20 VALLIN: Werther, Herodiade & Manon Airs pats eos coc Oe 
LPOI48 VALLIN: Songs of Godard, Gounod, Faure, Chopin, etc. ... 39/9 
LPFS592 VALLIN & VILLABELLA: Manon: Airs and Duets 7 43/- 
LPFS035 VANNI-MARCOU*X: D. Carlo, Hamlet, Cleopatre, Mignon, etc. 43/- 
LPOI34 VILLABELLA: Dame Blanche, Lakme, Roi d’Ys, Barber, etc. 39/9 
LP0143 VILLABELLA: Romeo, Werther, Manon, Rigoletto, Songs 39/9 
LPP288 ZADEK: Dido: Lamento, 5 Handel arias, Berenice (Haydn)... 39/9 
ORL209 «=6pZENATELLO: Ballo, Aida, Traviata, Carmen, Lucia, etc. .. «a an 
COLHIOS LEIDER, MELCHIOR & SCHORR: Walkure, Gotterdammerung 39/9 
OPERAS. Complete in Albums 
(0069-70 ANDREA CHENIER: Gigli, Caniglia, Bechi too eco (2) 90/2 
1057/8 +BALLO IN MASCHERA. Gigli, Caniglia, Bechi, Pasero... (2) 90/2 
5027/8 BOHEME: Gigli, Albanese, Poli, Menotti .. ... |. (2) 86/- 
523/5 CARMELITES (Poulenc) Crespin, Gorr, Duval, Berton ont (3) 129/- 
(0121/3 DON PASQUALE: Schipa, Saraceni, Badini, Poli «a CC an 
8492/4 TROJANS AT CARTHAGE (Berlioz): Mandikian, Giraudeau (3) 129/- 
5007/11 | WERTHER (Massenet): Thill, Vallin, Feraldy, Narcon ... (3)-:*129/- 
OPERA & OPERETTE. Highlights on | LP. 

30137 BELLE HELENE: (Offenbach), Dassy, Devos, Roux, etc. ... 39/9 
PMAI0O244 ~=CARMEN (Bizet), Supervia, Michetti, Vavon ... ae eo 39/9 
LPO147 DON QUICHOTTE: (Massenet), Cernay, Pernet, Bourdin 39/9 
P0102. = FAUST: (Gounod), Villabella, Vallin, Supervia, Pernet 39/9 
LPVI2006 ~ FAVORITA: (Donizetti), Garofalo, Formichini, Borgonovo 45/1 
LPOLIO HERODIADE/JONGLEUR: Vallin, Endreze, Billot, Friant 39/9 
LPO132 WM. TELL/SIGURD: Norena, Lubin, Orliac, Verdiere, etc. 39/9 
LPOI35 ROMEO ET JULIETTE (Gounod): Norena, Micheletti, etc. 39/9 
LPO! == LAKME: (Delibes), Sedira, Micheletti, Pernet, etc. ... sa 39/9 
LPO109 MIGNON/HAMLET (Thomas): Vallin, Norena, Endreze, etc. 39/9 
LPO107 MIREILLE/PEARL FISHERS. Villabella, Devries, Vallin ... 39/9 


Subscriptions invited NOW (14j- or $2.00) for our 1961 monthly 
tatalogues or trial issues “imports” (1/-) and ‘‘Collectors’ Choice” (I/-). 
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GABRIELI AND HIS SCHOOL 
Canzonas and Sonatas 
Maschera: Canzon V 4a 4, “‘La Maggia’’ 

A. Gabrieli: Ricercare IX del XII tono 4 4 
Viadana: Canzon a 8, ‘‘La Padovana’”’ 
Massaino: Canzon XXXIV a 8 
Canzon XXXV a 16 G. Gabrieli: Canzon II a 6 
Canzon XIII Septimi et Octavi Tono a 12 
Canzon I 4 4 “La Spiritana”’ Sonata pian e forte a 8 
Sonata con tre Violini 4 3 Canzon VIII a 8 Canzon XIV a 12 
Concert Group of the Schola Cantorum Basiliensis 
August Wenzinger, conducting 
33=14 160 APM 198 042 SAPM (Stereo) 


JOHANN SEBASTIAN BACH 
Cantata “‘Liebster Gott, wann werd’ ich sterben?”” BWV 45 
Ursula Buckel, sop., Hertha Tapper, cont., 
Ernst Haefliger, tenor, Kieth Engen, bass 
Cantata “‘Es ist dir gesagt, Mensch, was gut ist,”” BWV 8 
Hertha Tépper, cont., Ernest Haefliger, tenor, Kieth Engen, bass 
Munich Bach Choir 
Members of the Ansbach Bach Orchestra 
33=14 145 APM 


Karl Richter, conducting 
198 028 SAPM (Stereo) 


ANTONIO VIVALDI 
“‘The Four Seasons’’ 
4 Concerti from ‘“‘The Conflict Between Harmony and 
Invention,”” Op. 8 
Wolfgang Schneiderhan, violin 
Festival Strings Lucerne Leader: Rudolf Baumgartner 
33=13 076 AP 195 008 SAP (Stereo) 


JOHANN MELCHIOR MOLTER 
Concerto No. 3, in G, for Clarinet, 
strings and continuo 
Jost Michaels, clarinet 
Munich Chamber Orchestra Hans Stadimair, conducting 
45=37 192 EPA 181 003 SEPA (Stereo) 


GEORGE FREDERICK HANDEL 
Concerto Grosso in C, for 2 violins, cello, strings and continuo 
**Alexander’s Feast”’ 
Ulrich Grehling, Dieter Vorholz, violin 
Hans Miinch-Holland, ’cello 
Fritz Neumeyer, Eduard Miller, cembalo 
Capella Coloniensis 
August Wenzinger, conducting 
45=37 195 EPA 181 006 SEPA (Stereo) 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1, 
LANgham 8156/7/8/9 
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Davey Gorner Reflector Speakers 


If you have high quality record reproducing equipment or radiogram with 
a good pick-up, a first-class amplifier and a radio receiver, you cannot do better than to 
complete it with a Davey Corner Reflector Speaker. With single-channel 
equipment one of these speakers, drawn well back from its corner and aimed just 
to miss the junction of the walls, will give a wide diffusion of the sound 
source and dispersal of the high-note beam that will take you more than half way to 
the effect of stereo listening, whilst requiring only one corner. Since no speaker 
apertures or grilles are visible the cabinets do not spoil the appearance of a room and are 
extremely inconspicuous if used as a stand for a bowl of flowers or a statuette. 
All the cabinets, except the small and light DCR.12 Minor, are mounted on castors so that 
they can easily be tucked right into the corner when out of use. Prices range 
from £36 for the DCR.12 Minor with a single 12” wide range speaker to £90.17.6 
for the incomparable 3-speaker system DCR.15 8.T with 15” bass 
unit, 8” treble unit, and ribbon tweeter for the extreme high frequencies. 
The only thing that gives better results than a Davey Corner 
Reflector Speaker is a pair of them. When used for stereo reproduction 
a pair of Corner Reflector Speakers will make possible a really 
wide sound picture without fear of such awkward defects as a “hollow middle” 
or the ‘“‘snatching” by one or other loudspeaker of instruments on the 
extreme left or right of the picture. When a pair is used for single channel 
reproduction the wide dispersion which it makes possible produces a result 
which with many kinds of music comes so close to the effect of full stereo that it 


is often difficult to distinguish which method is being used. 
Pat. No. 286/38/49 


HAND-MADE GRAMOPHONES LIMITED 


6 NEWMAN STREET, LONDON W.1i. Telephone: MUSeum 9971 
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eerte—excerptsyr (mono also).......... 395, 397 
Elena e Paride—excerptsye (mono also)........ 
Orfeo ed Eurydice—excerptsy (mono also) 395, 397 
|LDSCHMIDT 
“ Tender Shoot% (mono also)................ 400 
RAHAME, KENNETH 
ba Wind in the Willowsy (mono also)........ 397 
EG 
eciec DMG crsancrees stgcoccsacuaseye 404 
Peer Gynt—excerpts .......-...e eee eeeeeeees 398 
Jorsalfar—Homage March ............. 404 
Symphonic Dances Nos. 3 and 44% (mono also).. 383 
DEL 
re excerpts ph ce clueetoemdh ao Mid Wandin ble bs 394 
Amadigi di Gaula—excerpts.................. 
Concerto Grosso in C major, “Alexanderfest” yx 
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MEINE. a sdk d vot b. did Uns are eodernte és 400 
Tus Caesar—excerptsye (mono also)......... 395 
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Royal Fireworks Music—excerptsy (mono also) 399 
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Hansel and Gretel Overtureyy ................ 390 
IBERT 
Divertissement for Chamber Orchestray%e (mono 
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Poetry reading—Sir Ralph Richardson......... 401 
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LALO 
Symphony in G minor. ..........-ceeeeeeeeee 382 
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MASCAGNI 
Cavalleria Rusticana—excerptsy%e (mono also).. 397 
MASSENET 
Werther—excerptsy (mono also) ............. 397 
MENDELSSOHN 
A Midsummer Night’s Dream—excerptsye ..... 390 
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MOLTER 
Clarinet Concerto No. 34 (mono also)......... 384 
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Sorotchinsky Fair—excerptsy (mono also)... .. 403 
MOZART 
Ave verum corpus (mono also).............. 400 
Concert Arias, K.612, 584, 432, 512, 541, 513.... 394 
Cosi fan tutte—excerpts .........ce.eeeeeeeee 400 


Exsultate, jubilate—excerpts..............-++ 
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Manon Lescaut—excerpts....... aoa Oe 
Tosca—excerptsy (mono also)...... --- 396 
Turandot—excerptsyx (mono also) ............ 396 
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Sonata for recorder and harpsichord—excerpts x 
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RACHMANINOV 

Piano Concerto No. 24 (mono also)........... 385 

Preludes, Nos. 1 and 14% (mono also)......... 385 
RAMEAU 

Pieces de Clavecin—excerptsy (mono also)... .. 392 
RAVEL 

String Quartet in F major.............ceeeees 390 
REGER 


Suite for solo ’cello in D minor, Op. 131c, No.2 391 


RIMSKY-KORSAKOV 
Golden Cockerel Suitey (mono also) 







May Night Overtureye..... 2.2... cee eee ees 90 

Russian Easter Festival Overturey (mono also) 386 
ROSSINI 

es PRIN © ous ia hong any we Sedcadpaccnden 394 
SAINT-SAENS 

ME TNENININ ¢ 55 cin aap dpe 0k Deasenin ea wens 

Samson et Dalila—excerptsyy (mono also)...... 397 
SCHUBERT 

Eo) C ice sha ae 404 

Lieder—Hans Hotter..... - 400 

Symphony No. 4, “Tragic”... .. oo Ce 

Symphony No. 9% (mono also)..............- 387 
SCHUMANN 

Pranenliobe wad Lebeti. ow c icc esccccccce 395 

RENE, RAUSING, Sains hoe c ae secade cevesase 395 
SHELLEY 

Poetry reading—Vincent Price.............+:: 401 
SHOSTAKOVICH 

SHOR IOs oo 5 co coke cc ccvectedocevicess 386 
SIBELIUS 

SUED IUOU Rvewid ca sstsctnd oejepeceecicens 387 

Violin Concertoyy (mono also) ..............-. 387 
SMETANA 

The Bartered Bride—excerptsy%e 383, 403, mono 403 
SOMMER 

String Quartet in D minor..................-- 390 
STRAUSS, JOHANN 

EM BE BEES Sirens ccicchiewds seodececwa 404 
STRAUSS, RICHARD 

Don Juanye {mono also).. .. .. «2.2... eee eens 387 

Don Quixoteye (mono also). .................-- 


Salome—Dance of the Seven Veils} (mono also) 387 
Till Eulenspiegels Lustige Streicheyy (mono also) 387 


STRAUSS FAMILY 








WV ON Oi i'c ua da vin bcd cc ehdp ee dwdees 404, 405 
STRAVINSKY 

Circus Polkayy (mono also) 403 

ee gs RE ee Pere 388 
SULLIVAN 

Iolanthe and Yeoman of the Guard Overturesy 

PRO ONE eh ob son's BAS uEN bk es ct cuaee onus 

The Pirates of P ompleteye (mono also) 396 
TCHAIKOVSKY 

Casse-Noisette Suite—excerpts....... Ech naatee 398 


SOMOS PHONG 8 hoi on be EN dee wakes 
WSIS Overture de... soc cccccsiveuces 


TELEMANN 

Musique de table—Quartet in D minor......... 399 
THALBEN-BALL 

MUO CONG SIND aa Sin Ss 5 Rais ehh 404 
VAUGHAN WILLIAMS 

O Taste and Seeye (mono also) ............... 404 
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Aida—excerptsye (mono also) ............-.4. 396 
Don Carlos—excerptsy (mono also)........... 397 


La Forza del Destino—excerptsy (mono also).. 396 
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Il Trovatore—excerptsye....... 





WAGNER 
Lohengrin—complete............ceeeseeeeees 396 
—excerptsyy (mono also)............ 397 
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Tristan und Isolde—excerptsye (mono also) .... 397 
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Brass Band Music 


(mane alaa)s. oc cscccncecs 404 
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Classical Indian Music—Introduced by Yehudi 
Menuhin ye (mono also) .............-0e00-s 393 
Dagenham Girl Pipersy (mono also) 405 
Folk Music of Eastern Europe...... 403 
Historical recordings—Fernand Ansseau 401 
—Francesco Marconi. . 401 


—Richard Strauss conducting 401 

Humorous records —The Goon Show 3 
—Shelley Berman.......... 
—Peter Sellers and Sophia 


Loren 

The Instruments of the Orchestraye (mono also) 389 
Military Band Musicy » Mono 404 
Music of Leroy Anderson; (mono also)........ 404 

Music of the Sixteenth Century............... 
Operetta excerpts 
Orchestral recitals—Carmen Dragony (mono 
also 
Orchestral transcriptions from Operasy (mono 
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Scottish Dance Musicye............ 
Song recitals—Peter Dawson ...............-- 
—Beniamino Gigli........... 

—John McCormack .............. 
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Temple Church Choir and Dr. Thalben-Bally& 

COO MINED 5 van cccuss cewhtavtvadatce domes 
Wise OGY COR iin cic dees cc tecteci 405 





EDITORIAL NOTES 


Stereo Record List 

Copies of THE GRAMOPHONE Stereo Record 
List are still available from your record dealer 
(price ls.) or direct from the publishers at 
49 Ebrington Road, Kenton, Harrow, Middle- 
sex (please add 3d. postage). This list provides 
reference to both classical and popular stereo 
records issued in this country up to December 
last. 


Classical LP Catalogue 

For those who wish to have a complete 
listing of the classical repertoire, both mono 
and stereo, on disc and tape at all speeds, 
THE GRAMOPHONE Classical LP Catalogue is 
an essential guide. Containing over 350 pages, 
the catalogue may be obtained from your 
record dealer (price 5s.) or direct from the 
publishers at 49 Ebrington Road, Kenton, 
Harrow, Middlesex (please add 6d. postage). 


John McCormack Society 

The Archivist to the above society asks for 
any readers willing to loan or donate gramo- 
phone records, programmes and press-cuttings 
relevant to John McCormack, to contact him 
at 30 Furry Park Road, Clontarf, Dublin. 


March LP Festival 

Plans for the third annual March Festival at 
Blackpool are now well in hand. The names 
of those participating include Donald Aldous, 
Edward Fowler and Arthur Haddy (chief 
recording engineers of E.M.I. & Decca 
respectively), Edward Greenfield, Denis Stevens, 
Arthur Jacobs and Percy Wilson (all of whom 
need no introduction to readers of this Journal), 
whilst it is understood that both Decca and 
E.M.I. will be mounting full-scale lecture/ 
demonstrations. The dates of the Festival are 
March 3rd to 5th—full details from the LP 
Record Library, Squires Gate Station Approach, 
Blackpool, Lancs. 


(continued on page 418) 
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ORCHESTRAL 


BARTOK. Dance Suite. Two Portraits, 
Op. 5. Mikrokosmos: Bourrée; 
From the Diary of a Fly (trans. Tibor 
Serly). Philharmonia Hungarica 
conducted by Antal Dorati. Mercury 
© AMS16068 (12 in., 28s. 6d. plus 


9s. 34d. P.T.). Mono: MMAI1121 
(12/60). 
Two Portraits: 

R.P.O., Kubelik (5/60) ASD312 


I like the quality of sound on this stereo 
version considerably more than that of the 
mono, reviewed last month. It is, quite 
simply, warmer and easier on the ear. This 
is particularly an advantage in the Two 
Portraits in which the solo violinist’s tone 
now blends far better with that of the 
orchestral accompaniment. In fact, although 
I preferred Kubelik’s version in mono, of 
the two stereo versions I think it is this one 
that I might choose. The scoring of the 
Dance Suite loses none of its clarity, but no 
longer sounds at all harsh. 

BEETHOVEN. Symphony No. 6 in 
F major, Op. 68, “ Pastoral’. 
Twelve Contretinze. Berlin Phil- 
harmonic Orchestra conducted by 
Lorin Maazel. D.G.G. @ LPM18642: 


© SLPM138642 (12 in., 30s. plus’ 


9s. 9d. P.T.). 

Symphoty No. 6—Stereo: 
Philh., Klemperer 
V.S.O., Dorati 


(10/58) SAX2260 

(10/59) SCFL104 
V.P O., Monteux (3/60) SB2065 
Suisse, Ansermet 


Columbia SO. Walter (5/60) (11/60) SABL138 

R.P.O., Kubelik (7/60) ASD349 

At the time of writing I have not yet 
managed to hear Lorin Maazel in the 
concert hall, but I look forward to doing so 
soon. His recent performance of Mahler’s 
Second Symphony for the B.B.C. won 
golden opinions, and I had hoped that I 
should be able to hail this recording of the 
Pastoral as some sort of revelation. If I am 
unable to do that it is not because it is not a 
thoroughly respectable performance, with 
many attractive things about it. Certain 
points of phrasing are notably well handled, 
and throughout there is a clarity of texture 
which cannot be put down solely to the 
excellent quality of the recorded sound. 
But what I cannot find is that kind of 
conception of the work as a whole that 
enables one to speak without absurdity of 
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‘*Walter’s Pastoral’’ or“‘Klemperer’s Pasioral’’ 
(pace Stravinsky). It will be objected, of 
course, that it is unreasonable to expect the 
insight of these Grand Old Men from a 
conductor who was thirty only this year. 
Granted: yet I had perhaps expected more 
of the specific virtues of a young man’s 
performance than this one seems to have. I 
can well understand men in their sixties 
and seventies preferring to take the first 
movement at a leisurely, expansive pace, 
but one might expect a younger man to give 
it more of the brisk vitality that the score 
clearly calls for; the 2/4 section of the 
scherzo (marked Jn tempo d’allegro) gives the 
clue to the first movement’s true character, 
but the majority of conductors, and Maazel 
with them, choose to ignore it. 

In general, Maazel’s performance is 
gentle, often delicate, but without the 
immense breadth of line that distinguishes 
the two other performances I have men- 
tioned. For this reason one does not regret 
that he chooses to omit the repetition of the 
first movement’s exposition. On the other 
hand the bonus he gives us in the way of the 
Twelve contreténze is very welcome. They 
are played with great spirit and finesse. The 
recording of both versions is very good 
indeed. 


BEETHOVEN. Piano Concertos. No. | 
in C major, Op. 15 (PLP138/1); No. 2 
in B flat major, Op. 19 (PLP138/2). 
Emil Gilels (piano), Leningrad 
Philharmonic Orchestra conducted 
by Kurt Sanderling. Parliament @ 
PLP138/1-2 (two 12 in., 16s. 114d. 
plus 5s. 64d. P.T. each). 

Gilels has recorded these two concertos 
before, on a single disc (Columbia mono 
33CX1667), with the Paris Conservatoire 
Orchestra, under Vandernoot. This was 
reviewed by W.S.M., who found Gilels 
spruce but unilluminating, Vandernoot 
heavy and the recording unduly neglectful 
of the woodwind. On playing the disc I 
received the same impression, and I also 
felt that Gilels was unable to hold firmly the 
very broad tempi he set in the slow move- 
ments. In the present issue, the recordings 
have a rather better balance and impact 
and the accompaniments more spring, but 
Gilels’ performances sound much the same 
as his previous ones. 

The chief attraction here is the separate 
issue of each concerto at a low price, but 
you can get better even cheaper: Serkin in 
both works (Philips mono EFR2034 and 
2035) and Backhaus in No. 2 (Decca mono 
BR3073—I imagine Decca will also issue 
his No. 1 separately soon). If you want both 
concertos economically on one disc, the 
best is Backhaus (Decca mono LXT5552: 


January, 196} 


stereo SXL2178); but if you want the best 
versions of either or both, regardless ¢ 
price, I would recommend Solomon’s No} 
(H.M.V. mono ALP1583: stereo ASD294) 
and Arrau’s No. 2 (Columbia mono 33¢x, 
1696: stereo SAX2346). D.C. 


BEETHOVEN. Piano Concerto No, 3 
in C minor, Op. 37. Clara Haskj 
(piano), Lamoureux Orchestra cop. 
ducted by Igor Markevich. Phijj 
© ABL3330: © SABL172 (12 in., 3, 
plus 9s. 9d. P.T.). 


Stereo: 
Rubinstein, New York S.A., Krips (1/58) SB2008 
3/ 


Solomon, Philh., Menges 59) BSD} 
Katchen, L.S.O., Gamba (5/59) SXLan0§ 
Firkusny, Philh., Susskind (2/60) SPaaeg 
Backhaus, V.P.O., Schmidt-Isserstedt 


sen Be (5/60) SXL21m 

Clara Haskil gives an easy-going, gentle 
account of the first movement that is fy 
removed from what I understand 
Beethoven’s allegro con brio of his Op. 3), 
written in 1803. Markevich, quite rightly, 
falls in with her wishes as far as he feels he 
can and so there is a lack of real pund 
from the orchestra, too. Neither is helped 
by the resonant acoustic which keeps o 
removing rests that Beethoven has 
put in and makes staccato notes linger a 
they shouldn’t. Not that the sound 5 
anything but agreeable, but it adds to the 
flabby effect of a performance that is to 
cosy by half to be a great one. 

The soloist comes into her own in the 
slow movement—beautifully played—bu 
the finale is too slow, without much sign of 
point or wit, and, as a whole, painstaking 
rather than exhilarating. In general, ther 
is a lack of bite, of gusto and, in the finale, of 
charm that makes this a performance that] 
cannot recommend. 

As a record this is no great bargain, 
either, for we have become used to some. 
thing else on a 12-inch besides the concerto. 
Solomon’s admirable performance is con- 
plete on a 10-inch, a bit hard of sound thes 
days, but it remains a fine account of the 
work. The rest of the stereos are 12-inch 
records and of these I would choos 
Katchen, with a delightful Beethoven 
Rondo for piano and orchestra as a fill-up; 
those who are very classically minded might 
possibly prefer Backhaus, with the Moonlight 
Sonata as well. The new mono record ha 
not yet reached me, but if, as I gather, it 
will also contain only the concerto, ther, 
performances apart, that really will bk 
uncompetitive, for Solomon, Arrau ani 
Backhaus all offer a whole sonata extra o 
their 12-inch monos—while Wihrer’s dx 
has the 2nd Concerto as well! T.H. 

(see also page 418) 


BIZET. Symphony in C major. 
LALO. Symphony in G minor. F 
National Radio Orchestra 
ducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. @ ALPIil 
(12 in., 30s. plus 9s. 9d. P.T.). Sched 
uled in Stereo on ASD388. 
a Ansermet 
‘ 60) BR3V 
Bamberg 53 Plates seer Dost 
I don’t think that Sir Thomas has 
the Bizet symphony before this, but be 
ought to have done! For it is, of course, j# 
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the sort of music he does to perfection, with 
that extra touch of style that is his alone. 
The symphony itself is a charmer, and I 
never hear it without being delighted again, 
put this performance gave me the most 
delight I have ever had from it. The lively 
first movement, played very straight- 
forwardly but with some noticeable Beecham 
touches; the sheer tenderness of the way 
he does the slow movement melody, especi- 
ally when the strings have it; in the finale 
the bubbling high spirits and again, the 
string tune coming right from the heart, yet 
always perfectly in style—and the “that’s 
that” way he does the two final chords is 
a pleasure in itself. In adverse criticism, 
I can only point to the place towards the 
end of the slow movement where the solo 
oboe jumps an octave A on a crescendo— 
a lovely moment—and wish Beecham had 
given the player a second or two longer 
for it. The scherzo is played without the 
repeat of its second half and it feels right 
without it, just long enough. 

I imagine the Lalo symphony will be 
unfamiliar to most readers, as it was to me. 
Truth to tell, it’s a dull work, even when 
Beecham does all he can for it, with its 
heavy first movement and undistinguished 
material all through. Even the scherzo loses 
its attractiveness in the trio. Still, here it 
is—the only recording, as far as I can see— 
and I am sure that nobody could try to 
persuade us that it’s worth digging out more 
eloquently than Sir Thomas does. 

The French National Radio Orchestra 
provides some most skilful playing, with 
accurate violins in the difficult Bizet first 
movement and a piece of lovely oboe 
playing in its slow movement. It seems 
ungrateful to say that I still wish Sir Thomas 
had been with the R.P.O. and had recorded 
in London, for that is his own orchestra, of 
course, and they understand him better than 
any other orchestra can possibly do. But 
that is to be ungrateful, for this is highly 
enjoyable playing and the recording is clean 
and clear. (For those who don’t like the 
sound of French horn playing I might add 
that there are no horn solos in either of 
these symphonies, so they need have no 
hesitation over that.) ees 


BRUCH. (a) Violin Concerto No. 1 in 
G minor, Op. 26. 

MENDELSSOHN. ()) Violin Concerto 
in E minor, Op. 64. Yehudi 
Menuhin (violin), Philharmonia 
Orchestra conducted by (a) Walter 
Susskind and (5) Efrem Kurtz. 
H.M.V. © ASD334 (12 in., 30s. plus 
9s. 9d. P.T.). Mono: ALP1669 (3/59). 
Coupled as above: 

Ricci, L.S.O., Gamba (10/58) SXL2006 

_ Menuhin emphasises the poetical element 

in these concertos, seemingly rather less 

Prepared to project the display passages for 

all they are worth. The result, when allied 

to an accompaniment as fine as the Phil- 

onia’s, is to offer performances which 
may be unexceptionable but which also may 
run the risk of seeming dull. 


Ih the mono version of the recording the 
tisk was indeed a real one, for its quality of 
sound was unexciting, even if without 
technical flaw. In the new stereo version, 
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however, there is something new of both 

clarity and brilliance, and the solo violin 

line, too, seems cleaner in outline than 
before. 

This distinct improvement makes the 
coupling an eminently recommendable one. 
Ricci’s Decca is the competitor, with Ricci 
himself lacking nothing whatever in either 
technical address or poetry, and the 
recording in general somewhat richer than 
that of the stereo H.M.V. (but not so clear). 
My own preference lies slightly with the new 
H.M.V., on balance, but this is not to 
begin to belittle Ricci’s masterly playing on 
the Decca disc. M.M. 
DVORAK. Slavonic Dances, Opp. 46 

and 72—complete. 

SMETANA. The Bartered Bride: 
Overture; Polka; Furiant; Dance of 
the Comedians. Minneapolis Sym- 
phony Orchestra conducted by 
Antal Dorati. Mercury © 
AMS16046-7 (two 12 in., 57s. plus 
18s. 7d. P.T.). Mono: MMA11029-30 
(6/59). 

The Slavonic Dances get most attractive 
and extremely well-played performances, 
each given with real thought for its 
individual style and character. All this is 
true, too, of the Bartered Bride dances, 
though the overture is disappointing, as I 
remarked when the mono version appeared, 
lacking just that verve and excitement it 
can, and should, have. Still, this remains a 
pretty good fourth side for a very good 
collection of the Dvorak dances. 

Good stereo sound, too, if not one of 
Mercury’s highest achievements (and they 
really can be high), but still an honest and 
good-toned recording, with just a bit more 
spaciousness and direction than one finds 
when listening to the mono records. T.H. 


HAYDN. Concerto in E flat major for 
trumpet and orchestra. Concerto 
No. 2 in D major for horn and 
string orchestra. Adolf Scherbaum 
(trumpet), Rolf Lind (horn), Ham- 
burg Radio Symphony Orchestra 
conducted by Christoph Stepp. 
D.G.G. Archive @ AP13073: © 
SAP195005 (10 in., 22s. 3d. plus 7s. 3d. 
Pe Es) 

a as above—Mono and Stereo: 
Gleisle, Arnold, Stuttgart P.M., Reinhardt 
(5/60) DL480, STDL500480 

Rolf Lind gives a most beautiful perform- 
ance of the horn concerto, with warm tone, 
clean articulation, and splendid phrasing. 
The accompaniment, too, is alert (indeed 
perhaps in the Adagio everybody is too alert, 
in that repose is hard to seek in this move- 
ment). The recording, mono or stereo, is 
clear and well-toned, with a very good 
balance between soloist and orchestra only 
occasionally in jeopardy because of a 
tendency of the orchestral firsts to allow 
their line undue prominence when accom- 
panying. 

The trumpet concerto is distinctly less 
happy. Scherbaum plays with a bleat, with 
little apparent comprehension of the classical 
style, and with an inadequately suppressed 
wish to display his undoubted command of 
the high register; in the first movement the 
upward octave transposition of an innocent 
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legato phrase affords preliminary warning 
of this, but even so the finale’s cadenza 
comes as something of a shock. 

Happily the Vox version of the trumpet 
concerto is altogether preferable to the new 
one. In the case of the horn concerto, 
however, the situation is reversed, though 
the differences between the two versions are 
less formidable. The result is that a decision 
between the two discs themselves is possible 
only with a foreknowledge of which concerto 
is the more important to the potential 
buyer. M.M. 


GRIEG. Symphonic Dances, Op. 64: 
Nos. 3 and 4. Philharmonia Orch- 
estra conducted by Walter Susskind. 
Columbia @ SED5568: © ESD7260 
(9s. 3d. plus 3s. 04d. P.T.). Previously 
available only on stereo tape BTC510. 

Susskind’s recording of the four Symphonic 

Dances has been available for some time on 

tape. The performances are as bright, 

lively and sympathetic as one could want, 

and the recording warm and spacious in a 

typical E.M.I. manner. These are com- 

paratively late works, written in 1898, and 
the rather portentous title is misleading. 

Like the Norwegian Dances of 17 years earlier 

they are in simple ABA form with little that 

could really be called symphonic develop- 
ment. The simplicity of the form makes it 
all the more irritating that No. 4 has to 
begin on the first side and break brutally 
after a couple of minutes. This is surely 
what microgroove was intended to avoid. 
The stereo version is markedly more vivid. 


HOLST. The Planets, Op. 32. Vienna 
Academy Chorus, Vienna State 
Opera Orchestra conducted by Sir 
Adrian Boult. Whitehall @ WH20033 
(12 in., 16s. 114d. plus 5s. 64d. P.T.): 
© WHS20033 (12 in., 19s. 3d. plus 


6s. 3d. P.T.). 

Stereo: 
Los Angeles P.O., Stokowski (4/59) SP8389 
B.B.C. S.0., Sargent (1/59) ASD269 


Sir Adrian and Sir Malcolm seem to take 
it in turns to record The Planets, the only 
interloper—and “‘interloper”’ is the word— 
being Stokowski, whose interpretative ideas 
and editing of the music deserve no serious 
consideration. But our own two conductors 
are both first-rate exponents of the score of 
course (Boult conducted its first perform- 
ance in 1918) and the most recent recording, 
Sargent’s, was the best yet because, without 
preferring one interpretation to the other, 
it was by miles the best recording, mono or 
stereo. 

Now one would like to have the Boult 
interpretation, with its more deliberate 
speeds and great authority, in an equally 
good performance and recording. And look 
at the price! Unfortunately, perhaps the 
price accounts for deficiencies in both playing 
and recorded sound. The Vienna players 
simply haven’t got this music in their heads 
and hearts as English orchestras have. This 
isn’t being chauvinistic. The Planets is 
certainly not played in Vienna oftener than 
once in a very infrequent way, if that often, 
and it is a score new to the players. Con- 
sequently, while the slow pieces of the suite 
are mostly beautifully played, because the 








384 


players have time to think of the music as 
well as the notes, there is an atmosphere of 
caution pervading the quick ones. It’s in 
Mercury that it shows most, a difficult piece 
for any orchestra indeed. Boult always takes 
a far slower speed than Sargent, but in 
earlier mono recordings he still makes it 
sound swift; this time he seems to be 
nursing his players, unconsciously perhaps, 
and the result is dull. Jupiter is such a hearty 
piece in the English manner that Viennese 
players probably find its style alien; at any 
rate, there is not enough gusto here—nor in 
Uranus, the magician, who has lost some of 
his magic in Vienna (and is played here and 
there with somewhat shaky ensemble, too). 

The recording is bright and often good, 
but the biggest climaxes in Mars are nothing 
like as shattering as H.M.V. managed for 
Sargent. The mono record sometimes has 
a very curious acoustic; in Mercury, for 
instance, a lack of the absolutely essential 
clarity of texture (the harps seem to boom 
over it). Surfaces on my copies are not 
always as silent as they should be and the 
mono is disfigured by heavy crackle just 
where it is least tolerable, as the voices fade 
at the end of Neptune. Finally, both versions 
have a turn-over in the middle of Jupiter. 
This has not been necessary in any previous 
disc, and it comes just before “‘the tune”’, 
which makes that tune sound even less than 
usual as if it really belongs to the piece, 
when you have a break and then start side 2 
with it. 

None of the shortcomings of performance, 
I think, is any fault of the conductor. 
(And I don’t doubt the players were doing 
their best.) He has brought out the most 
he can of his entirely authoritative reading, 
but circumstances were against him, it 
seems. It is well worth the extra money for 
the Sargent/H.M.V. record. The stereo 
number is above, the mono is ALP1600. 

T.H. 


IBERT. Divertissement for Chamber 
Orchestra. Paris Conservatoire 
Orchestra conducted by Jean 
Martinon. Decca @ CEP68l: © 
SEC5081 (7 in., 11s. plus 3s. 7d. P.T.). 

Here is a Divertissement that really 
diverts—in the modern sense. Much of it 
is extremely funny, combining wit, silliness 
and glorious vulgarity as only a French 
composer can. The performance could 
hardly be bettered, and it is obvious that 
the players were thoroughly enjoying them- 
selves. Ibert originally wrote the music for 

a stage version of The Italian Straw-Hat (the 

filmed version was of course one of the great 

comedies of the silent cinema), and it is 
scored foi small theatre band with a good 
deal of percussion. Until recently Decca 
were offering the work on a ten-inch disc 
with Desormiére conducting the same 
orchestra, and the new Martinon version is 
of course much more economical. Presum- 
ably in error, Desormiére’s name appears 
on the label of the new mono disc, but the 
performance appears to be identical with 
that on the Martinon stereo. Both are 
extremely well recorded, and strongly 
recommended to any one who likes playing 
out-of-the-way records to amuse his friends; 
or indeed hifnself Martinon’s Divertisse- 
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ment is also scheduled to appear this month 
on a 12-inch LP—both mono and stereo— 
in company with Bizet’s Jeux d’enfants and 
Saint-Saéns’s Danse Macabre and Rouet 
d’ Omphale. R.F. 


MARTINU. Toccata e due canzoni for 
Chamber Orchestra. Sinfonietta, 
“La Jolla” for Chamber Orchestra 
and Piano. Vaclav Jan Sykora 
(piano), Prague Chamber Orch- 
estra. Supraphon @ SUAI0135 
(12 in., 30s. plus 9s. 9d. P.T.). 

The Toccata e due Canzoni was first per- 
formed in January 1947 at a jubilee concert 
of the Basle Chamber Orchestra; the 
Sinfonietta La Jolla dates from three years 
later. Both works were written to order, 
the first being commissioned by Paul Sacher 
and the second by the Musical Art Society 
of La Jolla, a small town in California. 
Both works also make considerable use of 
a concertante piano, played here by the 
gifted Czech pianist Vaclav Jan Sykora. 

These works maintain no even flow of 
inspiration, but they are stamped with the 
hallmark of a good craftsman, and devotees 
of Czech-American music in general and 
Martinu in particular, will find much to 
admire here. The Prague Chamber 
Orchestra is an efficient, conductorless body 
whose incisive wind-players come through 
particularly well on this record. The piano, 
heard in dialogue with the small ensemble, 
is well balanced with them and effective as 
a percussive addition to the texture, which 
(as usual with Martinu) gains much of its 
strength from rhythmic elements. _ D.S. 


MOLTER. Concerto No. 3 in G major 
for clarinet, strings and continuo. 
Jost Michaels (clarinet), Hedwig 
Bilgram (harpsichord), Munich 
Chamber Orchestra conducted by 
Hans Stadimair. D.G.G. Archive 
@ EPA37192: © SEPA181003 (7 in., 
12s. plus 3s. 11d. P.T.). 

I remember reading the clarinet con- 
certos by Johann Melchior Molter when 
they first appeared a year or so ago in 
Das Erbe Deutscher Musik, but I cannot say 


. that the music impressed itself upon my 


memory. Yet I am extremely glad to see 
that Archive have recorded one of these 
works, for even if Molter was no great 
composer, he had the courage to write for 
the then generally despised clarinet, which 
was cutting its tonal teeth with the usual 
pains and difficulties. Mattheson, in his 
Das neu-eréffnete Orchester (1713) speaks of 
early clarinets and their ‘wailing symphony’ 
and it seems that comparatively few com- 
posers gave the two- or three-keyed instru- 
ment a fair chance. It could be played 
satisfactorily only in its higher (clarino) 
register, and Walther’s Musicalisches Lexicon 
(1732) says that it sounded, from a distance, 
just like a trumpet. This is exactly the 
impression produced on this record, by 
Jost Michaels and his D clarinet. A clear, 
bright, finely-spun sound, carrying above 
the orchestra with ease and power, shows 
us what the early clarinet was capable of; 
and it gives a pretty broad hint why the 
clarinet participated so rarely in early 18th- 
century orchestral textures. Obviously, an 
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instrument which stood out as sharply 
this would be of little use other than» 
obbligato passages. 
Molter spent most of his life at Durlj 
where the Margrave of Baden maintay 
a modest but competent establishment 
church and chamber musicians. 
the Margrave gave him permission to tray 
to Venice and Rome for further study, ang 
it is quite possible that he met Anto 
Vivaldi on this trip. Significantly, Viy 
is one of the few great composers of 
period to make occasional use of the et. 
Molter returned to Durlach as court oop 
ductor, remaining there until his deg 
(1765) apart from ten years in Eisenagh 
He was nothing if not prolific, and his! 
of concertos includes nearly 100 items, mg 
of them still preserved in the State Lik 
of Karlsruhe. This concerto, which fm 
been well recorded here by Michaels a 
the Munich Chamber Orchestra ung 
Hans Stadlmair, is well worth buying fj 
the new tonal angle it offers on an instr 
ment we now hear in quite different cop 
texts. At first you will be disappointed 
the lack of the rich, deep chalumeau registe 
but the brightness and clarity of the 
more than makes up for this. 





MOZART. Serenade No. 7 in D major 
K.250, “Haffner”. Bamberg Sym 
phony Orchestra conducted 
Ferdinand Leitner and Dénes Zai 
mondy (violin). Heliodor @ 4 
(12 in., 15s. 10d. plus 5s. 2d. P.TJ 

I imagine that this disc has been issug 
on a cheap label because the record 
presumably dating from a few years back 

a little tubby and lacking in top by present 


results. And this is certainly worth whi 

for it is a sound, shapely performance (if no 
exactly sprightly) of a work otherwm 
unavailable on LP. I am not too happy 
about the prominence of the solo violin pat 
which is balanced as if the work were? 
concerto, and not a Mozart concerto at thal 
ideally the player should also be the leader 
of the first violins, merely emerging from 
their corporate tone to make his ow 
individual contribution. Dénes Zsigmondy’s 
playing is attractive, however, apart froma 
tendency to exaggerate the expressivencs 
of the first andante. Perhaps if there were 
some rival versions I might think twice about 
recommending this one, but there are not, 
and this one is acceptable as well # 
reasonable in price. j.N. 


MOZART. Piano Concerto No. 21 ia 
C major, K.467. Dinu Lipaiti 
(piano), Lucerne Festival Orchestra 
conducted by Herbert von Karajan. 
Columbia @ 33C1064 (10 in., 22s. 3d. 
plus 7s. 3d. P.T.). Recorded at 4 
performance in the Kunsthaus, Luceme 
on August 23rd, 1950. al 

Although Dinu Lipatti’s name ensures i 

that this is a recording of genuine historical D 

importance I cannot help wondering Wi 

whether it was wise to issue it in quite V; 

an expensive format. ‘The quality of sound = 

is really pretty poor, with a certain amoutlt Pi 
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BRUNO WALTER 7 superlative readings of BRAHMS 


BRUNO WALTER CONDUCTING THE COLUMBIA SYMPHONY ORCHESTRA 


Symphony No. 1 in C minor, Op.68 Symphony No. 3 in F, Op.go 
ee ne ee Tragic Overture, Op.81 
Symphony No. 2 in D, Op.73 a Peay 


Academic Festival Overture, Op.80 Symphony No. 4 in E minor, Op.98 


ABL 3342 (M) SABL 182 (S) ABL 3344 (M) SABL 184 (S) 


THE ABOVE FOUR RECORDS ARE SUPPLIED IN A HANDSOME PRESENTATION BOX, 
COMPLETE WITH DE LUXE BOOKLET. EACH RECORD CAN ALSO BE BOUGHT SEPARATELY. 


also released this month: 


Double Concerto in A minor for violin, ’cello and orchestra, Op.102 PHILIPS | 
with Zino Francescatti (violin), Pierre Fournier (cello) 
Variations on a Theme of Haydn, Op.56a (St. Antoni Chorale) 


ABL 3345 (M) SABI. 18s (S) 
PHILIPS RECORDS LTD - STANHOPE HOUSE ;: STANHOPE PLACE - LONDON 
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12” 33} r.p.m. records, 45/1 each (inc. p.t.) 


No. 1. 
No. 2. 


No. 3. 


12” 33} r.p.m. records, 38/- each (inc. p.t.) 
. FAUST — Supervia, Tivard, Billot, Vallin, Rene Maison, Jules Lafont. 


No. 


. 28. 


. 29. 


. 30. 
. 31. 
. $2. 
. 33. 
. 34. 
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. MIREILLE/PECHEURS DE PERLES: Pons, Cernay, Villabella, Luart, Geori Boue/Vallin, Devries, Endreze. 
. BARBIER DE SEVILLE -— Villabella, Roque, Pernet. 

. MIGNON/HAMLET - Vallin, Lafont, Billot/ Norena, Endreze. 

. JONGLEUR/HERODIADE - Friant, Bourdin, Billot/Vallin, Verdiere, Endreze. 

. LAKME - Ben Sedira, Cernay, Delmas, Friant, Micheletti. 

. PAGLIACCI/BOHEME - Luart, Bourdin, Micheletti/Supervia, Vallin, Pons, Di Mazzei 

. WERTHER - Verdiere, Cernay, Friant, Vallin. 

. TOSCA/RIGOLETTO — Germaine Lubin, Vallin, Bourdin|Valiabella, Norena. 

. LE ROI MALGRE/CONTES HOFFMANN - Luart, Bourdin|Ben Sedira, Cernay, Luart. 

. SIGURD/GUILLAUME TELL —- Lubin, Maison, Verdiere/Norena, Billot. 

. ROMEO & JULIETTE - Norena, Endreze, Maison, Micheletti. 

. DON QUICHOTTE -— Cernay, Bourdin. Lafont, Pernet. 

. CAV. RUSTICANA — Cernay, Micheletti, Endreze. 

. TOSCA — Di Mazzei, Payen, Vallin, Endreze. 

. VALLIN RECITAL —- Carmen, Fortunio, Timbre d’argent, L’Enfant Prodigue, Chanson triste (Duparc), 


. PERTILE RECITAL - Nessun dorma, Recondit, E lucevan, O Lola, Grande spettacolo, Vesti la giubba, 
. ENDREZE RECITAL - Credo, Di Provenza, Cantabile Scarpia, Lakme ton doux, Voila donc (Thais), 

. RECITAL — Lotte Lehmann — Fidelio Grand Air, Vallin — Casta Diva, Doria — Les Capulets et les 

. VALLIN RECITAL (No. 2) — La maison grise, Sais-tu (Fontenailles), Barcarolle (Gounod) Paloma, 

. SUPERVIA SINGS SPANISH SONGS - Granada, Clavelitos, Flor de Espana, A Granada, La hijas, 

. RECITAL - Lubin — Reve d’Elsa, Maison — Recit du Graal, Norena — Coq d’or, Endreze — De.l’art 


. ITALIAN SONGS - Pattiera — Danza, Supervia — L’ultima canzone, Pertile - Vieni, Milona — Santa Lucia, 


DO YOU RECALL 


Those incomparable records of singing, unfortunately never since equalled, of Schipa, 

Dal Monte, Pertile, Granforte, Cattaneo in Italian Opera and of the legendary 

Germaine Lubin, or of Ninon Vallin, Endreze, Maison, Devries in French and 
German Opera, and of Karl Erb’s great lieder recordings? 


YOU MAY HEAR AGAIN 


This imperishable art upon 45rpm and 33rpm records specially stocked by Henry 
Stave and Company, culled from the finest records of the ‘‘Voce del Padrone’’, 
Voix de son Maitre, Pathe, Odeon, Electrola, etc. catalogues of Europe: 


PERTILE — Gioconda, SCHIPA & FAVERO — Cherry duet, LAURI VOLPI - Manon Lescaut, 
FRANCI — Gioconda, GIGLI — Mi par d’udir, etc. 
DAL MONTE - Casta Diva, SCHIPA =Com e gentil, PERTILE & GRANFORTE - Deserto sulla terre, 


PASERO — Nabucco, LAURI VOLPI — Ora a per sempre, etc. 
BONCI - E scherzo (Ballo), MERLI — Nessun dorma, DE ANGELIS — Ave Signore (Mefisto), 
STRACCIARI - Largo al factotum, GALEFFI - Pari siamo, ARANGI LOMBARDI - Suicidio! etc. 


MANON -— ballin, Lafont, Bourdin, Luart, Micheletti. 
CARMEN - Endreze, Cernay, Friant, Vallin, Delmas. 


Louise, Snegourotchka, L’amour sorcier, Jota, Chanson Georgienne. 

Celeste Aida, Miserere (w. Cattaneo), Ella mi fu, Fra poco, Apri la tua, L’ultima canzone. 
Pauvre martyr, Promesse de mon avenir, Viens aimer (Messaline), Rondel de l’adieu (de Lara). 
Montaigus (BELLIN]), etc. 

Valse de l’adieu (Chopin), Ave Maria (Gounod), etc. 

Pastora, Cantares, Tonadillas, etc. 


splendeur (Benv. Cellini), Verdiere — Celeste Aida, Vallin — L’altra notte (Mefistofele), Pernet — Thais, etc. 
RECITAL - Pertile — Recit du Graal, Questa o quella, La Donna, Pertile & Pampanini — O soave 
fanciulla, Pertile & Fregosi — Addio ficrito asil, Inghilleri — Brindisi (Otello), Lauri Volpi — A te 0 cara, 
Una vergine, Carosio — Cavatine de Rosine, etc., etc. 

RECITAL - Lilli Lehmann - Casta Diva, Lotte Schoene — Air de la Prima Donna (Der Arme Jonathan), 
Lotte Lehmann — Morte d’Isolde, Tauber — Legende Kleinzach, Bettendorf —- Sentas Ballade, Rethberg — 
Adieu (Africana), etc. 

RECITAL - Paul Payan — Reine de Saba, Luart - Manon, Cernay — Le Nil, Vezzani — Lied d’Ossian, 
Friant — J’aurais sur ma, Ben Sedira — Variations de Proch, etc. 

MOZART RECITAL - Ben Sedira — Figaro, Tragin — Directeur de Theatre, Villabella - Cosi fan tutte, 
Luart — Figaro, Cernay — Figaro, Bourdin - Don Giovanni, Villabella — Cosi fan tutte. etc. 

WAGNER RECITAL - Lubin — Siegfried, Gotterdammerung, Verdiere — Siegfried, Billot - Walkyre, 
Pernet — Walkyre, etc. 

WAGNER RECITAL (No. 2) — Lubin - Tannhauser, Verdiere — Parsifal, Tannhauser, Rene Maison - 
Lohengrin, Rouard — Parsifal, Vallin - Lohengrin, Bourdin — Tannhauser. etc. 

GREAT LOVE DUETS - Affre & Laute Brun — Hugenots, Verdiere & G. Martinelli —- Trovatore, 

Luart & Friant - Manon, Cernav & Friant — Werther, Di Mazzei & Dorley — Tosca. 


Maria Mari, Pattiera — Alla mia belia vola, Schmidt - O sole mio, Funiculi, Funicula, Di Mazzei - Tornaa 
surriento, Piccaluga — Musica proibita. etc. 


Henry Stave and Company 


GERRARD 2757 
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12” 33} r.p.m. records, priced individually. 
No. 36. BECHI RECITAL - Ernani, Barbiere, Don Carlo, Otello, William Tell, Pagliacci 
37. DAL MONTE RECITAL - Linda di Chamounix, Don Pasquale, Mignon, Falstaff, Pescatore di Perle, 
Figlia di Reggimento, Norma, Sonnambula (with Schipa) 
. 38. LOMBARDI, Arangi/MERLI & LOMBARDI: Madre pietosa, La vergine (Forza), Mira O Norma, 
Fa che (Ernani)/Miserere, Tu qui Santuzza, No No Turiddu, O terra addio, etc. 
. 39. BATTISTINI RECITAL - Herodiade, Gioconda, Werther, Ernani, etc. 
. 40. PANZERA RECITAL - Duparc songs. 
. 41. PANZERA RECITAL - Faure songs. 
. 42. GEORGES THILL RECITAL - Le Cid, Hugenots, La Juive, Romeo & Juliette, Alceste etc. 
. 43. VALLIN RECITAL (No. 3): Voyons Manon, Adieu notre petite, Je suis encor (Manon II est doux 
(Herodiade), Air des latmes, Air des lettres (Werther) 
. 44. GIGLI RECITAL — Amor ti vieta, Celeste Aida, O tu che in seno, Un di all’azzurr, Un di felice, 
Parigi (with Caniglia), etc. 
10” 33} r.p.m. records, 31/2 each (inc. p.t.) 
No. 1A. BECHI & GRANI RECITAL - Rigoletto, Traviata, Don Pasquale, Lucia, etc. 
No. 2A. DAL MONTE RECITAL - Figaro, Lodoletta, Don Giovanni, Pescatori di Perle, Barbiere, 
Rigoletto (with Montesanto). 
3A. DAL MONTE RECITAL (No. 2) — Ninna Nanna, Redentor in famegia, Barcarola de la marangona, 
Fa la nana, bambin, also Bechi & Gigli, etc. 
4A. DE ANGELIS RECITAL - L’Ebrea, Mefistofele, Roberto il Diavolo, Il Franco Cacciatore (Weber), 
Don Carlo, etc. 
5A. GRANFORTE RECITAL - Rigoletto, Otello, Traviata, Gioconda, Trovatore, etc. 
6A. LAURI VOLPI RECITAL - Love Duet (Otello) (with Caniglia), Si pel ciel, Solenne in quest ora, 
Invano Alvaro (with Becht). 
7A. LAURI VOLPI RECITAL No. 2- Andrea Chenier, L’Africana, Luisa Miller, Otello, Rigoletto, 
Manon Lescaut, Butterfly. 
8A. PERTILE & FRANCI RECITAL - Si pel ciel, In vano Alvaro, Lohengrin, Manon Lescaut, Andrea Chenier. 
9A. SCACCIATI RECITAL - Si mi chiamano, Tacea la notte, O forze (Loreley), La mamma morte 
(Chenier), D’amor sull, Finale Trio (Forza-with Merli & Pasero). 
- 10A. STRACCIARI RECITAL - Pari siamo, Cortigiani vil, Ah solo per me l’infamia, Piangi, Si vendetta, 
Con voi ber, Prologo, Largo al factotum. 
10” 334 r.p.m. records, priced individually. 
. LIA. MADELEINE GREY - Chants d’auvergne. 33/6 
. 12A. GEORGES THILL RECITAL — Fortunio, Werther, Lakme, Tosca, Manon, Carmen, Boheme, Mireille 33/6 
. 183A. LAURI VOLPI RECITAL No. 3 — Otello, Gioconda, Fanciulla del West, Turandot, Tosca, etc. 31/2 
. 14A. LOMBARDI, Arangi RECITAL — Te Vergin (I Lombardi), Gioconda, Lucrezia Borgia Trovatore, 
William Tell, Cav. Rusticana, etc. 31/2 
. 156A. KARL ERB RECITAL — Brahms/Wolf/Schubert. 28/6 
.16A. GERARD HUSCH RECITAL - Lieder of Hans Pfitzner (acc by composer). 28/6 
. 17A. HUSCH, KOR] US, TESCHEMACHER, WITTRISCH -— Undin, Evangelimann, Ernani, Lohengrin et 28/6 
.18A. TESCHEMACHER RECITAL - Ballo, Aida, Don Carlos, Forza, etc. 28/6 
. 19A. TESCHEMACHER RECITAL No. 2 — Figaro, Oberon, Aida, etc. 28/6 
. 20A. CEBOTARI RECITAL - Figaro, Don Giovanni, Boheme, etc. 28/6 
7’ Extended Play 45 r.p.m. records, priced individually. 
1B. CHALIAPIN - Song of the Volga Boatmen, Legend of the Brigands (Jaroff) 16/9 
. DAL MONTE & SCHIPA/SCHIPA - Prendil’anel/Com e gentil, Tornami a dir, Come u undel didi 16/9 
. GIUSEPPE LUGO - Recondit armonia, Che gelida, E lucean le stelle, Quando le sere al placido. 16/9 
. PERTILE — Una furtiva, Adriana Lecouvreur, A te O cara, Una vergine. 16/9 
. KARL ERB — Das Wirthaus, Ave Maria, Litanei (Schubert). 14/3 
. KARL ERB - Des Fischers Liebesgluck, Nacht und Traume, Du bist die Ruh. 14/3 


. KARL ERB - Adelaide (Beethoven), Wusst ich doch, Nun wandre (Wolf). 14/3 


7’ Standard Play 45 r.p.m. records, 9/114 each (inc. p.t.) COMPLETE OPERAS. Famous performances transferred 
No. 1C. DAIMONTE - Ah non credea mirarti/ to 12” L.p. records, 45/1 each (inc. p.t.) 
Casta Diva. X.10241/2/3 - CARMEN - Pertile, Franci, Buades, 
2C. GIANNINI & GIGLI — Tu qui Santuzza/ Alfani-Tellini. 
No no Turiddu. X.10117/8/9 - MEFISTOFELES — Arangi Lombardi, 
3C. PERTILE & GRANFORTE -— Di geloso Nazzareno de Angelis, Favaro. 
(Trovatore). Q.10121/2/3 - DON PASQUALE - Schipa, Saraceni, 
4C. PERTILE & CATTANEO - Stride la vampa/ Badiini, Poli. 
Condotta ell’era (Trovatore). Q.10069/70 - ANDREA CHENIER - Bechi, Gigli, 
5C. PERTILE & CARENA - Di quella pira/ - Tajo, Caniglia. 
Siam giunta (Trovatore). X.10076/7 - MANON LESCAUT — Merli, Zamboni, 
6C. PERTILE & CARENA -— Ah che la morte/ Baracchi. 
D’amor sull’ali (Trovatore). X.10115/6 - BARBIERE -— Borgioli, Stracciari, Capsir. 
7C. PERTILE & SHERIDAN - Love Duet X.10141/2 - FALSTAFF — Rimini, Tassinari, 
(Butterfly). D’ Alessio, Buades. 
8C. SCHIPA & FAVERO - Cherry Duet Q.10204/5/6 - OTELLO — Granforte, Fusati, Carbone. 
(L’Amico Fritz). X.10091/2 — RIGOLETTO — Borgioli, Stracciari, Capsir. 


Henry Stave and Company 
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AFSD 5822 ROME WITH LOVE. Jo Basile, his 
Italian Accordion and orchestra. A smashing 
successor to Basile’s extraordinary “‘Accordion de 
Paris” (AFLP 1815). In this disc the master of 
the musette turns his attention to the vast pool 
of Italian folk melodies. Delightful sound, this— 
and even more delightful tunes. Stereo AFSD 
5822 46/-. Mono AFLP 1822 44/- 











AFLP 1865 ARMENIAN WEDDING. Featuring 
Mike Sarkissian and his Cafe Baghdad Ensemble. 
Giving you a picture in dazzling sound of the 
excitement, passion and palpitating sensuousness 
of exotic oriental nuptials! (How colourful can 
you get...?). Seriously, a completely different 
record, this, well worth listening to. 

Mono only AFLP 1865 44/- 











AFLP 1843 RAILROAD. By popular request, 
here is the monaural version of our quite infamous 
record Sounds of a Vanishing Era. Now, instead 
of crossing the room in stereo, the 200 ton loco 
comes straight at you from the speaker, crushing 
you and yours to a quivering and ecstatic pulp... 

Mono AFLP 1843 44/- 






TCHAIKOWSKY 
BALLET SUITES STERE 
SWAN ESLEEPING 149 

LAKE — BEAUTY * 


nda yy ARTAGR WINOGRAD 












FR &.T 


SERIES 





COMPONENT 





PRICE 
REDUCTION! 


With the introduction of the two 
new stereo releases above we are 
eliminating the double stereo 
jackets and reducing the price to 
46/-. All future stereo releases 
and re-issues will be packaged in 
a single jacket at the new price, 








Incidentally—a Happy New Year 
to all our old friends—and a 
welcome to the new members of 
the Audio Fidelity ‘family’, these 
discriminating hi-fi enthusiasts 
with more-than-adequate equip- 
ment who are constantly on the 
search for the best in sound and 
who narrow down their searching 
—to our catalogue. It’s a con- 
stantly increasing catalogue, this, 
and it can be simply obtained 
by sending a s.a.e. to Audio 
Fidelity (England) Ltd., 44 
Crawford Street, London, W.1. 
If you have difficulty in getting 
your Audio Fidelity records — 
don’t send us the money—please. 
Any record shop in the country 
can get our records for you from 
his Audio Fidelity Distributor. 
And if he doesn’t know who the 
distributor is, get him to contact 
us — we'll tell him... 











FCS soo10 TCHAIKOWSKY BALLET 
SUITES. Audio Fidelity’s Virtuoso Symphony of 
London under the baton of Arthur Winograd add 
to their laurels with two superlative renderings of 
the world’s two most-loved ballet suites — Swan 
Lake & Sleeping Beauty. 

Stereo only FCS 50010 46/- 


All prices include P.T. at 50% 


AUDIO FIDELITY 


(ENGLAND) LIMITED 


44 Crawford Street, London, W.1. 
PADgdington 2103. 
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of distortion and pitch-wavering. The 
audience noises I have no objection to, for 
[ am quite used to ignoring them in the 
concert hall, but the balance of the piano 
with the orchestra is not constant: its first 
entry is indistinct, but in the second move- 
ment it is on the contrary too close and loud. 
Of course there is some exquisite playing 
from Lipatti. The way he phrases the 
melody at bar 128 in the first movement, for 
example, is a delight. Yet I cannot help 
wondering whether he was really quite as 
happy in Mozart as in Chopin. The last 
movement races away at a_ breakneck 
one-in-a-bar tempo that does not leave 
much room for grace or wit, and there is no 
attempt to introduce Einsaétze—those little 
improvised flourishes with which Mozart 
clearly expected the pianist to return to the 
rondo theme at, e.g., bars 20 and 177. The 
staunchest of Lipatti’s admirers will buy this 
record in any case, but others would be well 
advised to try it first, to see how its debits 
and credits (there are both) balance out for 
them. J.N. 


MOZART. Piano Concertos. No. 23 in 
A major, K.488; No. 24 in C minor, 
K.491. Wilhelm Kempff (piano), 
Bamberg Symphony Orchestra 
conducted by Ferdinand Leitner. 
D.G.G. @ LPM18645: ©@ SLPM 


138645 (12 in., 30s. plus 9s. 9d. P.T.). 
Coupled as above—Mono: 

Curzon, L.S.O., Krips (a5) LXT2867 

Solomon, Philh., Menges 1/56) ALP1316 
Concerto No. 23—Stereo: 

A. Fischer, Philh., Boult (5/60) SAX2335 


Let me say at once that this is one of the 
very best records of Mozart piano concertos 
that it has ever been my pleasure to 
review—and I seem to have reviewed a 

t many in the last three years or so. In 
the first place the D.G.G. engineers seem at 
last to have secured something like an ideal 
balance between piano and orchestra, and 
between the various departments of the 
orchestra itself. This is by no means easy, 
because Mozart’s textures presuppose a kind 
of piano tone quite different from that to 
which we are accustomed today (as well as 
a smaller string band). To get a balance 
that will do justice to these wonderful scores 
is more than a matter of mere realistic 
reproduction of what we hear (or more 
often fail to hear) in the concert hall; it 
requires musical understanding, and that is 
what seems to me so conspicuous in the 
present recording. The only improvement 
I could suggest is the splitting of first and 
second violins to left and right of the piano, 
as was done on Jérg Demus’s recent record 
of K.482, also from D.G.G. In both mono 
and stereo versions of this new record, but 
particularly in the latter, one can really 
hear what is going on at any given moment 
in the inner parts; yet even more important 
than that, the balance between piano and 
orchestra is such that the soloist can at will 
reverse his role and become an accompanist. 

Kempff takes full advantage of this. 
Rarely have I heard a pianist display so 
evident a knowledge of the whole score, 
and not just his own part. For once there 
18 a real musical interaction between piano 
and orchestra, and the gain is immeasurable. 
whole nineteenth-century tradition of 
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romantic piano-versus-orchestra concertos 
is forgotten (or rather, deliberately obliter- 
ated) and instead we are given large-scale 
chamber music. I have often recommended 
Kempff’s coupling of K.271 and K.450 
(Decca mono LXT2861) for the fresh, new- 
minted quality of the solo playing, and that 
is once more in evidence here, with of course 
a far better quality of orchestral sound. 
Some people I believe find Kempff’s play- 
ing too detailed, even prissy, but I suspect 
this is because they are thinking in terms of a 
definitive performance. By the nature of 
this music there can be no such thing: there 
must always be an element of improvisation 
in the pianist’s approach, and it is precisely 
this that Kempff captures so magnificently. 
Without stepping outside the bounds of the 
style he never lets the music degenerate 
into mere notes, however beautifully played. 
In conformity with this chamber approach 
to the music, Kempff and Leitner avoid 
undue extremes of tempo or dynamics. 
None of the allegros are rushed, and the 
two slow movements (marked respectively 
adagio and larghetto by Mozart) are taken at 
something that most modern conductors 
would call an andante. I can only say that 
to me they sound entirely convincing. The 
one movement about which I have slight 
doubts is the variation-finale of K.491. 
Here I should have liked slightly crisper 
phrasing from the orchestra, such as we 
hear on Solomon’s recording. And yet this 
introverted, almost meditative performance 
grows on one the more you hear it, for it is 
all of a piece with Kempff’s whole approach. 
I can think of no better way of spending 
your Christmas record tokens than this, if 
what you are after is eminently civilised 
music-making. And for what it’s worth 
(without triangles and cannon) the “‘fi’”’ is 
some of the highest I have ever heard. 
J.N. 


PROKOFIEV. Piano Concertos. (a) 
No. 2 in G minor, Op. 16; (5) No. 4, 
Op. 53, for the left hand. (a) Yakov 
Zak (piano), (5) Anatol Vedernikov 
(piano), both with the U.S.S.R. 
State Radio Orchestra conducted by 
(2) Kurt Sanderling and (5) Leo 
Ginzburg. Artia @ ALP166 (12 in., 
30s. plus 9s. 9d. P.T.). 

Prokofiev’s Second Piano Concerto dates 
from 1913, when it did a great deal to 
establish in Russia the composer’s reputa- 
tion as—curiously—an iconoclast. Today 
it does not sound in the least iconoclastic, 
but it does sound lyrical and vivacious by 
turns, and both at once for a good deal of 
the time. For if it has a fault it is just 
possibly that of pursuing all ends simul- 
taneously throughout its not inconsiderable 
length. This can lead to monotony, as can 
the ceaseless proliferation of notes from the 
soloist. Yet the quality of the music is 
unmistakeable, and it is good to see the 
work back in the recorded repertory. 

It is exceedingly good, too, to see the 
Fourth Concerto in this repertory for the 
first time. The concert hall has only known 
it for four years; for though written for 
Paul Wittgenstein as far back as 1931, the 
one-armed pianist rejected it as too 
“aggressively modern”, and it was never 
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performed during Prokofiev’s lifetime. 
Wittgenstein’s action and views both now 
appear to be incomprehensible. The music 
is every bit as good as that of the Second 
Concerto and far more varied; and though 
the lay-out for the pianist’s one hand will 
hardly give him much relief, it will certainly 
do just that for the listener’s ear, for it 
results in a texture with a clarity similar to 
that of the Third Concerto—which has 
been found very widely acceptable indeed. 
This is an abundantly worth-while addition 
to the Prokofiev repertory. 

It is heard, too, surely at something like 
its best in the performance here on offer; 
and so is the other concerto. Both soloists 
are deft and unflagging in the extreme; the 
orchestra plays beautifully; and the record- 
ing is very good indeed, separated from the 
very best only by a slightly prominent bass 
and a general volume level on the low side. 
Nevertheless the disc as a whole can hardly 
be too strongly recommended. M.M. 


RACHMANINOV. Piano Concerto 
No. 2 in C minor, Op. 18. Preludes: 
No. 1 in C sharp minor; No. 14 in E 
major. Byron Janis (piano), Minne- 
apolis Symphony Orchestra con- 
ducted by Antal Dorati. Mercury 
@ MMAI11124: @ AMS16071 (12 in., 
28s. 6d. plus 9s. 3d. P.T.). 


Piano Concerto—Stereo: 
Katchen, L.S.O., Solti ay SXL2076 
Rubinstein, Chicago S.O., Reiner (9/56) SB2043 
Richter, Warsaw P.O., Wislock 

(1/60) SLPM138076 

When W.S.M. reviewed Byron Janis’s 
record of the first Rachmaninov concerto 
he gave it a poor reception, writing of 
*savouring the strawberry jam’’, and so on, 
and summed up by saying that though Janis 
is certainly a big player, it didn’t sound as 
though he had the intellectual acumen for 
the music. I haven’t heard that record, but 
my reason for referring to it is that some- 
thing seems to have happened to this young 
pianist in those two years since he was 14. 
There is no undue savouring of the jam 
now, and I should say that his intellectual 
grasp of this concerto is very impressive 
indeed. In fact, it is an extremely good 
performance, often very perceptive, remark- 
ably controlled yet full.of youthful fire, with 
real brilliance. The clarity of the fingerwork 
is often better than Katchen’s and he shows 
great consciousness of dynamic markings, 
(Unlike so many pianists he is well aware 
that there is a difference between f and ff.) 
Dorati gives him an alert accompaniment 
(the only serious blemish is that the orches- 
tral opening of the slow movement is too 
loud and doesn’t help the soloist when he 
has to take over) and the recording is 
excellent. I heard the mono right through 
and part of the stereo and liked it very much, 
the stereo placing soloist and orchestra very 
naturally and giving good piano tone. 

To turn to the alternatives. Richter’s 
performance remains in a class of its own, 
but I do know that many object to what 
seems to them wilful changes of tempo and 
some other, quirks of interpretation; for 
myself, I find his artistry so convincing that 
I cannot resist his performance, but the 
warning must be given. Rubinstein suffers 
from an appallingly thin recording and you 
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will have to be a dyed-in-the-wool Rubin- 
stein fan to get much pleasure out of it; 
also, there is no fill-up and the third move- 
ment of the concerto makes a meagre second 
side, especially when you think of the 
miraculously played Preludes, no less than 
six of them, which Richter adds. Katchen 
gives a passionate performance (with 
Balakirev’s Jslamey as an extra) but when 
I heard parts of it again after listening to 
Janis I couldn’t help but prefer Janis’s fresh 
approach, with its greater clarity, yet with 
no lack of feeling and expressiveness. The 
two Preludes he adds as an encore give us a 
charming performance of the beautiful E 
major piece, but you had better be warned 
that the other, well as it is played, is the 
C sharp minor, the one that pianists, 
amateur as well as professional, have 
stormed almost to death. 


I think that nobody should overlook 
Richter’s record. But if his interpretation 
puts you off, then Janis, Dorati and Mercury 
between them probably provide the most 
satisfying “straight”? performance of this 
concerto. It is a very notable achievement 
for this young player. 


RIMSKY-KORSAKOV. Golden Cockerel 
Suite. Russian Easter Festival 
Overture, Op. 36. 

GLINKA. Russlan and Ludmilla 
Overture. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips @ ABL3306: @ SABLI110 
(12 in., 30s. plus 9s. 9d. P.T.). 

The Golden Cockerel—Stereo: 

L.S.O., Dorati (1/60) AMS16008 
Philharmonia, Goossens (7/59) ASD262 
Pittsburgh S.O., Steinberg (2/60) SP8445 
Lamoureux, Markevich (3/60) SLPEM133006 

Prague S.O., Smetacek (8/60) PLPS130 

The Golden Cockerel has fared extremely 
well in its stereo recordings. This music 
needs vivid colour and all six versions now 
available do at least well enough, this latest 
one sounding most beautiful and having 
an extra virtue in that the orchestral per- 
spective is kept and, unlike some others, 
various instruments are not so obviously 
highlighted and brought forward. However, 
if you remember that this is really stage 
music, you may think it too beautiful and 


not dramatic enough. The Russian Easter © 


Festival overture gains from Ormandy’s 
freely imaginative treatment, though Russlan 
and Ludmilla, for all its energy, doesn’t quite 
leave the ground as it can do. 


Couplings and price may in the end 
make your decision for you, so I add these 
notes on previous issues. The Dorati/ 
Mercury is dramatic and has very good 
sound, though it is a little too obviously 
directional for me; fill-up, the Polovtsian 
Dances of Borodin, with chorus, the chorus 
inadequate in numbers or inadequately 
recorded. D.S. wasn’t entirely enthusiastic 
about the playing on the Goossens/H.M.V. 
disc and I thought some instruments thrust 
rather ferociously forward, but at least it’s 
dramatic; with the Russian Easter Festival 
overture and Balakirev’s Islamey. The 
Steinberg/Capitol isn’t so vivid but you 
probably wouldn’t notice that unless you 
had the others for comparison—and it has 
no scrolls between pieces of the suite; 
coupled with: an excellent performance of 
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Prokofiev’s Love of Three Oranges suite. The 
Markevich/D.G.G. is on a 10-inch, with 
the May Night overture; excellent sound 
and very rich, even if woodwinds are some- 
times very for\-ard indeed. The Smetacek/ 
Parliament record gives a very good per- 
formance, both in sound—even with forward 
woodwind—and in its dramatic treatment of 
the music; its coupling is the only available 
recording of a suite from another Rimsky 
opera, Kitezh—its cost is only 22s. 6d. 
Whatever qualities the others may have, 
this Czech performance is so good and is 
such obviously good value that it is difficult 
to recommend others in face of this. (They 
are all issued at the highest price.) 

I’m afraid I may seem to have neglected 
mono listeners but I can say of the present 
disc that I slightly preferred that version, if 
only because it had some better pp string 
recording here and there. But there is a 
mono version of the Smetacek record 
available (PLP130) and I think you won’t 
feel you have chosen badly if you go for that 
and save a good deal of money. fv: 8 


SHOSTAKOVICH. (a) Symphony No. 6, 
54. 


GALININ. (5) Suite for Strings. U.S.S.R. 
State Radio Orchestra conducted 
by (a) Alexander Gauk and (d) 
Nikolai Anosov. Artia @ ALP167 
(12 in., 30s. plus 9s. 9d. P.T.). 
Shostakovich’s Sixth Symphony began 
life in November 1939 as a disappointment. 
The first Soviet audiences were expecting 
something even greater than the Tchaikov- 
skian expansiveness of No. 5. There were 
rumours that the composer had been writing 
a choral symphony to verses by Mayakovsky 
on the (to Russians) heroic theme of Lenin 
and the 1917 Revolution. As with Elgar’s 
*Cello Concerto the public had been led to 
expect something different to that which 
actually appeared, and disappointment was 
hardly surprising, but as with the Elgar 
work Shostakovich’s Sixth shows itself on 
close acquaintance as one of his most satis- 
fying symphonies, if not the most satisfying. 
The shape is unusual. An extended largo 
movement takes up more than half the 
playing time, and is followed by a far-from- 
gay scherzo and perhaps the most successful 
of Shostakovich’s perpetuum mobile finales. 
The composer has commented himself on 
the difficulty he finds in writing an opening 
symphonic allegro, and in each of his 
symphonies he shelves the problem. But 
though this first movement is not symphonic 
in the strict nineteenth-century meaning of 
the term there is a tautness of thought con- 
veyed which makes it genuinely symphonic 
in a wider sense. As in the opening move- 
ment of the Fifth there is a broad-sweeping 
main theme, which divides and coalesces 
and forms the basis of virtually all the 
material. At figure 14 in the score, for 
example, a cor anglais melody begins which 
has the feel of being an entirely new theme 
and appears as an important motif later in 
the movement, but in fact a moment’s 
scrutiny shows that it is a development of 
the main theme’s first three notes and its 
preoccupation with contradictory intervals 
of a third is closely related to the gently 
moving triplet figure that accompanies the 





main theme in one of its expositions, Thi 
contradictory third element becomes still 
more apparent in the similar triplet accom, 
paniment in the recapitulation. They 
finally the cor anglais motif appears jp 
sixths on the violins in the final bars of the 
movement. The similarity to Walton’s vio 
concerto (contradictory mediants there als 
are a fundamental idea) is obvious. I wonder 
whether Shostakovich knew the Walto, 
work. The very scheme of slow move 
scherzo and finale could well owe something 
to it. 

This, astonishingly, is the first LP recording 
to be made available here, though in the 
days of 78s there was a fine version by Reiner 
and the Pittsburgh Orchestra on Columbia, 
I managed to get a copy of this Sovie 
performance when I was in Russia in the 
summer (price in roubles approximately 
equal to four shillings) and so I am dow 
prepared to welcome it now. The U.S.S.R, 
State Radio Orchestra is not quite of the 
calibre of the Leningrad Orchestra, but it 
is still a fine body, and above all its playing 
here brings out the full emotion of the work. 
In the long first movement I do not feel 
quite the same sense of control over a long 
span as I did with Reiner (I speak from 
memory), but the playing in the scherzo and 
finale is superb. The demoniac quality of 
this strange scherzo is brought out to 
perfection, with the long climax built up 
with a sense of inevitable momentum. Then 
after a terrifying outburst the first theme 
returns sparer than ever, and somehow in 
its context this seems more sinister still. 

The finale is unashamedly extrovert, and 
I feel no more like apologising for it, than 
I would for the finale of Beethoven’s Violin 
Concerto. If anything, I find the circus 
tunes over the motor-rhythm accompani- 
ments more engaging here than in other 
Shostakovich finales, and after a lumbering 
3/4 passage leading to a typical distortion 
of the main theme we have the most out- 
rageous passage of all—a mock-pompow 
circus march roared out on the brass, | 
know the conventional interpretation would 
be to say that this is just another display of 
Soviet optimism, but surely there is some- 
thing more. Is not Shostakovich her 
(whatever he may say himself) cocking a 
snook at the whole world of symphonic 
literature just as Beethoven so constantly 
did in his unbuttoned moments, and more 
recently on a lesser scale did Vaughan 
Williams. Surely an audience that listes 
to this with straight faces is completely 
missing the point. This is not the piow 
expression of Soviet platitudes, but a 
example of Russian humour at its most 
engaging—and ebullient Russian humour 
is still a potent force, not simply wih 
Mr. Krushchev. As I remember, Reinet 
in the old recording played this compare 
tively straight, tending to miss the humour, 
and the Soviet performance is a revelation, 
for the swagger of the playing makes the 
tongue in cheek perfectly plain, and we cat 
all collapse at the end in applause and 
laughter—still too rare a reaction after 4 
symphony. 

The Soviet pressing was on a single te 


‘inch, but the American Artia pressing 


squeezes it on to one side. The quality? 


January, 196] 








XUM 





£ 


FF FEcEE STR EE 


F 


biei ke 








the recording, better than most Soviet 
recordings we have had in the past, but still 
not hi-fi, is barely impaired and the surfaces 
are much better. Unfortunately to make 
up for the advantage of not having a break 
in the symphony we have a Suite for Strings 
by one of the younger Soviet composers, 
Galinin, and I cannot remember a duller 
example of Soviet music. Even the orchestra, 
resumably to show its feelings, gives some 
spectacular displays of bad discipline. This 
is the sort of unpretentious work that 
Kabalevsky can pull off supremely well, 
but Mr. Galinin is neither light nor pro- 
found, just dull. E.G. 


SCHUBERT. Symphony No. 4 in C 
minor, D.417, “Tragic”. Czech 
Philharmonic Orchestra conducted 
by Kurt Redel. 

BEETHOVEN. Overtures. (a) Coriolan, 
Op. 63; (6) Ruins of Athens, Op. 113; 
(c) The Creatures of Prometheus, 
Op. 43. (a) and (6) Prague Sym- 
phony Orchestra conducted by (a) 
Kurt Redel and (5) Vaclav Smeta- 
cek, (c) Prague Radio Symphony 
Orchestra conducted by Alois Klima. 
Supraphon @ SUAIOIIS (12 in, 


30s. plus 9s. 9d. P.T.). 


Schubert: ; 
Concertgebouw, Beinum 


London Mozart, Blech (2/54) CLP1010 
L.P.S.O., Dixon 


(12/54) NLP913 

Los Angeles P.O., Wallenstein 
(12/54) AXTL1059 
Berlin P.O., Markevich (1/56) DGM18221 
L.S.O., Susskind (6/60) MMA11079 

Schubert’s Fourth Symphony can seem 
avery dull work in some performances, and 
it certainly does so here. The rhythms plod 
along securely, each theme bobs up punctu- 
ally and makes its bow—and one wonders 
why on earth Schubert ever called the work 
Tragic. But one’s suspicions are aroused 
when the Coriolan Overture also sounds 
tame. The fact is that these performances 
are no more than respectable, because of a 
lack of living pulse and vital phrasing (the 
other two conductors give runs-through of 
their more extrovert pieces). 

All the other versions of the Schubert are 
more exciting, except for Susskind’s. 
Markevich gives an extremely wide-awake 
performance (which only suffers from a 
gabbled Scherzo); but Harry Blech is far 
and away the best. Well-judged tempi, 
dynamic rhythm and most sympathetic 
phrasing bring out the pathos and restless- 
ness of the outer movements, and the wistful- 
ness and fierce drama of the inner ones; and 
the coupling—Schubert’s Fifth Symphony 
—is equally fine. 

To do Kurt Redel justice, he is badly 
served by the recording, which sadly lacks 
power. D.C. 


(5/53) LXT2779 


SCHUBERT. Symphony No. 9 in C 
major, D.944, “The Great”. Vienna 
State Opera Orchestra conducted 
by René Leibrwitz. Whitehall @ 
WH20031 (12 in., 16s. 114d. plus 
3s. 63d. P.T.): @ WHS20031 (12 in., 


19s. 3d. plus 6s. 3d. P.T.). 
Stereo: 
Bavarian R.O., E. Jochum (1/59) SLPM138001 
L.S.O., Krips (1/59) SXL2945 
R.P.O., Kubelik (2/60) ASD325 
_ Boston S.O.,Munch (10/60) SB2085 
Is is an interesting, lively performance, 


which completely lacks point and polish—I 


WIAA 
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suspect through under-rehearsal. Leibowitz, 
the champion of Schoenberg, is not the 
conductor one would expect in this work 
any more than Munch was a couple of 
months back, but like Munch he provides 
much that is refreshing, and I imagine he 
really needed more time if he was to persuade 
a Viennese orchestra into giving a generally 
un-Viennese performance. 

As with Munch the conflict with the 
leisurely Viennese tradition is most apparent 
in the first movement. Leibowitz’s speed 
for the opening andante is of a conventional 
slowness, and he coaxes the strings to play 
most affectionately, but the allegro is faster 
than I have ever heard it before (faster even 
than Toscanini) and to make quite sure of 
not bowing to sentimental traditions, 
Leibowitz takes the second subject faster, 
if anything, than the first. Then the pii moto 
for the coda is so extreme that by the end 
everyone sounds completely out of breath. 
This is made the more noticeable in that 
Leibowitz does not slow down at all in the 
final bars. Others, including Toscanini, 
have attempted a more literal reading than 
custom allows, but they have usually been 
forced into a slight relaxation before the 
final bar, and even Toscanini could not 
carry inflexibility to the limit. But Leibowitz 
does, and at the first hearing it sounds 
extraordinarily sawn off, but then one 
begins to appreciate that the effect is 
certainly dramatic. I am still not really 
convinced, but at least I admit that this is 
the way the score shows it. 

The other three movements are more 
conventional in their speeds. In the slow 
movement Leibowitz keeps the beat constant 
both leading up to the big climax (where 
Munch accelerates slightly) and after 
(where Krips indulges in a dreamy, lingering 
nostalgia). It is in the scherzo that the 
discipline of the Viennese players shows up 
worst, but they make up for that with an 
affectionate account of the trio. The finale 
is better disciplined, but some of the liveli- 
ness of earlier movements has gone. 

At its modest price this is a competitive 
version, and the recording though rather 
damped down in its range is pleasingly 
atmospheric. The stereo is marginally 
better than the mono with the rasping brass 
standing out better. E.G. 


SIBELIUS. Violin Concerto in D minor, 
Op. 47. Jascha Heifetz (violin), 
Chicago Symphony Orchestra con- 
ducted by Walter Hendl. R.C.A. @ 
RB16229: © SB2101 (12 in., 30s. plus 
9s. 9d. P.T.). 


Stereo: 
Ricci, L.S.O., Fjeldstad (4/59) SXL2077 


This is a thoroughly artificial recording. 
We are used to Heifetz being too near, 
unfortunately, so that it is difficult to listen 
to a concerto record of his with complete 
musical satisfaction. The fact that his 
playing is so staggeringly brilliant that one 
scarcely notices the incidental, close-up, 
noises of violin playing doesn’t alter the 
hopelessness of trying to enjoy fully con- 
certos balanced (if that is the word) this way. 
Here it’s as bad as ever, yet bits of the 
orchestra are brought up, too, whenever 
anything important happens; it isn’t that 
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you can’t hear the orchestra adequately, it 
is that you don’t hear it in its right per- 
spective. To take only one example, the 
first solo clarinet entry sounds almost as if 
the player had jumped forward and hogged 
Heifetz’s microphone. Nor does Heifetz 
himself get much chance to sound really 
quiet—an example of that is the passage 
towards the end of the slow movement, 
where the solo is marked pp sempre. 

Disentangling the performance itself as 
well as I can-from the recording, I think it 
disappointing. Technically, of course, it is 
completely astonishing—those  prestissimo 
octaves at the end of the first movement !— 
but I can’t feel that Heifetz really gets inside 
this music. I leave it at that, because it is 
difficult to judge properly. 

Ricci, surely, every time—and his record 
includes two extra items, Tchaikovsky’s 
Sérénade melancolique and a scherzo by the 
same composer. T.H. 


SIBELIUS. Symphony No. 2 in D major, 
Op. 43. Philharmonia Orchestra 
conducted by Herbert von Karajan. 
Columbia @ 33CX1730 (12 in., 30s. 
plus 9s. 9d. P.T.). 


Mono: 
Halle, Barbirolli (5/54) ALP1122 
Philharmonia, Kletzki 
Philadelphia, Ormandy (5/58) ABL3214 
B.B.C. S.0., Sargent 
(6/60) RB16186 


L.S.O., Monteux 
Detroit S.0., Paray (10/60) MMA11109 
This is a dramatic performance, long- 
breathed and carefully prepared. As in his 
recording of the Sibelius 7th symphony, 
Karajan deliberately chooses slowish speeds 
much of the time. At first the effect seems 
ponderous and over-emphatic, but one learns 
to accept Karajan’s approach. On the 
same label with the same orchestra Kletzki 
gives an altogether more flexible, more 
passionate reading, and the two make an 
interesting comparison. I still much prefer 
Kletzki, but anyone who wants his Sibelius 
with intense solemnity will find Karajan 
very much to his taste with even the great 
C major tune of the finale held back a 
fraction as though Karajan is suspicious of 
anything so obviously warm and open. 
For mono the recording is good, but 
really no better than the Kletzki, which was 
remarkable for its time, and not rivalling 
the brilliance of the Monteux. But those 
who buy this will want the record for the 
special qualities of the performance rather 
than the recording. E.G. 


STRAUSS, RICHARD. Don Juan, 
Op. 20. Dance of the Seven Veils 
from “Salome’”’. Till Eulenspiegels 
lustige Streiche, Op. 28.  Phil- 
harmonia Orchestra conducted by 
Otto Klemperer. Columbia @ 
33CX1715: © SAX2367 (12 in., 30s. 
plus 9s. 9d. P.T.). 
Don Juan—Stereo: 

Mi ineapolis S.O., Dorati 

Till Eulenspiegel—Stereo: 
V.P.O., Reiner (6/59) SB2036 
Minneapolis S.O., Dorati (4/60) AMS16014 
Berlin P.O., Kempe (9/60) ASD326 
There is a case for suggesting that 

Klemperer fails to understand the essential 

character of these works, that Don Juan 

does not really swagger, that Till is not 
really m'schievous and that Salome dances 
far from sensuously. Klemperer, it seems, 


(12/60) AMS16072 
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cannot help finding au essential nobility in 
any great music which he interprets, and 
here in his first Strauss offering on disc that 
I can remember he casts an entirely new 
light on the works. Whether it is a light 
which you want cast on works that are 
essentially picaresque must be a question of 
personal taste, but I cannot imagine anyone 
failing to be interested by what Klemperer 
does. 

One is struck at once at the opening of 
Don Juan by the comparative slowness of 
the speed. In fact it is substantially slower 
than Strauss’s marking in the score (crotchet 
equals 76 instead of 84), but when I come to 
check it not nearly so far out as the Szell 
performance I approved the other month, 
which rushes on at the astonishing pace of 
crotchet equals 100. It is not simply that 
Klemperer’s basic speed is slow. He points 
and marks chords in a way which could 
seem mannered in less masterful hands, and 
the overall effect is of strength and nobility. 
The astonishing thing is that one inevitably 
accepts the new character of Don Juan that 
emerges, and it seems not at all strange in 
the love scene that the long, usually sensuous 
oboe solo is emotionally just a little with- 
drawn. The emotion is there, satisfyingly 
so, but it is no longer on the surface, and 
Don Juan is for once not a rake. I was dis- 
appointed at first that the great horn call 
did not rouse me in the way I was expecting 
(there you find something that is noble in 
all conscience), but Klemperer makes his 
effect all the more powerful by observing 
what Strauss has put in the score, the call 
marked at its first appearance with a single 
“f’? and only later allowed to burst out in 
full glory. 

Till Eulenspiegel is also taken slower than 
usual. Here the score provides no metro- 
nome markings, but I have been able to 
make a brief comparison with Strauss’s own 
recording which D.G.G. has brought out 


this month, and Klemperer is consistently 


slower (although it is always worth 
remembering the possibility that Strauss 
hurried his players within the narrow 
confines of four 78 sides). As it is, Strauss’s 
own speeds come closer to Szell’s and 
Klemperer’s to those of Kempe, whose Till 
(coupled with Don Quixote) increasingly 
seems the most satisfying of all. The differ- 
ence between Klemperer and Kempe is 
essentially one of pointing. Kempe finds the 
humour in dozens of nudges and sparkling 
touches. Klemperer is much less capricious 
but musically just as satisfying. 

In the Dance of the Seven Veils even more, 
this concentration on musical values rather 
than dramatic ones pays off in making what 
can seem one of Strauss’s less happy 
inspirations into something very nearly 
refined, with the sinuous violin lines 
achieving an unexpected purity, a purity 
that has nothing cold or unemotional 
about it. 

The recording has something of the 
unexpected sheen that Klemperer was given 
for his Wagner recordings last year, less 
sumptuous but more brilliant than is 
customary from E.M.I., with clean separa- 
tion. The mono version has similar 
characteristics, but in comparison lacks a 
degree of atmosphere. E.G 
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STRAUSS, RICHARD. Don ote, 
Op. 35. Antonio Janigro (’cello), 
Chicago Symphony Orchestra con- 
ducted by Fritz Reiner. R.C.A. @ 


RB16227: © SB2099 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Mono: 

» Fournier, V.P.O., Krauss (1/54) LX T2842 

ae Berlin P.O., Kempe (3/60) ALP1759 
eo: 

Tortelier, Berlin P.O., Kempe (9/60) ASD326 

Some ingenious special pleading by 


W.S.M. for the Tortelier/Kempe perform- 
ance of Don Quixote did not quite succeed in 
winning me (or, indeed, others) over to its 
cool, dispassionate approach, though its 
many admirable qualities are obvious, and 
I would not grudge it its place among the 
year’s Critics’ Choices. But I question 
whether restraint is desirable until the very 
end, when poor Quixote recovers his senses 
only in time to die, even if that restraint was 
deliberate (and I’m not altogether con- 
vinced that the performance didn’t just start 
rather stiffly). After all, it is in the early 
adventures that Quixote is at his wildest, 
with Strauss strewing fffs around all over 
the place; and if Strauss had intended the 
oration on chivalry (Variation 3) to be 
played “with dignity, as the well-mannered 
and kindly explanation of a knight to his 
squire’, he would not have sidestepped into 
his favourite voluptuous key of F sharp and 
labelled the section progressively sehr 
ausdrucksvoll, molto espressivo and appassionato 
—after all, chivalry was the very subject 
which so excited Quixote as to drive him 
out of his wits. 


Reiner gives us a very different reading— 
a full-blooded one, making more of each 
point in the drama and being far more 
convincing than Kempe in some details 
(e.g., the portrayal of the sheep). The 
jovial, buxom, false Dulcinea carries all 
before her, and the journey on the magic 
horse has the wind whistling past our ears 
most vividly; the “‘characterisation”’ is well 
done throughout, except perhaps that in our 
first introduction to him Sancho’s clichés 
sound a little too sophisticated. The total 
effect, however, is somewhat coarser-grained 
than Kempe’s. This is partly because the 


_recorded tone (in mono, anyway) is on the 


hard side, and partly because the Chicago 
Orchestra, though of excellent quality in all 
departments (full marks to the strings and 
to the first oboe in particular), seems 
reluctant to give us any real pianissimos. 
Already on the first page, the piano grazioso 
makes us wonder whether the dissonant 
climax of the introduction is going to be 
weakened (fortunately it isn’t); but the 
windmill sails are nothing like pianissimo; 
at the start of the speech on chivalry the 
strings show off their glorious tone without 
any inhibitions; the dominant seventh 
leading to the finale, when after a last 
stubborn resistance to normalcy Quixote’s 
brain clears, is a good mezzo-forte at least; 
and the finale, though it is eloquently 
played, is too loud throughout. Since there 
is a fair amount of reverberation in the hall 
used for the recording, overplaying some- 
times results in a loss of clarity: it is difficult 
to disentangle the complex counterpoint at 
Figure 69 (Quixote’s dejected return home 
after his defeat) when everyone is playing 
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Sortissimo. The acoustics do nothing to he} 
other intricate passages like the introduction 
or the episode of the boat on the mill-stream 
(Variation 8); but Reiner obviously dog 
everything possible to clarify the intricate 
web of Strauss’s texture. Internal balance 
is mostly very good, with meticuloys 
observance of Hauptstimme; and there are 
only two points which worried me: the 
clarinet interjections in the religious pro. 
cession (Variation 4) are all but in.udible 
at first, and I should have liked to hear more 
plainly Quixote’s despairing cry (the ’cello’s 
top F) at the moment of his defeat by 
Samson Carrasco—this, incidentally, went 
quite unheard in the Kempe version byt 
rang out splendidly in the old Krauss issye, 
I see I have said nothing about Janigro, 
who takes the title-réle: his playing js 
beautiful in itself, but so finely integrated 
into the whole performance that one cannot 
think of him as separated from the rest, | 
hope he will accept this as the compliment 
it is intended to be: such unanimity between 
soloist and orchestra is not all that common, 
So, taken all round, this is a very 
pleasurable, if not ideal, Don Quixote, which 
naturally, like all big scores, gains from 
stereo. It works out more expensive than 
the H.M.V. version, which gave 
tional value by getting Till on to the same 
disc; and the choice between the two (since 
Decca’s lack of perspective goes against the 
Krauss now, for all the beauty of the 
interpretation) must remain a matter for 
personal predilection. One question I must 
ask—who re-wrote the bar before figure 25 
(end of Variation 2) so as to give an E-D 
suspension in the second violins? —_L.S. 


STRAVINSKY. The Rite of Spring 
New York Philharmonic Orchestra 
conducted by Leonard Bernstein. 
Philips @ SABL111 (12 in., 30s. plus 


9s; 9d5.. PiT.). Mono: ABL3268 

(11/59). 

The Rite of Spring—Stereo: 
Paris Cons., Monteux (12/58) SB2005 
Suisse, Ansermet (2/59) SXL2042 
Philharmonia, Markevich (7/60) ASD3812 
Minneapolis S.O., Dorati (11/60) AMS16065 


I am glad Philips have at last decided to 
issue Bernstein’s Rite of Spring in stereo, 
because the performance deserves to be 
allowed to compete on equal terms with 
those of Dorati and Markevich—both of 
them issued since I gave the mono version 
of Bernstein’s an enthusiastic welcome in 
these pages. What was originally s 
exciting about it was the power and 
precision of the orchestral playing, which 
inevitably outclassed that of the Paris 
Conservatoire and the Suisse Romande on 
the two existing stereo versions. But both 
the Philharmonia and the Minneapolis 
Symphony combine power and precision, 
too, and so choice depends on the difler- 
ences in interpretation, as well as in the 
quality of sound. 

Dorati’s performance is, I suspect, the 
nearest to what Stravinsky likes nowadays— 
fast, ruthless, clear-cut. There’s no doubt 
that it is immensely impressive, and yet ! 
can’t help feeling that by playing down all 
the romantic elements in the score 
does rather deprive it of atmosphere. 
Bernstein’s approach, on the other hand, s 
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BART.,C.H. 
FRENCH NATIONAL RADIO ORCHESTRA 


- SYMPHONY in 6 


SYMPHONY in @ minor 


HIS MASTER'S VOICE : r.p.m. records 


E.M.I. RECORDS LIMITED - E.M.I. HOUSE - 20 MANC! 
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W. A. CHISLETT 


SADLER’S WELLS THEATRE presents 
“Orpheus in the Underworld” 
H.M.V. CSD1316 (stereo) or CLP1385 (mono) 


7 1 
ve 


DERYCK COOKE 


SIR THOMAS BEECHAM, Bart.. C.H. 
Royal Philharmonic Orchestra 
LISZT—Faust Symphony; Orpheus 
H.M.V. ASD317/8 (stereo) or ALP 1737/8 (mono) 
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he thrilling experie f Li 


DIETRICH FISCHER-DIESKAU 

with MURRAY DICKIE 

Philharmonia Orchestra/Paul Kletzki 
MAHLER—Das Lied von der Erde (with 


Adagietto from Symphony No. 5) 
H.M.V. ASD351/2 (stereo) or ALP 1773/4 (mono) 
. The H.M.\ this 


ht } 
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CLAUDIO ARRAU 
Philharmonia Orchestra/Alceo Galliera 


BEETHOVEN—Concerto No. 2 in B flat 


(with Sonata No. 7) 
Columbia SAX2346 (stereo) or 33CX 1696 (mono) 


.glorious performance f the Secor 
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ROGER FISKE 


MAURIZIO POLLINI 

Philharmonia Orchestra/Paul Kletzki 
CHOPIN—Fiano Concerto No. 1 in E minor 
H.M.V. ASD370 (stereo) or ALP1794 (mono) 


** 71960 1 he remembered f mong 





YEHUDI MENUHIN 

Robert Masters Chamber Orchestra 
BACH—{ oncertos in A minor and E; 
with CHRISTIAN FERRAS 
BACH—Double Concerto 

H.M.V. ASD346 (stereo) or ALP1760 (mono) 
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CLAUDIO ARRAU 

SCHUBERT—Moments Musicaux, Nos. 1 - 6; 
Allegretto in C minor; March in E major 
Columbia SAX2363 (stereo) or 33CX1709 (mono) 


a . glorious playing. 


JOHN FREESTONE 


EVA TURNER 

Operatic Arias including “In questa reggia”’ 
Columbia COLC114 (mono only) 
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CRITICS CHOICE 
A SELECTION OF THE BEST 


TREVOR HARVEY 


OTTO KLEMPERER 

Philharmonia Orchestra 

BEETHOVEN — Symphony No. 4 in B flat; 

Overture ‘“‘ Consecration of the House” 

Columbia 33CX1702 (mono) 

** Klen pere? Sen ignificent Be 
.. This has a fill-up . th 


{for wt 


ethoven No. 4 
‘ atl rtht 

n sake, the most superbly 
performance of this neglected 
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SIR THOMAS BEECHAM, Bart., C.H. 
Royal Philharmonic Orchestra 
DELIUS — including Brigg Fair; A song 
before sunrise; On hearing the first cuckoo 
in Spring 

H.M.V. ASD357 (stereo) or ALP1586 (mono) 
**Delius and Beecham are a pair one can 
never overlook and 1960 saw the steret 
issue of a disc that included so many of 
the Delius treasures.”’ 


PHILIP HOPE-WALLACE 


“Carmen” 

VICTORIA DE LOS ANGELES 

SIR THOMAS BEECHAM, Bart., C.H. 
French National Radio Orchestra 

H.M.V. ASD331/3 (stereo) or ALP1762 4 (mono) 
Libretto price 6/- 

** Pride of pla e must sure ly go to Beecl} am’s 
‘armen ... Beecham’s genius brings up the 

much played music as though you were 
hearing it for the first time.”’ 


“La Gioconda” 

MARIA CALLAS 

Orchestra and Chorus of La Scala Opera 
House, Milan 

conducted by Antonino Votto 

Columbia SAX2359/61 (stereo) or 33CX1706/8 (mono) 
Libretto price 6/6 

‘©... the heroine’s projection of the role I 
find truly remarkable.” 


“Der Fliegende Hollander” 

DIETRICH FISCHER-DIESKAU 

Chorus and Orchestra of the German State 
Opera, Berlin 

conducted by Franz Konwitschny 

H.M.V. ASD385/7 (stereo) or ALP 1806/8 (mono) 


Available only as a complete set ina 
resentation box 
ibretto price 6/6 
...the wonderful interpretative gift of 
Fischer-Dieskau in the name part...” 


‘“‘Madama Butterfly” 
VICTORIA DE LOS ANGELES 
and JUSSI BJORLING 


Orchestra and Chcrus of the Opera House, 
Rome 


conducted by Gabriele Santini 
H.M.V. ASD373/5 (stereo) or ALP1795’7 (mono) 
Libretto price 5/6 
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MALCOLM MACDONALD 


FREDERICK FENNELL 

Eastman Wind Ensemble 

British Band Classics No. 2 

including ‘“‘William Byrd” Suite (JACOB) 
and “Crown Imperial” (WALTON) 

Mercury AMS16043 (stereo) or MMA11094 (mono) 


rer ATSTANGAING 


WILLIAM MANN 


Klemperer conducts Wagner 
Philharmonia Orchestra 
Columbia SAX2347 8 (stereo) or 33CX1697/8 (mono) 


RUDOLF KEMPE 

Berlin Philharmonic Orchestra 

RICHARD STRAUSS — Don Quixote; 
Till Eulenspiegel 

H.M.V. ASD326 (stereo) or ALP1759 (mono) 


SIR THOMAS BEECHAM, Bart., C.H. 
Royal Philharmonic Orchestra 
SCHUBERT — Symphonies Nos. 3 and 5 
H.M.V. ASD345 (stereo) or ALP1743 (mono) 


‘**Of orchestral records, I would first choose 
the two-disc album of Wagner ¢ erpts 
conducted by Klemperer ; 


Prelude and Liebestod, and Gotterddm- 


merung Funeral Music are as fine as any 
Wagner performances I ever heard. Then 
the Kempe; Tortelie? iss’ 
Don Quixote, with ¢ 7 Eulen- 
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spiegel as filler 
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ANDREW PORTER 


ANTAL DORATI 

Minneapolis Symphony Orchestra 
STRAVINSKY — “The Rite of Spring” 
Mercury AMS16065 (stereo) or MMA11118 (mono) 


ANTAL DORATI 

Lonion S$; mphony Orchestra 

STRAVINSK Y — ** The Firebird ” 

Mer. ury AMS16038 (stereo) or MMA11089 (mono) 


eT) 


JEREMY NOBLE 


SIR THOMAS BEECHAM, Bart., C.H. 
Royal Philharmonic Orchestra 
HAYDN—Lhe £alomon £ymphkonies, Vol. 2 
Nos. 99 to 104 

H.M.V. ASD339/41 (stereo) or ALP1693'5 (mono) 
“wy “in  Roochnw 


H ote oe 


HANS SCHMIDT-ISSERSTEDT 
London Symphony Orchestra 
MOZART—Symphonies Nos. 39 and 41 


(“Jupiter”) 
Mercury AMS16050 (stereo) or MMA11041 (mono 


“Hans Schn Isse i has ti 
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TULLIO SERAFIN 

Philharmonia and 

Royal Philharmonic Orchestras 

VERDI Overtures 

Columbia SAX2324 (stereo) or 33CX1684 (mono) 


» Th 


ALEC ROBERTSON 


ELISABETH SCHWARZKOPF 
with GERALD MOORE 

HUGO WOLF — Goethe Lieder 
Columbia 33CX1657 (mono) 

“Elisabeth Schwarzkopf is j 
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Moore is a per fe partne? 


TULLIO SERAFIN 
VERDI — Requiem Mass 
Rome Opera Chorus and Orchestra 

H.M.V. ASD353/4 (stereo) or ALP1775/6 (mono) 
“Tullio St rafin’s recording of Verdi's 
Requiem Mass app 


every time I listen to it.” 
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LIONEL SALTER 


CARLO MARIA GIULINI 
Philharmonia Orchestra 
FALLA—Three-Cornered Hat 
RAVEL— Daphnis and Chloe; 


Alborada del Gracioso 
Columbia SAX2341 (stereo) or 33CX1694 (mono) 


Supplement 3 


DENIS STEVENS 


ANDRE CLUYTENS 

Berlin Philharmonic Orchestra 

SCHUMANN — Symphony No. 3 “ Rhenish ” 
(with “ ¥ anfred ” Overture) 

H.M.V. ALP1779 (mono only) 


( 


YEHUDI MENUHIN 

Bath Festival Chamber Orchestra 
BACH — the 6 Brandenburg Concertos 
H.M.V. ASD327 8 (stereo) or ALP1755/6 (mono) 
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the very reverse of clinical. In fact he goes 
too far in the opposite direction, adding 
“expressive” phrasing and rubato where 
one feels Stravinsky can never have wanted 
them. Almost throughout his tempi tend 
to be noticeably slower than Dorati’s, and 
although this adds weight and power to 
certain sections it does rob the music of 
some of its electric vitality. Only in one 
section, the Introduction to the second part 
and the Mystic Circles that follow it, is 
Bernstein’s slower tempo an unmixed 
blessing: here it really does conjure up the 
brooding stillness of the night before the 
sacrifice in a way that none of the other 
recorded versions can match. 

Since Markevich’s general approach to 
the score lies somewhere in between these 
two (with the exception of the beginning of 
the whole work, which he takes notably 
slower than either of them) it would be nice 
to be able to recommend it wholeheartedly. 
But although I find more to enjoy in it than 
T.H. did, reviewing it last July, I have to 
admit that the recording is disappointing; 
in the quieter passages it is excellent, but 
when the full force of the orchestra is 
unleashed the reverberation builds up 
alarmingly and swamps far too much of the 
detail. Moreover the horns are generally 
too backward in balance, so that certain 
very important thematic points fail to 
emerge. This is certainly not the case in 
Bernstein’s recording, as I mentioned when 
reviewing the mono version. He adopts an 
unusual orchestral lay-out, if my machine 
is not deceiving me, with brass left of centre 
and woodwind to the right of it; timpani 
and other percussion are on the extreme 
tight. Sometimes this is a little disconcert- 
ing, but there is no doubt that it enables the 
engineers to preserve a great deal of detail 
at climaxes without resorting to the clinical 
extremes we find on the Dorati disc, where 
the wind are emphasised at the expense of 
the strings and there is practically no hall 
atmosphere at all. My one quarrel about the 
recording of Bernstein’s disc is that the 
dynamics have been excessively controlled. 
If ever a score called for dynamic range it 
was this one, and since the Firebird Suite has 
been dropped from the stereo disc there was 
plenty of groove-space to contain it. But in 
spite of this, and in spite of the reservations 
I have mentioned about Bernstein’s inter- 
pretation, this is a very distinguished 
performance, very well recorded. Ideally 
I think it should be owned in conjunction 
with Dorati’s, for each of them has com- 
plementary things to tell us about this 
endlessly fascinating score. J.N. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Berlin Phil- 
harmonic Orchestra conducted by 
Rudolf Kempe. H.M.V. @ ALP1800 
(12 in., 30s. plus 9s, 9d. P.T.). 

This is in many ways a fine interpretation 
of Tchaikovsky’s Fifth Symphony, com- 
bining the extremes of introspective melan- 
choly and extrovert passion without over- 
stepping the bounds of good taste or losing 
the overall shape of the work. In general 
Kempe builds up the structure unerringly, 
and the big climaxes of the first, second and 
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fourth movements are as surely approached 
and thrillingly brought off as one could 
wish. But owing to various important points 
of detail, I cannot recommend the per- 
formance whole-heartedly. The Andante 
introduction is taken a good adagio, with 
pauses between the phrases, so that the 
symphony seems unduly reluctant to get 
under way; and in the famous horn tune 
of the slow movement the player has been 
encouraged to treasure every note too 
lovingly, with the result that he gets behind 
the strings and the music loses flow. Again, 
the opening of the waltz movement is 
taken that fraction too slowly (to help the 
bassoon get round his notoriously awkward 
solo?) which makes all the difference 
between grace and heaviness. 

But it is the recording which worries me 
most. A remarkably unrealistic balance 
thrusts the woodwind too far forward (they 
are even allowed to obscure the strings’ D 
major tune in the first movement) while 
keeping the solo horn and the timpanist too 
much in the background to make their full 
impact in the second and fourth movements 
respectively. And the general sound has a 
strange quality I have only occasionally 
heard before and which I find difficult to 
describe: the tone of the horn and wood- 
wind soloists (which in reality should be 
glorious, as one knows from other recordings 
of the Berlin Philharmonic) sounds curiously 
“peaky”’ and mournful. I have not heard 
any of the other recordings of this symphony, 
so I can only pass on to you W.S.M.’s 
recommended short-list of Cantelli (rather 
an old recording now), Mravinsky, and 
Barbirolli (the best really recent one). 

D.C. 


SIR MALCOLM SARGENT. The 
Instruments of the Orchestra. 
Strings; Brass; Woodwind; Per- 
cussion. Arranged and presented by 
Sir Malcolm Sargent. Decca @ 
LXT5573: © SXL2199 (12 in., 
30s. plus 9s. 9d. P.T.). 

This disc is intended mainly for schools 
and, as every music teacher will know, Sir 
Malcolm has been over this ground before, 
on four H.M.V. 78s also called ‘The 
Instruments of the Orchestra”. The method 
is much the same. Each instrument plays 
two, sometimes three, extracts, usually from 
an orchestral work, with Sir Malcolm 
providing the accompaniment on a piano. 
A number of the pieces also appeared on 
the H.M.V. set; for instance the “‘Pugnani’’- 
Kreisler Praeludium for violin, ‘The 
Elephant’’ for double-bass, and the Noc- 
turne from A Midsummer Night’s Dream for 
the horn, but there is a good deal more 
music than before, as indeed there should be 
considering the extra cost. It is not always 
clear why there is so much music. The third 
piece for flute by Godard does not obviously 
add anything not provided in a previous 
extract from the Midsummer Night’s Dream 
scherzo. I did just wonder if schools, with 
their chronic shortage of money, might not 
have preferred a ten-inch disc with less 
music. Alternatively, less music might have 
made it possible to provide bands at least for 
the main instruments. It is going to be 
much harder to find, say, the oboe on this 
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disc than it was on the old 78s, but that I 
suppose is inevitable with an LP. Never- 
theless it admirably fulfils its purpose of 
showing off the tone colour and capabilities 
of each instrument. The quality on both 
mono and stereo, with one possible reserva- 
tion, is splendid, as is the playing by a 
number of well-known soloists from the 
London orchestras. The woodwind are 
especially good, with some golden playing 
of part of a Weber concerto by Jack Brymer 
on the clarinet, and of a “‘Gorelli Concerto”’ 
on the oboe by Janet Craxton. Frederick 
Riddle and Douglas Cameron are outstand- 
ing on viola and ’cello. The pieces are 
introduced very briefly by Sir Malcolm 
himself. It was probably wise of him to keep 
his remarks down to a minimum on discs 
that may be played again and again to the 
same listeners, but this self-denial does 
mean that he has no space in which to 
sparkle. It also means that it has not 
been possible for Sir Malcolm to give 
enough information on the disc. Thus 
we are told that the second flute extract 
is to show off the lower register, but 
not that the second viola extract has the 
same purpose. The unaccompanied doubl« 
bass solo from Verdi’s Otello means ver 
little musically unless you know that it 
accompanies Otello prowling murderously 
round Desdemona’s dark bedroom. Corelli 
did not in fact write any oboe concertos 
(would not one of Handel’s have done?) 
To say that the double-bassoon extract 
comes from “Variations by Dohn4nyi’’ 
suggests that Dohnanyi wrote these varia- 
tions for double-bassoon solo, whereas the 
music is an arrangement of part of his 
famous piano concerto. There was plenty 
of room on the sleeve to clear up such 
points, but the sleeve wastes space dupli- 
cating what is already on the disc. The 
accompanying booklet deserves high praise 
for providing photographs both of each 
instrument in close-up and also of someone 
playing it. The yellow strip that decorates 
most pages does not seem to me attractive, 
and it clouds many of the pictures, notably 
that of the whip, which might represent 
anything. A space has been provided for a 
photo of the double bassoon, but it has not 
been filled. Two clarinets are shown of 
surprisingly different size (A and E flat?) 
and no explanation of this is given. The 
text describing each instrument is seldom 
on the same page as the picture, and though 
I well know that this is much harder to 
achieve than one would suspect, it should, 
I think, have been attempted, even if it 
meant losing such things as the rather 
haphazard glossary of musical terms. 
Lastly, my reservation about the quality 
of the disc. This record shows you what 
instruments sound like if you stand about 
three feet away from them. But few of us 
ever get that close, and far away in the 
concert-hall, or indeed in radio or gramo- 
phone performances of orchestral music, 
they sound very different. Boys and girls 
who learn to recognise the oboe and clarinet 
from this disc will not necessarily recognise 
them in the Unfinished Symphony. Some- 
times the proximity of the instrument is 
almost ludicrous. Thus the keys of the 
bassoon can be heard clattering, ~~ 














trombonist’s every breath is audible, and 
the tuba, playing a lovely passage from 
Vaughan Williams’s concerto, completely 
drowns Sir Malcolm’s ever sympathetic 
accompaniment. And are not children 
more in need of a piece that contrasts two 
instruments (e.g. flute and clarinet) than 
they are of percussion instruments which 
they have almost certainly been playing 
themselves since their Infant Schools? 

I have perhaps been too critical of a disc 
that will certainly be welcomed by schools 
far and wide, but I would just add that a 
rival disc of the same nature is promised in 
a few months from another source. R.F. 


CONSTANTIN SILVESTRI. Overtures. 
Humperdinck. Hansel and Gretel. 
Mendelssohn. A Midsummer Night’s 
Dream, Op. 21. Glinka. Russlan and 
Ludmilla. Rimsky-Korsakov. May 
Night. Borodin. Prince Igor. Phil- 
harmonia Orchestra conducted by 
Constantin Silvestri. H.M.V. © 
ASD338 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono: ALP1749 (3/60). 

This nicely-contrasted German-Russian 
concert was a most attractive disc in its 
mono form, and the vivid playing gains 
much by the beautifully clear stereo 
presentation. Actually, I can only speak 
for the Russian side of the record, since I 
haven’t received the other yet; so it might 
be as well to try out A Midsummer Night's 
Dream for yourself, since the heavy treat- 
ment of this (by conductor and engineers 
alike) was the only serious criticism I had 
to make of the mono issue. D.C. 


CHAMBER MUSIC 


BRAHMS. Piano Quintet in F minor, 
Op. 34. Eva Bernathova (piano), 
Janacek Quartet (Jiri Travnicek and 
Adolf Sykora, violins; Jiri Kratochvil, 
viola; Karel Krafka, ’cello). D.G.G. 
@ LPM18516 (12 in., 30s. plus 9s. 9d. 
P.T.). Stereo: SLPM138009 (3/59). 


a Sutatetto Chigiano (7/52) LXT2687 
en I reviewed the stereo version of 
this disc nearly two years ago I was far from 
happy about the recording, which struck 
me as “toppy”’ and metallic. In fairness to 
D.G.G. I must now say that either I was 
extra critical at that time or the room in 
which I was then listening gave strikingly 
different acoustic results from my present 
study (though I haven’t found such a 
variation in any other disc I have returned 
to); for the stereo now seems to me quite 
reasonable—the strings not so well recorded 
a. the piano, perhaps, and a bit on the harsh 
side in places, but little really to complain 
o1. The present mono issue seems to increase 
the piano’s preponderance in relation to the 
strings (which is in any case almost 
inescapable in Brahms), but no one need 
shy off it on account of the recording. 
About the performance, on the other 
hand, I regret I have no such second 
thoughts. The playing is always efficient, 
clean, thoroughly respectable and pro- 
fessional, and there is plenty of vigour, but 
[ still feel it to be low in emotional tem- 
perature, and often lacking in imagination 
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and poetry. Comparison with the old 
Chigiano Quintet recording reveals any 
number of nuances and moments of insight 
not perceived, or not brought out, by the 
Czech team; but, of course, the 1952 
recording shows its age, and there are— 
shameful to say—no other versions of this 
masterpiece on the market. LS. 


COUPERIN. La Linote éfarouchée; Le 
Rossignol Vainqueur; Le Rossignol 
en Amour. 

PUGNANI. Sonata in F major: 
Amoroso; Menuet. Carl Dolmetsch 
(recorders), J h Saxby (harpsi- 
chord). H.M.V. @ 7EP7106: @ PES- 
5266 (7 in., 9s. 3d. plus 3s. 04d. P.T.). 

I had hoped that Carl Dolmetsch would 
record Couperin’s enchanting “‘Nightingale” 
pieces from the Fourteenth Suite, Book 3, of 
his harpsichord works and now here they 
are. Couperin states, in his preface, that they 
may be played on a variety of instruments 
and leaves the choice of medium to the 
performer. He also exhorts the player not 
to adhere to strict time but to “sacrifice all 
to good taste, clean playing of running 
passages and tender application of all 
accents”, and this prescription is faithfully 
observed by Mr. Dolmetsch. He plays the 
two pieces most beautifully and the only 
criticism I have to make is that the 
‘Nightingale in love’? should have preceded 
(as in the Suite) the “Triumphant Nightin- 

e’’. That is to say, the bird first courts 
his girl and then gets her! Mr. Dolmetsch 
indicates that victory by running brilliantly 
up to the octave above the final cadence 
note. 

On the reverse he plays two movements 
from a charming Sonata by Pugnani (the 
genuine article, not Kreisler!) on the descant 
recorder and then, as in the “‘Nightingale’’ 
pieces, turns to the sopranino recorder for 
his playing of “The startled linnet’’, a 
delightful piece also from the fourteenth 
suite. 

Joseph Saxby provides imaginative harpsi- 
chord accompaniments and the disc, in 
either version, is a joy. The stereo, of course, 
gives the better perspective. A.R 


MOZART. String Quartet No. 3 in G 
major, K.156. 

RAVEL. String Quartet in F major. 
Quartetto Italiano (Paolo Borciani 
and Elisa Pegreffi, violins; Piero 
Farulli, viola; Franco Rossi, cello). 
Columbia @ 33CX1727 (12 in., 30s. 
pees 9s. 9d. P.T.). 


‘avel: 
Loewenguth Quartet (9/58)DGM18312 
Viach Quartet fess ioe 
Carmirelli Quartet 10/60) LX T5587 


The Ravel is played most beautifully. 
Everywhere there is extreme feeling shown 
for the colour of the music, in this quartet 
so vital, and everywhere there is readiness 
to take all the time in the world, if that 
should be necessary, in giving it its necessary 
shape. In the slow movement, as might be 
expected, this is particularly rewarding; in 
the first movement and in the scherzo 
perhaps noticeably less so—here it is possible 
to feel that a slightly greater impulse might 
at times have been advantageous. Yet any 
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adverse, or even any questioning comment 
must be read as exceedingly unimportant 
in relation to an emphatic acceptance of the 
Italian Quartet’s view of the work as a 
whole: this is moving in the highest degree. 

Their expansive view of it has, however, 
a minor practical disadvantage: Ravel’s 
finale is perforce banished to the second side 
of the disc, where it can be succeeded o 
by a minor quartet work. Mozart’s “early” 
G major quartet may be reasonably 
described as such only to make clear that it 
is not the later, well-known G major quartet 
that is here on offer: for when K.156 was 
written Mozart was all of sixteen, a mature 
composer with, of course, all his early works 
long behind him. He was also in Italy, 
visiting Milan, and the sunshine is reflected 
to some extent in the music, which pursues 
affability to the extent of not even exercising 
the players in a strenuous finale. Never. 
theless, the work will not play itself; and 
again the Italian Quartet bring, appropn- 
ately enough, a splendidly sunny style to 
bear on the music. 

Everywhere the recording is good, with 
agreeable string tone and ideal balance. 
A mild periodic background grunt was 
very slightly in evidence in part of Ravel’s 
slow movement; even so this is the version 
I would myself choose from the above list. 
The Carmirelli’s Decca version, however. 
is nearly as well recorded, and does have a 
rather greater impulse. It offers, too, the 
advantage of presenting the Ravel complete 
on one side of the disc, allowing the other 
to a good performance of the second 
Prokofiev quartet (a further reference to 
this backing is made in the course of 
the review below). M.M. 


PROKOFIEV. String Quartet No. 2 in 
F major, Op. 92. Beethoven 
Quartet (Dimitri Tsiganov and Vasili 
Shirinsky, violins; Vadim Borisovsky, 
viola; Sergei Shirinsky, ’cello). 

SOMMER. String Quartet in D minor. 
Smetana Quartet (Jiri Novak and 
Lubomir Kostecky, violins; Milan 
Skampa, viola; Antonin Kohout, 
’cello). | Supraphon @ SUA10089 
(12 in., 30s. plus 9s. 9d. P.T.). 
Prokofiev: 

Carmirelli Quartet (10/60) LX T5587 

Sommer is not the nineteenth-century 
German Hans, only composer of the surname 
known to Grove, but the Czech Vladimir, 
a present-day professor of composition in 
Prague. The two might indeed readily be 
confused, for the idiom of Vladimir’s music 
could easily be attributed to Hans if not 
always quite to Brahms; it is securely old- 
fashioned. The quartet might also very 
reasonably be found securely agreeable, too, 
for it is built round a central Adagio of some 
considerable intensity, framed by move- 
ments which, though less intense, are most 
certainly not fiercely aggressive. 

The Prokofiev seems now from the record 
label to have acquired as sub-title “The 
Kabardin”; an allusion to the district of the 
Caucasus where Prokofiev was evacuated 
during the war, where he wrote the quartet, 
and whose folk-music supplied him with 
some of the thematic material. Whether the 
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Beethoven Quartet seize on the Kabardin 
element more authentically than the 
Carmirelli Quartet in the rival version 
listed above I simply do not know; but 
they do not seem to be willing to produce 
for the music either quite the attack or the 
sensitivity of the Italian players. Like the 
Smetana Quartet in the Sommer, they are 
well recorded (apart from a bad tape join 
in the finale); but, again, without quite the 
resonance offered by the Carmirelli Quartet. 
With the Decca record offering a good 
version of the Ravel quartet for backing to 
the Prokofiev, it is, however, obvious that 
preferences between Ravel and Sommer 
will usually be the crucial factor in choosing 
between these two discs. M.M. 


INSTRUMENTAL 


BACH. Organ Works. Chorale Preludes: 
Allein Gott in der H6h sei Ehr, 
BWV715; Wachet auf ruft uns die 
Stimme, BWV645; Herzlich tut mich 
verlangen, BWV727; Nun komm der 
Heiden Heiland, BWV659; Wo soll 
ich flidhen hin, BWV646. Chorale, 
“Allein Gott in der Hoh sei Ehr’’, 
BWV711. Fantasia in G major, 
BWV572. Prelude and Fugue in 
E minor, BWV533. __Pastorale in 
F major, BWV590. Toccata and 
Fugue in D minor, BWV565. Walter 
Kraft (organ). Vox @ GBY11440 
(12 in., 17s. plus 5s. 6d. P.T.). 
Recorded on the Silbermann organ at 
Ebersmunster, Alsace. 

A year ago Vox brought out three discs 
of South German Baroque Organ Music 
played by Walter Kraft at Ottobeuren, and 
they have now moved west to the Strasbourg 
area taking Mr. Kraft with them. Andreas 
Silbermann (brother to the Silbermann 
who made those pianos for Frederick the 
Great on which Bach once played) built 
several fine organs in the district, among 
them the one in Strasbourg Cathedral, but 
the Ebersmunster instrument is unusual in 
that it has not suffered from the ministra- 
tions of organ-rebuilders. It dates from the 
early 1730s, and is said to have a very 
beautiful case. It suits Bach’s music 
admirably, and would suit it even better if 
Mr. Kraft were a little less conservative 
about his registrations. Surely the opening 
of the Fantasia needs a ploppier sound? 
However, the Pastorale finds him in more 
stylish vein ; Nun komm (one of the “‘Eighteen’”’ 
Chorale Preludes) is beautifully managed 
with a marvellously authentic reedy sound 
for the decorated tune, and that old war- 
horse the D minor Toccata and Fugue comes 
up fresh and exciting. Kraft has magnificent 
technique (Wo soll ich fiiehen hin is taken 
very fast) and a nice steady rhythm, and 
he phrases expressively. Occasional mis- 
calculations are not important; for instance 
that lovely chorale prelude Herzlich tut mich 
verlangen is to me made the less lovely 
because the tune appears to be played on a 
four-foot stop, giving it a brightness and 
clarity at odds with the music. It is always 
interesting to notice the pieces that are not 
very successful on most English organs, but 
which spring to life on a baroque one. The 
early Prelude and Fugue in E minor is an 
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example. But indeed most of this music 
sounds a delight, and it is very well recorded. 
Purists will take the clatter of the tracker 
action in their stride. The only sleeve-note 
I have seen is the French one, which is 
excellent and includes the specification of 
the organ; I trust the English version will 
do the same. R.F, 


BACH. Organ Works. Prelude and 
Fugue in D major, BWV532. Chorale 
Prelude, ““Wachet auf, ruft uns die 
Stimme”, BWV645. Canzona_ in 
D minor, BWV588. Partita No. 2 in 
C minor on the Chorale “‘O Gott, du 
frommer Gott’, BWV767. Fantasia 
in G major, BWV572. Jiri Rein- 
berger (organ). Supraphon @ 
A10016 (12 in., 30s. plus 9s. 9d. P.T.). 

The organ on which these pieces are 

played is not specified; it sounds like a 

modern “‘classical’? one, and makes the 

right sort of noise for Bach. The choice of 
music is interesting in that, except for 

Wachet auf, it is all early Bach, and some of 

it very early indeed. According to Spitta, 

the Partita on O Gott, du frommer Gott (which 
does not seem to have been recorded before) 
was written in Liineburg when Bach was 
about seventeen. Partite in this case are 
variations, or, if you prefer it, a string of 
chorale preludes all on the same theme. The 
second of the nine sections sounds immature 
and outstays its welcome, but the work as a 
whole is alive and well varied, while the 
highly chromatic Partita VIII is a superb 
piece of emotional writing; one can hardly 
credit that a youth could produce it. As 
with others of Bach’s earliest organ works, 
there is no pedal part. Reinberger has not 
quite the rock-like rhythm and assured 
fingers of Walter Kraft (see above), but he 
can show a fine turn of speed on occasions, 
and he produces a more authentic-sounding 
registration for the beginning of the 

Fantasia. The rather old-fashioned D minor 

Canzona is Bach at his most hum-drum, but 

the D major Prelude and Fugue rattles along 

amiably enough (though this too can be 
nobody’s favourite). A pleasant if somewhat 
unexciting record, worth considering for the 
sake of the surprisingly interesting Partita. 

The quality, though a trifle marred by 

surface noise and occasional wow, is 


satisfying. RF. 


BACH. Suite for solo ’cello No. 5 in 
C minor, BWVI1011. Alexander 
Vlasov (’cello). 

REGER. Suite for solo ’cello in D 
minor, Op. 13lc, No. 2. Josef 
Simandl (’cello). Supraphon @ 
SUB10093 (12 in., 30s. plus 9s. 9d. 
bh BP 
Reger: 

Nelsova (12/56) LX T5252 

The Bach solo ’cello suite in C minor is 
the one for which the player is asked to tune 
his top A string down to G in order to cope 
with the double-stopping. Not that ’cellists 
normally bother, the resulting mental wear- 
and-tear being appalling, especially to 
anyone with perfect pitch. In order to get 
the notes he wants, Bach has to write all 
those for the top string one tone up, whereas 
those for the other three strings are left as 
usual. Thus, some notes transpose and some 
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don’t, providing the player with difficulties 
probably not to be found in any other 
music. Unless of course he takes the easy 
way out, leaves the tuning alone, writes the 
music out in the usual way, and omits any 
double - stopping that now becomes 
impossible. That seems to be what 
Alexander Vlasov has done, and no one 
will blame him. Vlasov is a Soviet ’cellist 
with a fine rich tone, and excellent tech- 
nique. He cannot quite sustain interest in 
the earlier movements, but this, I think, is 
Bach’s fault. He makes the Sarabande 
sound supremely beautiful, and the Gavotte 
in its different way is equally captivating. 
The disc label describes the first movement 
as a Prelude and Fugue, but I can find 
nothing fugal about the latter part of it, and 
the composer does not so describe it. 

The Reger suite is one of three for 
unaccompanied ’cello that form a mere 
section of his vast Op. 131 for various solo 
instruments. Nevertheless it is a full-scale 
four-movement work with a good deal of 
Bach influence, and well worth hearing. 
Unfortunately the Czech ’cellist, Josef 
Simandl, gives it such a mannered perform- 
ance that I found the result hard to sit 
through. He tortures the time values to a 
quite surprising extent, so that from the 
sound one can scarcely tell crotchets from 
quavers. The end of a phrase is excuse 
enough for anything up to a crotchet’s 
worth of silence, though the composer 
would surely ask for such a silence if he 
wanted it. Simandl seems to be aiming at 
the most expressive performance of all time, 
and the music suffers sadly from this 
attitude. He ignores the composer’s 
directions in the most inexplicable ways. 
Pizzicato notes are played arco, ppp is 
interpreted as mf, and so on. His tempi are 
very, very slow indeed, and it is not until 
you put on the rival Zara Nelsova disc 
that you discover how delightful this music 
can sound. Nelsova makes the final Gigue 
dance as it should; Simandl, at half her 
speed, makes it into a romantic dirge. 

Both Reger players are well recorded, 
though a little close, so that their fingers can 
be heard coming down on the finger-board. 
Vlasov’s Bach suite does not have this 
trifling defect. R.F. 


BEETHOVEN. Piano Sonatas. No. 7 
in D major, Op. 10, No. 3; No. 23 in 
F minor, Op. 57, “Appassionata’’. 
Vladimir Horowitz (piano). R.C.A. 
@ RB16230: © SB2102 (12 in., 30s. 


plus 9s. 9d. P.T.). 
Sonata No. 7—Stereo: 


Arrau (11/60) SAX2346 
Sonata No. 23—Stereo: 

Foldes (11/59) SLPEM13$6027 

Backhaus (11/60) SXL2241 


The sleeve note is unusual in that it 
consists of an interview with Horowitz, in 
the course of which he talks about the way 
he plays these two Beethoven sonatas. I 
found this a good deal more interesting than 
the usual painstaking analysis, for much that 
he says is enlightening. After a jibe at 
musicologists, he executes a volte-face and 
reveals that he has worked from a photostat 
of the MS of the Appassionata. This leads 
him to play A flats in the bass in the tenth 
bar from the end instead of Fs, and to claim 
that every printed edition has these notes 
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wrong, though I should have thought it 
arguable that Beethoven had mis-counted 
his leger-lines at this point. Horowitz 
rightly aims to play all the first movement 
appassionata, including the second subject, 
which is often made too lyrical. He is 
anxious to stress that the music should not 
be played too fast, no doubt because he has 
often been accused of playing too fast in the 
past. Thus “I warn you I play the Largo 
(of the D major) slowly, very slowly .. . 
very ... very’’, but in fact he is not as 
slow in this movement as Arrau. He also 
realises the importance of not playing the 
finale of the Appassionata too fast, and this is 
all the better for the fact that he is checking 
his natural inclinations. Needless to say 
the whole sonata is magnificently played; 
machine-like clarity coupled with tension 
and emotion. It is a more controlled 
performance than Backhaus can manage, 
and a more exciting one than Foldes. In 
the wonderful slow movement of the 
D major Arrau is to be preferred; Horowitz 
introduces too many mannered hesitations 
which disturb the flow, especially in the 
broad F major tune. Arrau is superb in this 
movement, and indeed in the whole sonata, 
but Horowitz gets more humour and charm 
out of the other movements. The trio of the 
minuet is irresistible, as also what might 
be called the third subject in the first 
movement, the perky one with staccato 
notes, and the very end of the whole work is 
perfection. The recording quality is very 
realistic. RF. 


CHOPIN. Waltzes Nos. 1-14. Moura 
Lym (piano). H.M.V. 
CLP1349: @©@ CSD1301 (12 in., 


25s. 9d. plus 8s. 44d. P.T.). 

Nos. 1-14, Stereo: 
Malcuzynski (8/60) SAX23882 
These poetic performances are unfor- 
tunately marred by the indifferent quality 
with which they have been recorded. Loud 
s distort on both mono and stereo, 
most notably at the start of No. 2; also at 
the beginning and end of the E minor, the 
last one in the set, which, it so happens, is 
particularly well played. Fortunately most 
of the waltzes on side two never reach a full 
forte, and here the quality is acceptable, 
except perhaps for an excess of resonance 
which appears to be partly due to the 
acoustic of the studio and partly to a rather 
liberal use of the sustaining pedal. Mal- 
cuzynski’s piano sounds glittering and 
silvery in contrast to Miss Lympany’s; one 
is too conscious of felt on the hammers 
intervening between fingers and sound. 
Miss Lympany does not quite catch the 
mood of the first waltz, but the second in 
A flat has a wonderfully youthful exuber- 
ance; this is an outstanding performance. 
But indeed nearly all are most expressively 
played, and it was a pleasure to hear the 
D flat for once taken nice and slowly. There 
seems generally less of the hothouse and 
more fresh air in this disc than in Mal- 
cuzynski’s, though this is not necessarily a 
condemnation of the latter. The new 
Lympany disc is cheaper than the Mal- 
cuzynski, but I would doubt if this balances 
the inferiority of quality. I could detect 
very little difference between the stereo and 

mono. : 
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CHOPIN. Piano Works. Polonaise No. 5 
in F sharp minor, Op. 44; Mazurka 
No. 32 in Csharp minor, Op. 50, No. 3; 
Impromptu No. 3 in G flat major, 
Op. 51; Nocturne No. 13 in C minor, 
Op. 48, No. 1. Maurizio Pollini 
(piano). Piano Sonata No. 2 in 5 flat 
minor, Op. 35. Michel Block (piano). 
D.G.G. @ LPEM19218 (12 in, 
25s. 9d. plus 8s. 44d. P.T.): © 
SLPEM136218 (12 in., 30s. plus 9s. 9d. 
Pt. 


This record is called ‘International 
Chopin Competition Warsaw 1960’, in 
large letters, while underneath, in much 
smaller letters than will ever herald them 
again, come the names of the remarkable 
young pianists who won first and second 
prizes: Maurizio Pollini of Milan, aged 18, 
and Michel Block, aged 23, born in 
Antwerp but trained in America. I was 
writing ecstatically of Pollini’s début 
recording of the E minor Chopin concerto 
only a month or two ago, and now I can 
only say that the pieces he recorded in 
Warsaw have the same combination of 
excitement and fresh, spontaneous lyricism. 
All date from the years 1841-2, a vintage 
period for Chopin. In Pollini’s perform- 
ances, the biggest of them, the Polonaise, has 
a stirring nobility and grandeur, while the 
Mazurka is delightfully wayward in what 
may not be quite the Polish tradition, and 
the Nocturne very intense, and towards the 
end very moving. It is not to be expected 
that Michel Block is a pianist of quite this 
calibre; nevertheless he seems bound to 
make his mark. At the moment he is better 
over short distances than long ones. The 
first movement of the B flat minor sonata is 
too broken up and does not quite hold 
together. More drive is needed in the 
middle. Block is one of those fortunate 
people who can play very quick repeated 
notes (the Erl King accompaniment would 
not frighten him), and this is a great help 
in the first two movements. His finger work 
is not quite even in the finale, but he 
captures the hushed atmosphere beautifully. 
Indeed it is one of his characteristics that 
he is prepared to play really softly, a good 
deal more so than most pianists. Sometimes 
he does little more than stroke the keys. He 
also aims at maximum clarity, using little 
or no sustaining pedal, for instance in the 
first page of the sonata; also in the middle 
of the funeral march, which he plays very 
simply, rather faster than the rest of the 
movement, and with scarcely any rubato. 
The end of the march has tremendous 
sincerity. Some pianists make rather a 
chore of the over-familiar sounds, but Block 
approaches them with compelling rever- 
ence. The quality is excellent; you have 
to listen hard to detect the superiority of the 
stereo. R.F. 


KUHNAU. Biblical Sonatas. Colin 
Tilney (harpsichord). Philharmonic 
@ PRL0201-2 (two 12 in., 30s. plus 
9s. 9d. P.T. each). 

The avowed artistic aim of this new 
company is to bridge the gap which too 
often yawns between musicologists and 
performers by bringing out recordings, 
both of hitherto unavailable works and of 
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music already in the catalogues, from the 
most accurate manuscript sources and jp 
the most authentic possible style. All power 
to its elbow! Ifits future issues are anything 
like as good as this first, it should quickly 
establish itself among scholars and djs. 
criminating music-lovers. 

The choice of Kuhnau’s Biblical Sonatas 
with which to break the ice was an excellent 
one, since there has never previously been 
a complete recording of the set of six (though 
we remember the old Anthologie Sonore 
issue of David and Goliath, and I have heard 
a disc of Fritz Neumeyer playing three of 
the sonatas) and the works, besides being of 
great historical importance, are fascinati 
musically. In a first-class accompanying 
note Colin Tilney, a young musician 
recently down from Cambridge, points out 
that they were among the first keyboard 
sonatas (being published in 1700), and that 
Kuhnau was certainly the first German to 
transplant the Italian sonate da chiesa and 
sonate da camera to the clavier; the pro- 
grammatic nature of the works was not 
unique—Biber had published his Biblical 
Mysteries for violin and keyboard some 
twenty years before—but was a good deal 
more ambitious than with other composers, 
There are plain onomatopoeic effects 
(drums, trumpets, the stone from David's 
catapult, etc.), many examples of rather 
naive symbolism (as in the use of false 
relations and other unexpected harmonic 
devices for Laban’s deceit, and the inversion 
of figures from that movement for Jacob’s 
discovery of the deceit), and some more 
subtle dramatic scenes, set in fantasia-and- 
fugue form, which are the gems of the 
collection. Of these, Saul’s madness, vividly 
portrayed in Sonata 2, and the death of 
Jacob, in Sonata 6, are outstanding; but in 
more ingenuous vein the battle between 
David and Goliath (Sonata 1) and 
Hezekiah’s sickness and recovery (Sonata 4) 
are most attractive. 

Mr. Tilney’s performances bear out the 
impression of intelligent musicianship created 
by his notes. He plays cleanly, with lively, 
well-controlled rhythms and a good sense 
of style, adding decorations where necessary: 
and the combination of his taste and the 
Tschudi harpsichord used results in a 
refreshing absence of over-registration. The 
instrument has a noisy backfall, and its 
rather uneven damping sometimes leaves 
unwanted reverberations; but the tone is 
fine and virile, and is well caught by the 
very good recording—though the volume 
needs keeping down. The pressing, by 
the way, is on transparent blue vinyl. 
Philharmonic Records is to be congratulated 
on a most auspicious beginning to its 
activities. 


RAMEAU. Piéces de Clavegin: Suite 
in D minor; Suite in A _ minor. 
Eta Harich-Schneider (harpsichord). 
D.G.G. Archive @ APM14134: @ 
SAPM198024 (12 in., 30s. plus 9s. 9d. 
P.T.). 

The eight pieces in D minor and major 
here, taken from the collection of 1724, 
reveal the extent to which Rameau (like 
Couperin) responded to extra-musical ideas: 
mood-pictures like Les Tendres Plaintes and 
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@ There are absolutely no charges for packing and 
postage on any EP or LP orders. 


@ Every record is very carefully inspected and is 
guaranteed in “MINT” condition. 


@ SAMZLF Stylii are also available post free. 
Sapphires for most makes are 6/8 each. Diamonds 


for most makes are 30/- each. 


SAVILLE. 


FOR OVER 80 YEARS 


Mail Order Dept.: 
142 HIGH ROAD, WOOD GREEN, LONDON, N.22 
and shops at 

142 High Road, Wood Green, London, N.22 
365 Holloway Road, Holloway, London, N.7 
20 Cranbrook Road, Iliford, Essex 
240 Hoe Street, Walthamstow, London, E.17 
1! Church Street, Enfield, Middlesex 

a 





4 Bruce Grove, Tottenham, London, N.I7 
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Bartok 


Berg 
Schoenberg 


GBY Series 
VBX Series 


VOX PRESENTS 


CONCERTO FOR PIANO & 
ORCHESTRA, No. 1 

RHAPSODY FOR PIANO & ORCHESTRA, 
No. 1 

Siidwestfunkorchester, Baden-Baden; 

Gyérgy Sandor, piano; 

Rolf Reinhardt, conductor 

PL 11,350 

STPL 511,350 


LYRIC SUITE FOR STRING QUARTET 
VERKLARTE NACHT, FOR STRING 
SEXTET 

Ramor Quartet (Andreas Sdndor, Erwin 
Ramor, Zoltan Thirring, Vera Nogrady) and 
Edith Lérincz, Zsolt Deaky 

DL 530 


SYMPHONY No. 5 IN E MINOR, Op. 95 
‘FROM THE NEW WORLD’ 

Vienna Symphony Orchestra; 

Jascha Horenstein, conductor 

GBY 11,710 


NOTE NEW PRICES 
as from | January 196! 


12”, 25/- per rec. incl. P.T. (mono) 
12”, 75/- per set of 3 recs. incl. P.T. (mono) 


all other prices (including STGBY Series) unaltered 





For full details see Catalogue 
obtainable from your dealer or 


VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, W.1. 
GERrard 7482 
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GREAT NEWS 


specially rush released 


NOW AVAILABLE 


VIATOSLAY 
RICHTER 


Brahms 
PIANO CONCERTO No. 2 
IN B FLAT, Op. 83 
with the 
Chicago Symphony Orchestra 
conducted by Erich Leinsdorf 


© SB-2106 @ RB-16235 
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RCA RECORDS product of 
THE DECCA RECORD COMPANY LTD 


DECCA HOUSE ALBERT EMBANKMENT LONDON SEt1i 
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At the 


GRAMOPHONE 
EXCHANGE 


in Wardour Street 


which was founded over 50 years ago 

for the purchase, sale and exchange 

of gramophone records of good music 
there are 


FULL STOCKS of new LP and stereo records 
and many foreign importations 





Last month a customer said: ‘J have been coming to The Gramophone Exchange 
for the last 15 years, and have never found you out of stock of the records I wanted.” 


S{UVUTVAUUUCTUACTUEETUAT TEED TTT 
= A Generous Allowance on your unwanted For the Limited Purse = 
= Records in part payment for New Records, Over 10,000 Classical 78 r.p.m. records of F 
= LP’s or Stereo (Records must be in perfect Symphonies, Concertos and Operatic and = 
= condition). Instrumental Works. All from 1/- to 3/- per = 
= record. = 
= Reproducing Equipment = 
= Many Old Style Radiograms are capable of also over 3,000 LP and Stereo Records in = 
= conversion to High Fidelity Mono or Stereo. perfect condition, new and slightly used, at = 
= We specialise in this. from 10/- to 27/6 per record. = 
= No Lists of secondhand Records are issued. Callers only. If there = 
= is anything special you want and cannot call, write or phone. = 
OUUUAUAVAUUAULUAUAUEOUAUUU EO AGEUOUUEG EAU EOUOUOED EAA EUOEUEUEOAUAOUOUOUOGAUEUOOUED EAU OUEOOOUOUODEGEAUEUOOEO VOU EOUODEUCO CEO EA OE EA OOO EO TOU AOU 

THE GRAMOPHONE EXCHANGE LTD. 

Open : ; 
RT cer 80/82 WARDOUR ST., LONDON W.|. 
Thurs. 10- 1.00 5313 
Fri, 10-7.00 Telephone: GERrard 
Sat. 10 - 4.00 
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Lugs Soupirs and vivid illustrative programme 
pieces like Les Cyclopes suggest an inherently 
dramatic writer—and it was indeed for his 
that Rameau was best known as a 
composer in his lifetime. Of the A minor 
(and major) set of seven pieces from the 
later volume, only three are such vignettes: 
the remainder are cast in the dance-forms 
of the 18th-century suite, though the most 
extended movement, the Gavotte et doubles, 
bears witness to Rameau’s own _ highly 
developed keyboard technique. Eta Harich- 
Schneider, an artist whose book on harpsi- 
chord playing is a classic, deals somewhat 
unevenly with these attractive pieces, though 
portraying the individual character of each 
ith sureness. The authenticity of the 
ornamentation—an important feature of 
Rameau’s writing—is a matter for admir- 
ation; but vacillations of rhythm (which 
may at first be taken for true rubati) later 
become evident as loss of control (particu- 
larly noticeable in the two 6/8 movements, 
La Follette and Fanfarinette), and there are 
some unhappy scrabbles in Les Tourbillons 
and Les Cyclopes which badly mar the effect. 
Was it necessary, I wonder, to end each 
piece quite so abruptly, with so ruthless an 
avoidance of any rounding-off? The regis- 
tration is well conceived in general, though 
for really authentic style not so many 
would have been desirable (or, 
indeed, possible). But congratulations to 
the D.G.G. engineers! The recording, save 
for arather heavy background in Les Tendres 
Plaintes, is extremely good, and the stereo 
in particular quite astonishingly a 


CLASSICAL INDIAN MUSIC. Janani 
Mamava (Swati Tirunal); Mode 
(Raga): Bhairavi Rhythm (Tala); 
Misra Chapu. Vara Narada (Thyaga- 
raja); Mode (Raga): Vijayasri; 
Diwakara (Dikshitar): Mode (Raga): 
Yadukulakambodhi: Sakhi Prana ; 
Mode (Raga): Jenjurutii K. S. 
Narayanas (veena), Narayana 
Menon (veena), Palghat Raghu 
(mridangam), with an introductory 
talk on each musical group by Yehudi 
Menuhin. Decca @ LXT5600: 
@ SXL2245 (12 in., 30s. plus 9s. 9d. 
PT 


In his very helpful and beautifully spoken 
intraduction to this concert of South Indian 
music, Yehudi Menuhin stresses the fact 
that India seems to have had more time for 
meditation than most other nations, and 
that she has put that time to good use. 
Much of this music will seem meditative to 
Western ears, and the music of South India 
has special features that distinguish it from 
that of northern climes: it is, generally 
speaking, more reserved and _ perhaps 
demands more concentrated listening. For 
listen you must: there are no miniature 
scores available and nothing to “‘follow”’ in 
print. It is the sound of the raga and the 
pulse of the tala that must be followed, and 
to help you do this Yehudi Menuhin 
describes the basic members of each piece 
and has them played separately by the 
musicians, Thus it is possible to impress 
upon the mind what materials the com- 
poser has used, and (in case you think that 
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all Eastern music is anonymous) there are 
indeed composers, and the first piece is by 
Swati Tirunal, after whom the Trivandrum 
Musical Academy has been named. K. S. 
Narayanaswami, one of the veena players, 
has contributed much to the influence of 
this Academy and to South Indian music in 
general. His partner is Narayana Menon, 
Deputy Director-General of All-India Radio, 
New Delhi. The percussion, or mridangam, 
is played with great virtuosity by Palghat 
Raghu. 

This is music to be played time and time 
again, until the strange scales, differing 
(like our melodic minor) in ascent and 
descent, become fixed in our musical minds 
and allow us to hear the amazingly complex 
system of variations used to build a work 
from its apparently amorphous beginnings 
to a climax of great excitement and intensity. 
The three musicians are all fine performers, 
and the fascinating sounds of their instru- 
ments has been faithfully recaptured by both 
mono and stereo discs. Those who wish to 
learn more about Indian music could do no 
better than to read the admirable summary 
by Peter Crossley-Holland in the recently 
published Pelican History of Music, especially 
the section dealing with “Traditions of 
North and South: Muslim Influence” 
(pp. 36-38). With this as a background, and 
the music in the foreground, “refining our 
ear and our sense of perception” (to quote 
Yehudi Menuhin) we Western listeners will 
be much the richer for a new and enchanting 
musical experience. 


CHORAL AND SONG 


BACH. Cantatas. ‘“Liebster Gott, wann 
werd’ich sterben?’’?, BWV8; “Es ist 
dir gesagt, Mensch, was gut ist’’, 
BWV45. Ursula Buckel (soprano), 
Hertha Tépper (contralto), Ernst 
Hafliger (tenor), Kieth Engen (bass), 


Auréle Nicolet (flute), Horst 
Schneider and Edgar Shann (oboes), 
Munich Bach Choir, So! ein- 


schaft der Bachwoche Ansbach 
conducted by Karl Richter. D.G.G. 
Archive @ APM14145: © SAPM 
198028 (12 in., 30s. plus 9s. 9d. P.T.). 
Liebster Gott, wann werd’ ich sterben?, trans- 
lated, inaccurately, by Dr. Troutbeck, in the 
Novello edition as When will God recall my 
spirit? , is one of the most beautiful of Bach’s 
church cantatas. St. Luke’s Gospel, ap- 
pointed for the 16th Sunday after Trinity, 
describes the raising of the son of the widow 
of Nain, and Spitta saw in the exquisite 
fantasia, scored for two oboe d’amore, 
flute and strings (the upper ones pizzicato 
throughout) and continuo, with the chorale 
entries simply treated, a tone picture of a 
country churchyard in spring with the 
gentle ringing of bells and the songs of the 
birds as background to the mourners. The 
two oboes, in duet, unfold the long winding 
melody and the unexpected entry of the 
flute, with high-pitched arpeggios, some 
nine bars later, makes a wonderful effect. 
Whittaker describes the reiterated semi- 
quaver figure, constantly repeated in the 
flute part, as “the trembling of the departing 
soul’: but naive as Bach could be this 
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suggestion seems to me absolutely unaccept- 
able. The soprano line in the chorale is 
doubled by a horn with odd effect. The 
first two endings of the long, unfolding 
melody, curiously abrupt, have a quaver in 
the woodwind but a dotted crotchet in the 
continuo (the violins are pizzicato). As 
played here one does not hear the held 
continuo note and the sound just seems to 
peter out—these endings could have been 
better managed. ' 

An oboe d’amore is the obbligato instru- 
ment in the tenor aria, Why wilt thou, my 
soul, be terrified when the last hour strikes?, the 
pizzicato bass strings here representing the 
tolling bells: and, at one point, the voice also 
—in detached quavers. Ernst Hafliger, 
sounding too forward in the mono version 
but just right in the stereo, manages the 
rather trying vocal writing very well. The 
first two phrases of this aria are almost 
identical with the corresponding ones of 
“Have mercy, Lord” in the St. Matthew 
Passion. There follows a most moving 
recitative for the alto, accompanied by the: 
strings, expressively sung by Hertha Tépper, 
in which the soul complains of worldly 
sufferings and loss. Then in the succeeding 
bass aria comes a complete change from 
mourning to radiant joy. This is a gigue 
begun by the flute which dances gaily along, 
with the bass voice consigning vain sorrow 
to oblivion and preparing to obey the call 
of the loving Saviour. Kieth Engen—who 
sang the Christus in the St. Matthew Passion 
—gives a performance of this glorious aria 
that compares favourably with the fine one 
by Fischer-Dieskau on H.M.V. mono 
ALP1703: stereo ASD342. The brief 
soprano recitative brings us, in Ursula 
Buckel, a singer with steady tone and well- 
placed high notes. It will be interesting to 
hear her in Bach arias. A free setting of the 
well-loved chorale, fully accompanied, ends 
the beautiful work. 

Es ist dir gesagt, Mensch, was gut ist (It is 
to thee declared, Man, what good is), a cantata 
for the eighth Sunday after Trinity, sounds 
very prosaic after so poetic a cantata as 
No. 8. The text, which gave Bach little 
scope for word painting, is based on both 
Epistle (Romans viii, 12-17) and Gospek 
(St. Matthew vii, 10-23), for the day, which 
preach mortification of the flesh and warn 
against false prophets. The opening words. 
of the chorus, “Es ist dir gesagt”, are 
relentlessly driven home by much repetition, 
being treated in imitation or fugally. Karl) 
Richter adopts a brisk tempo and there is. 
certainly some fine and sturdy music in this 
long chorus. 

The best of the three arias (tenor, bass, 
alto) is the third, with flute obbligato, which 
affords relief from a general busy-ness of 
texture, but there is some fine descriptive 
writing in the extended bass aria. The 
soloists and obbligato players and chorus 
are again most excellent. 

As I have hinted, the stereo version is the 
better of the two, giving a good blend of 
tone and the right sort of balance of voices. 
in relation to instruments: but the mono 
can also be thoroughly recommended. Only 
the German text is given on the cards 
enclosed with the disc, the sleeve having a 
short essay on the cantatas. A.R. 
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BEETHOVEN. Ah Perfido!, Op. 65. 
Eileen Farrell (soprano), Columbia 
Symphony Orchestra conducted by 
Max Rudolf. Philips @ ABE10276: 
© SABE2022 (7 in., 11s. plus 3s. 7d. 
P.T.). 

After her impressive recordings Eileen 
Farrell’s appearance at the Albert Hall the 
other year was one of the most disappointing 
occasions I remember, but here she is back 
to her phonographic best, and how superb 
that is. This is a much less mannered and 
more direct account of Beethoven’s early 
(1796) scena than Birgit Nilsson’s last year. 
Farrell is not entirely at home in some of the 
florid writing of the cabaletta, but in the 
cantabile sections she hits exactly the right 
balance between a straight interpretation 
and “expressiveness” and the sound is 
gloriously firm and clear. The piece makes 
an ideal EP, and Max Rudolf’s conducting 
is crisp and dramatic. The sound of both 
mono and stereo versions is immediate and 
realistic with marginally more separation 
in stereo. E.G. 


ZARA DOLUKHANOVA. Cantata 
No. 68 (Bach): “Mein glaubiges 
Herze.” St. Matthew Passion 
(Bach): “Erbarme dich, mein Gott.” 
Admeto (Handel): “Cangiéd d’aspetto 
il crudo fato.”” Amadigi di Gaula 
(Handel): “Ah! spietato! e non ti 
muove.”” Pergolesi. “Se tu m’ami”. 

“Quella fiamma_ che 

m’accende”’. Rossini: “Pieta, 

Signore”. Caldara. “Come raggio di 

Giordani. “Caro mio ben’’. 
Carissimi. “Vittoria, Vittoria’’. 
Zara Dolukhanova (mezzo-soprano), 
Moscow Chamber Orchestra con- 
ducted by Rudolf Barshai. Artia © 
ALP169 (12 in., 30s. plus 9s. 9d. P.T.). 

In a note on the sleeve, preceding the 
texts, with English translations, of the items 
recorded, we are told that Zara Dolukhanova, 
born in Moscow in 1918, did not venture 
almost until “her technique and repertory 
were thoroughly seasoned and mature. 
There was always a great deal for her to do 
at home but, once it became evident that 
she had attained the top artistic rank she 
simply had to be shared with the outside 
world”. I am indeed very willing to share 
Madame Dolukhanova with her native land. 
She has a voice of velvety texture and knows 
how to use it. Her tone is steady, she attacks 
her notes dead-centre (as, for example, at 
the start of ‘Caro mio ben’’) and her rich 
low notes and ringing high notes, which 
show to the greatest advantage in Marcello’s 
Quella fiamma, must have stood her in good 
stead in the singing of the big arias in 
La Cenerentola and L’ Italiana in Algeri. 

She was invited to take part in the 
concerts at Leipzig commemorating the 
200th anniversary of Bach’s death, and she 
shows herself, in spite of two rather awkward 
intakes of breath, to be a fine and moving 
singer in the great aria from the St. Matthew 
Passion, ““Have mercy, Lord”. She is not 
well suited by “My heart ever faithful’, a 
soprano aria transposed down a tone which 
requires a brighter and lighter voice. The 
two Handel arias are a good choice even 
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though the singer is not so much at home 
in Italian as in German. I was particularly 
impressed by her singing of the fine aria 
from Amadigi, “Ah! spietato! e non ti 
muove’’, which is beautifully lyrical, but she 
fails in both these Handel arias, and in 
‘*Caro mio ben’’, to put a trill, or otherwise 
to ornament a cadence, where they are 
obviously called for. 

Se tu m’ami is doubtful Pergolesi, and Pieta, 
Signore is not by Stradella (as on the label) 
but by Rossini. This latter piece is sung better 
than it deserves. Carissimi’s Vittoria needs 
lighter tone, crisper enunciation, and a 
quicker tempo to make its due effect. 

I should like to hear this fine artist in 
Gluck’s “‘Che fard’”’ and some of the great 
Donizetti or Verdi arias for mezzo-soprano, 
as well as in more Handel and Bach. Mean- 
while this is on the whole a very enjoyable 
disc, excellently recorded (in the U.S.S.R.) 
and with the orchestral parts played in good 
style by the Moscow Chamber Orchestra, 
conducted by Kudolf Barshai. A harpsi- 
chord is occasionally heard and would have 
been acceptable fur the accompanying of 
‘Caro mio ben’ rather than the somewhat 
heavy-handed arrangement used. A.R. 


CIMAROSA. Il Maestro di Capella. 

MOZART. Concert Arias. Per questa 
bella mano, K.612. Rivolcete a lui lo 
sguardo, K.584. Cosi dunque tradisci 
. . « Aspri rimorsi atroci, K.432. 
Alcandro, lo confesso . . . Non so 
donde viene, K.512. Un bacio di 
mano, K.54l. Mentre ti lascio O 
figlia, K.513. Fernando Corena 
(bass), Orchestra of the Royal Opera 
House, Covent Garden, conducted 
by Argeo Quadri. Decca Q 
LXT5602: © SXL2247 (12 in, 
30s. plus 9s. 9d. P.T.). 

This is a new recording and it finds Mr. 
Corena in tearing spirits. The orchestral 
rehearsal joke of fl Maestro di Capella benefits 
from this approach; and stereo brings the 
whole comic affair right into the room with 
you. But high spirits won’t do everything 
in the recital of Mozart concert arias on the 
where the music sometimes 
assumes in the bass interpreter an agility 
and evenness of scale such as is thought 
necessary for Fiordiligi or Constanze: and 
in K.612, such virtuosity for the double bass 
too! These qualities Mr. Corena hints at 
rather than displays assuredly: and there 
are some awkward moments in two out of 
the five. Slight weaknesses hardly dismay- 
ing in mono are apt to stand out very clearly 
in stereo. On the other hand if you do not de- 
mand perfection and feel that Mr. Corena’s 
manner and participation in the Mozartean 
idea carry him through, you have here very 
decent accounts of some not very much 
heard music. The arietta Un bacio di mano 
is like an extra number from Cost fan tutte 
and this is probably Corena’s happiest 
performance, expunging our disappoint- 
ment at his failure to cope stylishly with the 
later stages of K.512. Mentre ti lascio... 
goes well, though rather heavy in favour of 
the voice at some points, the balance is 
generally good, the recording excellent and 
the playing of the Royal Opera House 
Orchestra uniformly excellent. P.H.-W. 
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MOZART. Mass No. 18 in C minor, 
K.427, “Great Mass”. Maris 
Stader (soprano), Hertha T 
(contralto), Ernst Hiafliger 
Ivan Sardi (bass), Choir vn 
Hedwig’s Cathedral, Berlin (Chon, 
Master: Karl Forster), Berlin Radio 
Symphony Orchestra conducted by 
Ferenc Fricsay. D.G.G. 

18624: © SLPM138124 (12 in, 30. 
plus 9s. 9d. P.T.). 
Mono: 


Grossmann (12/58) PLiogy 

Two years ago there were two versions of 
the C minor Mass to choose from; then one 
was deleted, leaving Grossman’s version jp 
sole charge. Now we are faced with a choice 
once more, with the added attraction of 
stereo disc, which I find a parti 
valuable asset in recordings of choral ang 
orchestral pieces. Somehow the shee 
volume and spread of an oratorio or a Mag 
needs stereo for proper balance ang 
effective placing: in mono one gets the 
impression of a vast volume of sound trying 
frantically to burst from its prison, and only 
partially succeeding. The convinci 
realistic stereo in this new D.G.G. dis 
really seems to let the sound come out of ity 
own accord, and both the cathedral choir 
and the symphony orchestra produce 
glorious sonorities surpassed only by the 
fine team of soloists. Of these, Maria Stader 
is outstanding for her supremely well 
sustained lines, whether purely melodicor 
brilliantly decorative. She utters truly 
musical phrases, long in span and 
moulded in every respect. Wilma Lipp, in 
the Vox record, achieved only a moderate 
degree of success because of her rather 
disjointed delivery of what are essentially 
smooth and seamless lengths of musical 
material. 

The difference is apparent from the very 
beginning of the work. As the Kyrie starts, 
we compare the free, forward-sounding 
D.G.G. disc to the boxy tone of the Vox, 
which sounds hard even when set beside the 
mono version of Fricsay’s performance. 
Stader’s amazingly fine transition from the 
low to the high “‘Christe”’ is in a class by 
itself, for which there would seem to be no 
regular and acceptable term. The nearest] 
can get is contralto-coloratura. As the 
Kyrie progresses, it becomes more and more 
noticeable that Grossman tends to be rigid 
in matters of tempo and cadence, whereas 
Fricsay is pliable. His rallentandos, like 
those of Stader, are in nearly every caw 
both appropriate and artistically contrived, 
and Stader in particular cultivates 4 
masterly rubato, which could be disastrow 
in the hands (or throat) of a lesser artist. 


On the whole, Fricsay’s conception of the 
work is both more human and mor 
thoughtful than Grossman’s. When Mozatt 
writes a repetitive, decorative violin phrae 
to go along with “‘gratias agimus” he surely 
means it to sound poised, as in Fricsay’ 
performance, and not skittish as in Grow 
man’s. Stader gives an inspiring account of 
Laudamus te, and is well on the way ® 
perfection in Domine Deus, in which she® 
joined by Hertha Tépper. She is 
on the D.G.G. sleeve as a contralto, where 
Christa Ludwig is put down as a mem? 
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Piano Quintet in F minor, Op, 34 
Sviatoslav Richter, Piano 
Beethoven Quartet 

MK 1516 (12” LP Mono only) 


SCHUMANN 
*Cello Concerto in A minor, Op. 129 


SAINT-SAENS 

"Cello Concerto in A minor, Op. 33 

Mstislav Rostropovitch, *Cello 

Moscow State Philharmonic Symphony 
Orchestra 

Conductor: S. Samosud 

All-Union Radio Symphony Orchestra 

Conductor: G. Stolyarov 

MK 1503 (12” LP Mono only) 


KHACHATURIAN 

Symphony No. | in E minor 
Moscow Radio Symphony Orchestra 
Conductor: A. Gauk 

MK 1504 (12” LP Mono only) 





ASSOCIATED RECORDINGS PRESENT 
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ORIGINAL USSR 
RECORDINGS ON 





Important news for the connoisseur. Original Russian 


recordings in high-quality pressings now available on 
the new MK label. 


Supplies may be intermittent so please place your orders 
early. 


All records listed at present available for immediate 
delivery. 


CHOPIN 

12 Etudes, Op. 10 

12 Etudes, Op. 25 

Nocturne in B major, Op. 9, No. 3 
Ballade No. 2 in F major, Op. 38 


LISZT 

Mephisto Waltz 

Viadimir Ashkenazy, Piano 

MK 203B (2-12” LP’s Mono only—records 
not available separately) 


RACHMANINOFF 
Symphony No. | in D minor, Op. 13 





TCHAIKOVSKY 
Symphony No. | in D minor, Op. 13 


Leningrad Philharmonic Orchestra 
Conductor: Kurt Sanderling 
MK 1525 (12” LP Mono only) 


Write for free release information to: 


USSR State Symphony Orchestra 
Conductor: K. Ivanov 
MK 1508 (12” LP Mono only) 


ASSOCIATED RECORDINGS LIMITED 


13-14 DEAN STREET, LONDON, W.lI. 


PHONE: GER 0041/3 
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Records of the Year 


“This record (Europe Since the War),’”’ wrote a solemn gossip columnist, ‘‘is 

unlikely to make the Top Ten.” Downcast, we reflected that not many serious 

records do. To redress the balance, here is our list of 1960’s Records for Top 

Turntables. Why not make an ARGO record your first purchase in 196!—or, 
better still, the Lot ! 


Choral Records: /. S. Bach St. John Passion (in English) 


Peter Pears—David Ward—Helen Watts—Elizabeth Harwood—Alexander Young 
Hervey Alan—Thurston Dart 





King’s College Choir Philomusica of London 
Stereo: 7RG 5270/2 directed by David Willcocks Mono: RG 270/2 
Victoria: Responsories for Tenebrae Byrd: Mass for 5 voices 
Westminster Cathedral Choir King’s College Choir 
George Malcolm David Willcocks 
Stereo: ZRG 5149 Mono: RG 149 Stereo: ZRG 5226 Mono: RG 226 


William Shakespeare : 
THE TEMPEST 
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The Marlowe Society and Professional Players 
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soprano on the Vox disc. What’s in a 


name? Only a note or two, perhaps, but 
that tiny difference in range may make or 
mar a duet, which in this case seems to 
require two voices of uncommon range and 
flexibility. The real test is the short passage 
on the word “‘Patris’’, where identical high 
notes pass from one voice to the other. 
Stader pitches hers beautifully, but when 
Tépper intrudes she swoops up to the note 
each time instead of placing it carefully. I 
wish Fricsay had pointed out this alarming 
difference during the session so that a re- 
take might have been made. As it is, the Vox 
rformance of this particular passage is by 
far the better of the two, for Christa Ludwig 
and Wilma Lipp are almost indistinguish- 
able in the uppermost register. The same 
kind of trick recurs, of course, at ‘‘quoniam’’ 
and once again the Vox performance is 
better. Taken as a whole, Quoniam is given 
a much smoother rendering by the D.G.G. 
artists, and Ernst Hafliger proves himself 
an admirable partner for the two ladies. 
The chorus on the D.G.G. disc sings with 
great vigour in the militant Credo, which 
ends with the singing of Maria Stader, 
intense yet somehow wonderfully relaxed, 
in Et incarnatus est. In the Benedictus we hear 
the bass for the first time: Ivan Sardi, and 
he provides a steady, almost instrumental 
timbre as a foundation for the upper voices. 
This quartet is finely sung and very well 
balanced, but I thought it a pity to speed up 
the [final ritornello of the Osanna, as 
Fricsay does, since there seems no point in 
exaggerating the fact that we are listening 
to a fragmentary work. Grossman’s graver 
finale is much more conclusive. To sum up, 
the sound of the new D.G.G. disc (especially 
the stereo) is excellent; the direction is, for 
the most part, highly sensitive and musical ; 
the solo team satisfactory, with the exception 
of Tépper, who does not really match well 
with Stader. The C minor Mass is certainly 
difficult to cast well, and I suppose this is as 
near to perfection as we shall get for some 
time. It is certainly worth while giving 
Fricsay a trial if you are willing to overlook 
one or two minor disadvantages. DS. 


SCHUMANN. Frauenliebe und Leben, 
Op. 42. Liederkreis, Op. 39. Sena 


Jurinac (soprano), Franz Holet- 
scheck (piano). Westminster @ 
XWN18493 (12 in., 30s. plus 9s. 9d. 
Fi k.)- 
Frauenliebe : 
Ferrier (2/51) LXT2556 or (4/54) LW5089 
Berger, Scherzer (6/58) ALP1587 
Seefried, Werba (6/58) DGM19112 
Bence, Reinhardt (9/59) PL10850 


Ludwig, Moore (12/60) 33CX1693 
Liederkreis : 


Fischer-Dieskau, Moore (6/55) BLP1068 

The most successful performance of 
Frauenliebe und Leben among those listed 
above is by Seefried and Werba and this 
new issue does nothing to challenge it. For 
this the curiously anaemic recording is, at 
least, partly to blame. The blurb on the 
sleeve informs us that “true high fidelity 
creates the illusion that the listener’s chair 
is the most favoured seat, acoustically, in 
the concert hall’, and so on: but the 
impression I received, short of turning up 
the volume so that surface noise obtruded 
unduly, was almost of arriving late at the 
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concert hall and listening outside with my 
ears glued to the closed doors. The actual 
balance between voice and piano is good, 
but the piano sounds as if the player had 
the soft pedal permanently down ll 
through. Had the illusion been as 
described, however, I do not think Sena 
Jurinac’s singing would have been more 
acceptable. This puzzles me, because we 
know what an excellent artist she can be. 

It can certainly be said that her inter- 
pretation of the submissive fiancée and wife 
is consistently carried through: but this 
submissiveness should cloak real passion 
and warmth of feeling, and that is almost 
entirely absent. There is little inner tension 
in her singing: and after a certainly touching 
rendering of the first song, “Er, der 
Herrlichste von allen” does not engender 
the required warmth of expression and 
compares unfavourably with Seefried’s 
meaningful treatment of the words and 
Werba’s much more vital accompaniment. 
Passion, as Seefried expresses it, is absent 
from “Ich kann’s nicht fassen, nicht 
glauben’’, and there is again little dynamic 
vitality in the accompaniment. “‘Du Ring an 
meinen Finger”’ is tenderly sung, but little 
warmth of feeling comes into the quieter 
phrases as the bride-to-be becomes filled with 
the contemplation of the joy thatis to be hers. 
In “‘Helft mir ihr Schwestern’’ Miss Jurinac 
does well, but is let down by her pianist’s 
unimaginative playing of the short piano 
postlude. Erich Werba, taking some 
liberties with tempo, made this a wedding 
march dying away into the distance—a 
very imaginative approach. Jurinac spins 
her tone well in “‘Siisser Freund’’ and comes 
nearer here to some depth of feeling, but in 
the succeeding song, “‘An meinen Herzen’’, 
there is little sense of the inner joy of the 
young mother: the tone remains un- 
changed. Franz Holetscheck’s sforzando 
chord at the start of the last song has no 
dramatic impact and the real sense of the 
tragedy of the husband’s death is not 
conveyed by the singer. 

The silvery tone of the artist we admire is 
best displayed in ‘‘Mondnacht” in the 
Liederkreis, but even here she fails to impart 
any warmth into her tone in the middle 
section of the song. Her phrasing is 
excellent at almost all points, but her sense 
of characterisation is dim—one gets no 
thrill from the presence of the witch in 
“‘Waldesgesprach’’, and even in “‘Frithlings- 
nacht’’, in which Mr. Holetscheck provides 
a neatly played accompaniment, one 
misses any feeling of the rapture of the 
spring night. For all the finer points of 
Lieder singing in this cycle one must turn 
to the Fischer-Dieskau/Moore disc. There 
we find a feeling for the words and a shaping 
of the phrases, imaginative .piano parts, 
that are here lacking. In sum, a disappoin- 
ting disc. 


ZIMMERMANN. Motets. Das Vater 
Unser; Lobet, ihr Knechte des Herrn; 
Uns ist ein Kind geboren. Heinrich- 
Schiitz-Kreis, Bethel, conducted by 
Adalbert Schiitz. Cantate @ 'T72014F 
(7 in., 12s. plus 3s. 11d. P.T.). 

Heinz Werner Zimmermann was born in 

1930, and the music on this disc is perhaps 
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for that reason a little less conservative in 
idiom than some of the modern German 
church music that Cantate have issued; 
however it is no more advanced than that 
of Britten’s church music, I hasten to add. 
All three pieces are chorale-motets, i.e., 
motets in which one voice, strengthened by 
an instrument, sings the chorale melody as 
a cantus firmus. Each of them, moreover, is 
sung over the steady tread of a pizzicato 
double-bass, which gives an incongruous 
suggestion of boogie to the proceedings. This 
is clearly intentional, however, for Zimmer- 
mann employs a certain amount of mild 
chordal syncopation and swing chords 
(ending with an added second chord, for 
example). The mixture may not quite jell, 
but it seems to me at least a good deal more 
successful than some attempts in this 
country to introduce a touch of popular 
music into our church services. Some 
enterprising choir might find it worth while 
to tackle these pieces—it should not be 
difficult to provide them with a singable 
Engilsh translation. 


OPERATIC 


TERESA BERGANZA. Orfeo ed Euridice 
(Gluck): “Che fard senza Euridice’’; 
‘Che puro ciel’. Medea (Cherubini) : 
“Medea, O Medea. ... Solo un pianto”’. 
Alceste (Gluck): “Divinités du Styx’’. 
La Serva Padrona (Pergolesi): “‘Stiz- 
zOso mio stizzoso’’. Elena e Paride 
(Gluck): ‘“O del mio dolce ardor’’. 
Julius Caesar (Handel): “Piangerd 
la sorte mia’. Nina Pazza per Amore 
(Paisiello): ‘Il mio ben quando verra’’. 
Teresa Ber (mezzo-soprano), 
Orchestra of the Royal Opera House, 
Covent Garden conducted by Alex- 
ander Gibson. Decca @ LXT5611 :© 
SXL2251 (12 in., 30s. plus 9s. 9d. 
} a a 

Those who know Teresa Berganza’s 
previous records of Spanish music and of 

Rossini arias will be eager to hear how this 

most accomplished and musical singer fares 

in arias from the eighteenth century, I 

period which makes such great demands on 

technique and style. Start with the second 

side, if you would share the delight a 

experienced on playing this disc. The first 

aria, from La Serva Padrona, reveals Berganza 





Teresa Berganza 
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as a born comedienne with a real sense of 
character and a quite irresistible appeal; 
then, switching to bel canto, there is an “‘O del 
mio dolce ardor’? with most beautifully 
floated line, followed by an admirable 
example of dramatic Handelian declamation 
(which, incidentally, shows off this artist’s 
ease and clarity in florid passages); and the 
side ends with an unfamiliar Paisiello aria 
whose initial artless melody is later decorated 
with effortlessly placed fioriture. Excellent! 
“Che puro ciel”, that exquisite piece of 
scene-painting by Gluck, calls forth a lovely 
line again, and there is expressive cantilena 
in the Cherubini aria (sung in Italian), 
which also features an important bassoon 
obbligato; but the remaining arias do not 
quite reach this standard. Miss Berganza, 
for all her rhythmic impetus in “‘Divinités 
du Styx’’, has not the real weight of voice 
for this, and in “Che fard”’ (taken rather 
fast) she fails to convince us that Orpheus is 
lost and broken-hearted. This may be 
partly due to the excessive weight of violin 
tone doubling the vocal line at the octave; 
and here I must say that the orchestral 
accompaniments throughout the disc are 
recorded with far too much reverberation, 
and (for all that a harpsichord is used in the 
Pergolesi and Handel arias—though not 
the others) sound for the most part obstin- 
ately nineteenth century. In the mono 
version the balance between voice and 
orchestra is unsatisfactory, with unimportant 
instrumental figures (e.g., in “Il mio ben 
quando verra”) obtruding badly, but in 
the stereo this falls into the right perspective. 
LS. 


PUCCINI. Tosca: “Recondita armonia’’; 
“E lucevan le stelle”. Turandot: 
“Non piangere Lid’’; ‘‘Nessun dorma”’ 
(@ ABE10272: © SABE2018). La 
Bohéme: ‘Che gelida manina’”’. La 
Fanciulla del West: “Ch’ella mi 
creda libero”, Madama Butterfly: 
‘*Addio fiorito asil”. Gianni Schicchi: 
“Firenze @ come un albero fiorito”’ 
(@ABE10273: @SABE2019). Richard 
Tucker (tenor),Columbia Symphony 
Orchestra conducted by Fausto 
Cleva. Philips @ ABE10272-3: 
SABE2018-9 (two 7 in., 
3s. 7d. P.T. each). 

We have heard little from Tucker for 
some time, and remembering the glorious 
direct quality of his voice I wondered 
whether his sense of style had improved. 
But no. Once a tenor always a tenor. I 
have rarely heard more obviously self- 
congratulatory singing than this. Tucker 
indulges in every mannerism, every bad 
habit that one can remember from Italian 
tenors—and, my goodness, how he enjoys it! 
“Non piangere Lit,” he sings at the listener 
confidently, with plenty of swerves and 
sobs, and frankly I wanted to go away and 
pianger: quietly myself. The exaggerated 
rubatc of everything has so much of 
ostentation and shoulder-heaving about it, 
but then there is still the superb Tucker 
voice with ringing top notes and for that 
alone these discs are worth hearing. In the 
Gianni Schicchi aria, an interesting inclusion, 
the bad habits are forced back, but still the 
swagger is too pronounced. The recording 
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of the voice is wonderfully forward with 
some of the instruments of the orchestra too 
prominent as well. Both stereo and mono 
are very good indeed with the stereo 
providing a shade more realism. _E.G. 


SULLIVAN. The Pirates of Penzance 


—complete. 
Major-General Stanle 
The Pirate King 
Samuel Jo 
Frederic Richard Lewis (ten. 


y George Baker (bar. 
James Milligan (bass-bar. 
Cameron (bar. 


Sergeant of Police Owen Brannigan ay 
Mabel Elsie Morison (sop. 
Edith Heather Harper (sop. 
Kate jorie Thomas (cont. 
Ruth Monica Sinclair ary 


With the Glyndebourne Festival 
Chorus (Chorus-Master: Peter 
Gellhorn) and Pro Arte Orchestra 
conducted by Sir Malcolm Sargent. 
H.M.V. @ ALP1801-2: © ASD381-2 
(two 12 in., 60s. plus 19s. 6d. P.T.). 
Mono and Stereo: 
D'Oyly Carte Opera Co. 

(8/58) LK4249-50, (2/59) SKL4038-9 

Hitherto, in their series of Gilbert and 
Sullivan opera records with picked casts 
and Sir Malcolm Sargent conducting, 
H.M.V. have been content to give straight- 
forward “‘concert’’ versions with no attempt 
at the greater realism made possible by 
stereo, other than that of added spacious- 
ness and some degree of positioning. Here 
they introduce effects designed to give a 
greater sense of the atmosphere of the 
stage as well as suggesting both movement 
and positioning. This is apparent 
immediately after the overture when the 
curtain goes up to the opening orchestral 
bars leading to the first chorus. Over the 
orchestra comes a crescendo of conversa- 
tion and laughs from the crowded stage 
before the chorus begins to sing. One 
senses, as it were, the raising of the curtain 
as one did for the first time so far as I 
remember in the Decca/Stolz Merry Widow 
of two years ago. 

I am all for this sort of thing so long as 
it does not descend to mere gimmickry, 
and of course it does not here. The new 
possibilities are exploited with discretion, 
and they demonstrate as little else could 
the benefits of stereo, very good indeed as 
the mono version is within its limits. It 
is in such things as the glorious ‘‘Paradox”’ 
trio, the lovely duet for Mabel and 
Frederic, “Ah, leave me not to pine’’, 
beautifully sung by Elsie Morison and 
Richard Lewis, and the superbly rippling 
accompaniment to the Major-General’s 
song “Sighing softly to the river’’ that 
stereo comes into its own musically. 
Without undervaluing by one iota the fine 
singing and excellent characterisation of 
the other principals Pirates revolves around 
Major-General Stanley and here _ is 
magnificently portrayed by veteran George 
Baker. In stereo one can almost see him 
sitting in the moonlight under the arches 
of the ancient chapel muttering over his 
ancestors. Incidentally, I do not recall 
ever hearing Mabel’s song ‘Poor wandering 
one”’ as well sung as it is here by Elsie 
Morison. 

A comparison with the D’Oyly Carte 
recording of two years ago is inevitable, I 
suppose, and as this was made before 
Decca started their policy of including 
dialogue I have not that distinction to 
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help me out this time. The answer mug 
be quite firmly that musically this ney 
recording is substantially the better of the 
two, and well worth the extra cost. But if 
you must have all the traditional bits ang 
pieces without exception then the Decca 
set is a very good one. W. A. Cuisietr 


VERDI. La Forza del Destino: “Pace, 
pace, mio Dio”. Aida: “Ritorna 
vincitor”. Aase Nordmo-Lév 
(soprano), Philharmonia Orchestra 
conducted by Warwick Braithwaite, 
Columbia @ SEL1670: © ESL6280 
(7 in., 10s. plus 3s. 3d. P.T.). 

Basically Aase Nordmo-Lévberg’s is 4 

fine voice with character and a good 
to it, but she does not sound entirely at 
home here in Verdi. The octave drop on 
**Pace’’ has an ugly slide in it (quite different 
from a genuine portamento) and Nordmo- 
Lévberg has not completely rid herself of 
the habit of approaching notes from below. 
She also “‘squelches”’ into notes, working 
to full volume a fraction after she has hit 
the note, and I suspect she regards both 
of these devices as essential to a truly 
“ftalian’’ style. With another singer that 
might be so, but Nordmo-Lévberg’s is so 
clearly focused a voice (essentially Nordic 
in this) that devices of that sort are much 
more exposed than usual and consequently 
do not sound idiomatic. But make no 
mistake, her voice is often very impressive 
and beautiful. The advantages of the stereo 
version in atmosphere and separation are 
most marked. 


WAGNER. Lohengrin—complete. 
Henry the Fowler Otto von Rohr 
Lohengrin Lorenz Fehenber¢er (ten, 


Elsa Annelies Kupper (sop, 
Friedrich Telramund Ferdinand Frants (bar, 
Ortrud Helena Braun (m.-sop, 
Herald Hans E raun (bar. 


Four Nobles Franz Weiss, Karl Kreile, Heinz- 
Maria Lins, Maximilian E/ibi 

Four Pages Margot Grebner, Isolde Combach, 
g@mar Naaff, Therese Oertd 


Da 
With the Chorus and Orchestra of the 
Bavarian Radio conducted by Eugen 
Jochum. D.G.G. @ LPM180848 
(five 12 in., 150s. plus 48s. 9d. P.T,). 
Keilberth (2/54) LXT2888-4 

When W.S.M. reviewed a one-disc col- 
lection of excerpts from this recording 
(LPEM19107-8/60) he suggested that 
D.G.G. should bring out the complete set, 
and here, obligingly, it is. There are two brief 
cuts in Act 2, Scene 3 (two rather attractive 
choruses of nobles rejoicing drastically 
shortened) and a rather longer cut in the 
last scene of the opera from just after the 
chorus which follows Lohengrin’s Narration 
until the appearance of the swan, so that 
presumably poor Elsa has to faint away not 
to sympathetic noises from Lohengrin but 
to lusty cries of “Der Schwan!”’ In fact the 
cuts are not at all serious compared with 
what sometimes has happened to Lohengrin, 
but it is clearly a point to be taken into 
account in comparing this set with the 
Decca Bayreuth one which, needless to say, 
is complete to the last bar. 

This is a most enjoyable performance, 
with very sympathetic conducting from 
Jochum. At the opening of the prelude 
one immediately senses the true religiow 
tension (as necessary here as in Parsifal 
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though not so often realised) and that, 
strangely, was a quality lacking from the 
opening of Keilberth’s Bayreuth perform- 
ance. But sensitive and sympathetic as 
ochum’s handling is he does not achieve 
the full weight of the climax of the prelude. 
Unlike Keilberth, whose abandon at this 
point verges on vulgarity, Jochum deliber- 
ately pulls his punch. This tendency to 
over-refinement is made more noticeable 
by the odd balance throughout with the 
orchestra and chorus very much in the 
distance and the soloists right on top of the 
microphone. There is little opportunity to 
glory inany of Wagner’s more massive effects. 
Naturally the Bayreuth recording, taken 
from live performances, is not always per- 
fectly balanced (the brass in particular often 
sounding undernourished except when play- 
ing on stage), but it is certainly more atmo- 
spheric and real-sounding than this. 

In fact, Lohengrin, even more than most 
operas, would gain enormously from stereo, 
with its double choruses and ensembles, its 
on-stage and off-stage effects. This D.G.G. 

formance with its Munich cast is several 
years old: it appeared in the 1953-5 edition 
of W.E.R.M. 

Vocally the most impressive performance 
of the D.G.G. set is the Telramund of the 
late Ferdinand Frantz. His very dark, bass- 
like baritone had a tendency to sound 
ungracious as Sachs in the H.M.V. Meister- 
singer and occasionally, too, as Wotan in the 
H.M.V. Walkiire, but here the sinister 
quality is completely appropriate. W.S.M., 
in August, regretted that the set of excerpts 
contained nothing from the wonderful scene 
at the opening of Act 2 between Telramund 
and Ortrud, and he would have regretted it 
still more had he known how Frantz and his 
widow, Helena Braun, make this the focal 
point of the whole opera. Unhappily, 
Helena Braun has a rather pronounced 
wobble, but she is always in character and 
most dramatic. 

The other really impressive performance 
is the Lohengrin of Lorenz Fehenberger. 
Unlike so many Heldentenoren his voice is 
free on top without that awful tightness 
which afflicts so many Teutonic tenors. He 
has a fine range of tone-colour, and I cannot 
for the life of me understand why we have 
not heard a great deal more of him. He is 
here recorded very close to the microphone, 
which makes it hard to say how big the 
volume genuinely is, but it would be good 
to have an opportunity to hear him in the 
flesh. 

The opening scene of Lohengrin can be 
daunting, with its dark insistence on bari- 
tones and basses, if Telramund, the King 
and the Herald are, all or any of them, 
wobblers, but both Otto von Rohr as the 
King and Hans Braun as the Herald (the 
same part as he took on the Bayreuth set) 
have voices almost if not quite as well 
focused as Frantz’s. Von Rohr has moments 
of unsteadiness but he sings the prayer just 
before the duel superbly (one of Wagner’s 
rare relaxations in this opera into triple 
rather than square rhythm) with finely 
controlled top E flats. 

I come to the Elsa of Annelies Kupper. 
W.S.M. said her voice “takes some getting 
used to”, and I certainly agree with him. 
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Unlike him, I am afraid that even with 
practice I cannot hear the voice properly in 
focus. The vibrato still sounds uncontrolled 
enough to my ears to be written off as a 
wobble, but our disagreement only shows 
just how personal the judgment of voices 
always remains, different people’s ears 
drawing astonishingly different conclusions 
from the same sounds. I just have to remain 
astonished that Kupper’s voice can sound 
“girlish and gentle’? to anyone, and hope 
sincerely that my reactions are very much 
in the minority. 

But I imagine that I am not in a minority 
if I strongly prefer Eleanor Steber’s account 
of the part in the Bayreuth set. Here for me 
the sound is girlish, and though I can 
imagine more ravishingly beautiful Elsas, 
there is a purity which is entirely in character 
(unless, of course, you argue that so silly a 
girl cannot be pure in the full sense). Taking 
the inevitable stocktaking further, the 
Ortrud of Astrid Varnay on Decca is 
musically more impressive than Helena 
Braun’s and dramatically even more intense. 
The Telramund of Hermann Uhde on 
Decca is quite a different conception from 
Frantz’s, lighter and more baritonal, less the 
wicked man than the weak one in the hands 
ofawicked woman, Equally valid, I think. 
There is little to choose between the respec- 
tive Kings of von Rohr and Greindl, and 
even Fehenberger as Lohengrin comes up 
against the stiffest opposition of all in 
Wolfgang Windgassen at the peak of his 
form, 

Listening to the Bayreuth Lohengrin again 
in the new pressings made in 1958, [ cannot 
help feeling that qualifications about its 
merits came largely through expecting too 
much after the Bayreuth Parsifal. In fact 
it is an intensely dramatic performance, 
made the more so by the Bayreuth Chorus 
(trained, of course, by Wilhelm Pitz). My 
personal preference for it is clear, but as I 
hope I have made plain, the D.G.G. is a 
close competitor which some will prefer. 
The recording, though oddly balanced and 
rather lacking in top, is warm and easy on 
the ear in the traditional D.G.G. manner. 

E.G. 


RITA GORR. Lohengrin (Wagner): 
Ortrud’s Aria. Tristan und Isolde: 
Liebestod. Werther (Massenet): Air 
des lettres. Don Carlos (Verdi): 
*O don fatale’’. Il Trovatore (Verdi): 
*‘Condotta ell’era in ceppi’’. Cavalleria 
Rusticana (Mascagni): ‘Voi lo 
sapete”. Samson et Dalila (Saint- 
Saéns): “Printemps qui commence”’; 
‘Amour! viens aider ma faiblesse’’. 
Orphée (Gluck): “J’ai perdu mon 
Eurydice”. Alceste (Gluck) : ‘Divinités 
du Styx’’. Rita Gorr (mezzo-soprano), 
Paris Opéra Orchestra conducted 
by André Cluytens. H.M.V. @ 
FALP615: @ ASDF141 (12 in., 32s. 5d. 
plus 10s. 7d. P.T.). Imported record, 
available to special order only from 
H.M.V. dealers. 

Though her magnificent Amneris has 
been applauded at Covent Garden, Rita 
Gorr is as yet not very well known in this 
country. But this year she is to sing Gluck’s 
Iphigenie at the Edinburgh Festival, and I 
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predict that when that happens this fine and 
very revealing recital will cease to be a thing 
of special import only. The French mezzo 
has a most beautiful voice, slightly reedy at 
the top (but the top is “all there’’), very 
rich without plumminess in the middle and 
lower registers (as in the “O mia regina” 
section of “O don fatale’). She is also an 
intensely dramatic singer—even to the point 
of monotony on a disc which fits intensely 
ardent flights of song one to another with 
scarcely the glimpse of a scroll! I admire, 
too, her musicality—the way she keeps the 
rhythmic impulse going, fresh and strong, 
in Orpheus’s “‘J’ai perdu . . .”’ (alias ‘“‘Che 
fard”). This, by the way, has the prelim- 
inary recitative (“Mon epoux .. . etc.”’) 
without which one never should present the 
aria, so much is it enhanced by the setting. 
Mme Gorr is a very splendid Delilah, and 
you may find her at her best in the two arias 
from Samson et Dalila; music for which this 
kind of French mezzo timbre is essential. 
Charlotte, too, reading Werther’s letters, is 
splendidly done. The Verdi arias are highly 
dramatic (Azucena’s narrative, especially) , 
but as a vocal composer the Italian master 
really demanded too much of Eboli. Mme 
Gorr does not spare herself, but the climax 
of this aria provided the only moments of 
discomfort, though the first choice of all, 
Ortrud’s outburst, may sound “‘too French” 
in timbre for some ears. The Liebestod is on 
the whole a most distinguished and affecting 
performance, even though one would not 
wish all mezzo-sopranos to copy Mme 
Gorr’s example. I recommend this record: 
the sound is good, the presence and the 
voice in itself are highly exciting. 
P.H.-W. 


POETRY AND DICTION ETC. 


KENNETH GRAHAME. The Wind in the Willows. 
ole Richard Gool 


Mol dea 
Toad Norman Sheliey 
Rat Frank Duncan 
Badger Tony Church 
Otter Deryck Guyler 
Bargewoman Vivienne Chattertoa 


Washerwoman Jocelyn Page 
Gaoler’s Daughter Janette Richer 
Story adapted and produced by Toby Robertson 
and told by Patrick Wymark. Argo @ RG221-2: 
© ZRGh221-2 (two 12 in., 60s. plus 19s, 6d. P.T.). 


Let there be no mistake about it: this is 
a masterly recording. That must be said 
immediately, and I doubt if anybody will 
grudge the expense of two records. It is 
obviously the result of immense trouble, not 
only in casting, but in production, even to 
enlisting the help of the Transacord 
Company for the train effects. The motor 
cars, too, are genuine period vehicles—a 
1900 Sunbeam and a “Prince Henry” 
Vauxhall. This is, indeed, a true re- 
creation of Kenneth Grahame’s story. 
Peter Rabbit, Keeper Jacko, Animal Farm, 
Swift’s horses, the animal world is a constant 
temptation for writers to establish what they 
imagine should be the human virtues, and 
certainly the allegorical nature of many 
such books is transparent. The particular 
appeal of the Beatrix Potter animals is their 
freedom from any temptations of this kind. 
They are not idealised and are full of 
human frailty. There is nothing escapist 
about Tom Kitten! Tommy Brock was not 
altogether to be trusted, whereas Badger, in 
the Willows, is a symbol of affluent solidity 
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(here given a Scottish accent). Nevertheless 
we used to read this quite innocently as the 
fantasy its author intended. Its genesis, 
indeed, lay in the bedtime stories which 
Grahame told to his son. Two years ago, 
however, Grahame was given the treatment 
in Peter Green’s biography, and we are 
now asked to regard this guileless story in 
terms of “compulsive fears’, , “manic 
depression” and “social allegory”. This 
may, of course, be subconsciously true, and 
anybody is at liberty to read into an 
author’s work anything he likes, since 
fashion will almost invariably reverse any 
psychological judgment. Let it be admitted 
that nobody in the Willows seems to do any 
work, everybody is comfortably off, and the 
whole is pervaded by a sense of clannish 
loyalty. Animal Forsytes, if you like. But 
we can accept a writer’s talent, and even his 
private world, without overlaying it with 
Freudian complexes. Grahame was lucky 
in combining a successful career in the City 
with literary work. In this he was not 
unlike Ives, the American composer, who is 
about due for the posthumous couch. The 
combination of the Bank of England, of 
which he was secretary at the age of 39, 
and the Yellow Book, to which he con- 
tributed, is indeed a remarkable achieve- 
ment. The Bank provided the bread and 
butter, and he was careful not to get 
embroiled in the aesthetic movements of the 
nineties (Neo-Paganism and all that), even 
if he sympathised with many of them. Nor 
would he have had much to say to either 
William Morris or Robert Blatchford. The 
Wind in the Willows was published in 1908, 
and since then has enjoyed an average 
yearly sale of 80,000 copies and has gone 
through more than a hundred editions. 
Whether we want to put an interpretative 
gloss on this frail story or not, it has pro- 
vided here four enchanting sides for those 
who enjoy it, and they will be of all ages. It 
should be mentioned that this is an adapta- 
tion of the book and not of A. A. Milne’s 
play, Toad of Toad Hall. Thus Toad does 
not hog the story, much as he would 
doubtless have liked to! Ratty reigns here, 
and the impersonations are so natural that 
one doesn’t often think of experienced 
actors going through these ridiculous capers 
in a recording studio in lounge suits. A 
stereophonic version is available for those 
who prefer it, but either is a small master- 
piece of the art of recording. The sleeves 
are charmingly decorated by two of E. H. 
Sheppard’s illustrations for the 1930 edition. 
R.W. 


HUMOROUS 


THE GOON SHOW. The Best of the Goon Shows 
(No, 2): Tale of Men’s Shirts; The Scarlet Capsule. 
Spike Milligan, Peter Sellers, Harry Secom 
Parlophone. @ PMC1129 (12 in., 25s. 9d. plus 
8s, 4¢d. P.T.). 

A second helping of the craziest show ever 
put out on radio. These performances are 
indeed “helpings”, for although there is a 
story of sorts to keep the pieces moving it is 
just as sensible—or nonsensical—to dip in 
anywhere. We miss Michael Bentine, but 
Spike Milligan, Peter Sellers of the many 
voices, and Harry Secombe, trying. desper- 
ately hard to keep a straight face, keep the 
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fun going through these two broadcasts 
dating from 1959 (period of the “How I 
won the war’? memoirs and of Quatermass). 
If you were a regular listener and a fan you 
can hardly go wrong here. R.W. 

a) Goodness 


ee. racious mel; 


(b) “Smith” twith Graham Stark); (c) Zoo be 
zoo a zoo; (d) Ukelele Lady (with The Prensa 
ance Seven); (e) Setting fire to eo 
(f) Bangers. and Mash; ) _ why be 00d; 
(h) To keep my love’ oy (i) worry? 
(j) Grandpa’s Grave; (k) I fell in love with an 
Englishman; (1) Africa Today; (m) Fare thee 
well. Peter Sellers (a, b, d, e, f, g,i, j, k, land m); 
— ee e, £,h, k, m) with accompaniments 
y Ron Goodw. in’ and’ his orchestra. Parlophone 
° PMC1131: © PCS3012 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). 

Now what have we here? The genius of 
Peter Sellers needs no commendation, and 
it is simply necessary to state what a record 
called “‘Peter and Sophia” actually con- 
tains. First of all we must allay the fears of 
those who may think that Mr. Sellers is 
being diluted and popularised, in the worst 
sense, by being teamed with a film star, and 
that this is simply cashing in on the film of 
The Millionairess, in which they both played. 
Miss Sophia Loren’s contributions do help 
to create the illusion of an act, and she is 
delightfully apt in duet. Goodness Gracious 
Me has nothing to do with the film, although 
obviously inspired by it. Smith is the most 
brilliant number on the record. If you can 
imagine Sir Alec Guinness talking about Ross 
you will know what to expect, except that 
your expectations will be exceeded. Older 
readers who recall a hit of the twenties 
called Ukelele Lady will enjoy this re- 
creation of a period recording, even if it is 
not exactly a “Great Recording of the 
Century”! Setting Fire to the Policeman and 
Africa Today are typical Sellers pieces, so 
redolent of the B.B.C. talks given by retired 
public servants at a time when those still 
active are battling with the rush hour. 
These are far from being caricatures; they 
are most carefully studied portraits with the 
detail of a Dutch interior. Oh Lady Be Good 
reminds this reviewer of a time when he 
conducted a kazoo band, but he never had 


a virtuoso like this. Here is true caricature ' 


and very funny it is. Why Worry neatly takes 
off those footling TV interviews with the 
man in the street; a brilliant piece of 
burlesque, even though Mr. Sellers does 
drag in the old UNO joke, which is on a 
par with: “What do you do about sex? 
Oh, about six I have a cup of tea’’. The 
rest fits into the picture very well, and so 
once again we have an entertaining record, 
containing at least one masterpiece and a 


diversity of diverting numbers. R.W. 
SHELLEY BERMAN. The Edge of Shelley Berman. 
Shelley Berman (comedian). H.M.V. CLP1407 


(12 in., 25s. 9d. plus 8s. 44d. P.T.). 

“Inside”, “Outside” and now “On the 
edge’, and Tm afraid for me this is the edge 
of vacuity. This is now becoming a very 
special taste indeed, and the Berman touch 
is increasingly parochial. I cannot think 
that anyone outside the United States (and 
the Middle West at that) will understand 
half of what Mr. Berman is talking about, 
and I doubt if they will find the rest any- 
thing like as hilarious as the American 
matrons whose vociferous applause darkers 
the grooves at the end of each band. In 
short this is for addicts only. R.W. 
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CLASSICAL REISSUES 
ORCHESTRAL 


ANTAL DORATL (a) Concerto for Orchestra (Bartok): 
a Sketches (Barték) Minneapolis 
a A @ MMA11082 (12in., 28s. 6d. plus 


Item (a) from Mercury MRL959) 
tists item (b) from MRL25665 (1/58) and also avajj- 
_ in stereo on AMS16025 (10/60). 


ANCERL. 1812 Overture (Tchaikovsky), 
v5.0. Fontana © SCFE7005 (7 in., 11s. plus 


3s. 7d. P.T.). From SCFL103 (10/59). Mono: 
CFE15060 (7/60). 

BRUNO WALTER. Siegfried Idyll (Wagner). New 
York mS <4 Philips @ ABE10199 (7 in., Lis. plus 
8s. 7d. P.T.). From GBL5504 (3/60). 


These Bartok performances by Dorati 
have been in and out of the catalogue 
several times the last few years, and now | 
hope they will stay there for a bit, for they 
are well worth the consideration of anyone 
who wants the Concerto for Orchestra and its 
slighter fill-up. Both playing and recording 
verge on the brilliant. The microphone 
gives rather a close-up view of the orchestra, 
but this is not unpleasant. Ancerl’s stereo 
**1812” is not quite so exciting as Fricsay’s 
mono (reviewed as part of a mixed bag of 
Russian music below), but quite a good buy 
if you want it on its own. He makes rather 
sad work of that bit before the final climax 
which always sounds as though the gramo- 
phone needs winding up, and inthe climax 
itself the famous Moscow bells sound more 
like someone hitting old iron, which indeed 
may have been what they were doing. 
M.M. complained that the mono EP was 
disfigured with a fade down and up (pre- 
sumably overlapping) at the turnover. In 
this respect the stereo is better, for the 
change-over comes clean on a _ bar-line, 
But it is a pity that it is there at all, for this 
is not a good point for such a break. Wagner 
was not famed in his day for quiet, restrained 
music, but after all the hubbub on the two 
previous discs, Bruno Walter’s gentle, 
civilised playing of the Sieg fried Idyll provides 
a wonderfully soothing contrast. T.H. liked 
it so much last March that he expressed the 
hope that Philips would make it available 
on its own, and that is what they have now 
done. They have given it the sort of over- 
lapping change-over M.M. dislikes (me, 
too), but there is no point at which a 
satisfactory change-over could have been 
managed. R.F. 
ANTAL DORATI. Iberia (Albeniz): Triana; EI 

Puerto. La Vida breve (Falla): Interlude and 
Dance No. 1. Minneapolis S.O. Mercury 
XEP9052 (7 in., 10s. plus 3s. 3d. P.T.). From 
MMA11081 (4/60). 
ANDRE CLUYTENS. Sylvia Ballet (Delibes): Inter- 
mezzo, Act 1; Valse lente, Act 1; Pizzicato, Act 3. 
Paris Opera Orch. Columbia © SCD2150 (7 in., 
5s. 3d. plus 1s. 84d. P.T.). From 38CX1505 (2/68). 
RAFAEL KUBELIK. ene. Des Dances (Bi 


Nos. 1, 3, 5, 6, 17. y: oes = 
© RES4278 (7 in., 10s. plus ay 
from ALP1769 (5 Go) Stereo fr 2 wey ca 
SIR THOMAS B Peer are ~ ie “- 
— high March. R.P.O. 
86 (7 in., . 8d. plus Is. 843d. PT 
ested 11) 57, 
FERENC FRICSAY. (a) In the Steppes of Central Asia 
(Borodin). (b) Prince Igor (Borodin): Polovtsian 
Noisette Suite (Tchaikovsky): 
d) 1812 Overture (Tchaikov- 
R.LAS. 


From 


Dances. (c) Casse- 
Waltz of the Flowers. 


sky). (a) Berlin P.O., remainder Berl 
Heliodor 478088 (12 in., 15s. 10d. plus yr 2d. 
P.T.). (a) from DGM19061 (4/58), (b) 

1 1/56), (c) i DGM19116 168), 


(d) from DG17022 (6/56 
This section consists of strongly nationalist 
music for orchestra, much of it dance music. 
We shall start in Spain and work our way 
roughly north-west across Europe. 
Dorati gives brilliant and vigorous per- 
formances of the two pieces from Iberia by 
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GHICAGO 
SYMPHONY 
ORCHESTRA 


RCA RECORDS product of 


DON QUIXOTE -=.. 


The Chicago Symphony Orchestra 


conducted by FRITZ REINER 
© SB-2099 @ RB-16227 


Sibelius 
VIOLIN CONCERTO IN D MINOR, Op.47 


with The Chicago Symphony 
Orchestra 


conducted by Walter Hendl 
© SB-2101 @ RB-16229 





THE FOUR SEASONS nn 


Societa Corelli 


Solo violin: Vittorio Emanuele 
© SB-2100 © RB-16228 


Beethoven 


SONATA IN F MINOR, Op.57 — 
‘APPASSIONATA’; 
SONATA No. 7 IN D, Op.10, No. 3 


© SB-2102 @ RB-16230 


TOSCANINI 


Beethoven 

SYMPHONY No. 7 IN A, Op.92 
conducting the 

Philharmonic Symphony 
Orchestra 





CDN-1028 (RCA Camden) | 


MONO OR STEREO 
RECORDS 
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© SB-2059 
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© SB-2091 @ RB-16216 
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age RB-ere0 


Hk REA 


tonal le 
HOROWITZ/TOSCANINI 
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Pi Concerto No. 1 
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PEBALDI 
MacNeil 


ALT 


Simionato 


© SXL 2167/9 @ LXT 5539/41 


| GRIEG PIANO CONCERTO 


Buus 


CLIFFORD GURZON 


© SXL 2173 @ LXT 5547 


© SXL 2198 @ LXT 5572 


Beethoven EMPEROR” Concerto 


fehat 


BACKHAUS 


tana Proarenan Grenesinn 
thos Seoandi isnersind? 


© SXL 2179 @ LXT 5553 
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© SXL 2230 © LXT 5586 
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© SXL 2174 @ LXT 5548 





BEETHOVEN 
SEPTET Op.20 





REWATA TEBALIN PND DEL IMONAGE GEORGE LONDON 
cpeieter i 
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Members of 
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THE VIENNA 
PHILHARMONIC 
ORCHESTRA 


Brahms 
HUNGARIAN DANCES, Johann Strauss (arr. Dorati) 
Nos. 5, 6, 7, 12, 13, 19, 21 and I; GRADUATION BALL 
Dvorak remainder of 2nd side: 
SLAVONIC DANCES, Weber (orch. Berlioz) 
Nos. 1, 3 and 8, Op. 46 SPECTRE DE LA ROSE 
and Nos. 2 and |, Op. 72 conducted by 
conducted by WILLI BOSKOVSKY 
FRITZ REINER 
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© SXL 2250 @ LXT 5610 
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* SOSKOWSKY 





TERESA BERGANZA 


ARIAS OF XVIII CENTURY 


Gluck: Orfeo ed Euridice -Che fard; Che puro ciel; Cherubini: Medea -Neris’ aria; 





Gluck: Alceste - Divinités du Styx; Pergolesi: La serva padrona -Stizzoso mio 
stizzoso; Gluck: Elena e Paride-O del mio dolce ardor; Handel: Julius Caesar - 


Piangero la sorte mia; Paisiello: Nina pazza per amore - II mio ben quando verra 


with The Royal Opera House Orchestra 





conducted by Alexander Gibson 


© SXL 2251 @ LXT 5611 
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Ibert 
DIVERTISSEMENT 


Saint-Saéns 
DANSE MACABRE 





© SXL 2252 @ LXT 5612 


Bizet 
JEUX D’ENFANTS 


Saint-Saéns 


LE ROUET D’OMPHALE 


conducting The Paris Conservatoire Orchestra 
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Albéniz, but takes rather an obvious view 
of the music, and I can well believe L.S. was 
ight in preferring the more evocative and 
idiomatic interpretations of the Spanish 
conductor, Argenta. The Interlude from 
La Vida breve has longeurs when played out 
of its context, but the Dance is a winner. 
Excellent orchestral quality. More excellent 
quality in two trifles from the ballet Sylvia. 
ens achieves competent performances, 

with the Pizzicato played pretty straight, 
which is the only way you can dance to it. 
This side plays for under two minutes, 
which is short measure these days. No one 
would want to play the Brahms Hungarian 
Dances straight, but, as J.N. pointed out, 
Kubelik sometimes has difficulty in making 
his rubato effects convincing—as though he 
was doing it because he thought he should, 
and not because he felt he must. However 
on the whole they go well. No. 3 in F is a 
joy, the orchestration (by Brahms himself) 
unexpectedly light and charming. The 
orchestration of the too-well-known No. 5 
by Schmelling (who was he?) sounds 
terribly tawdry by comparison, but the disc 
ends well with an orchestration of No. 17 
by Dvotak, who scored these pieces better 
than anyone. Quality is outstanding, and 
even more vivid on stereo than on mona. 

Beecham’s charming performance of 
“Morning” from Peer Gynt has been 
recorded at very high level, but if you leap 
to your machine and halve the volume the 
result is delightful. The Wedding March 
only belongs to Peer Gynt by courtesy; it is 
a nicely-done orchestration by Halvorsen of 
one of the piano pieces in the Op. 19 Scenes 
from Popular Life, which must have saved 
Grieg a lot of trouble. He never much 
enjoyed scoring. Fricsay, on the only full- 
size disc in this section, gives slick, 
stimulating performances of some Russian 
music. No chorus in the Polovtsian Dances, 
but there is one, surprisingly, in “1812”. It 
sings unaccompanied all the churchy 
section at the beginning which Tchaikovsky 
scored for brass (presumably the words are 
a prayer for peace), and it also joins in with 
the Czarist national anthem at the very end. 
An effective gimmick, which makes up for 
the virtual absence of bells at the climax. 
The anonymous author of the sleeve-note 
does not seem to have heard the disc, for he 
makes no mention of the chorus (indeed he 
goes out of his way to comment on the brass 
opening), nor does he mention that the 
Polovtsian Dances include No. 17 from the 
beginning of Act 2 of Prince Igor, as well as 
the more-often-played set from the end of 
the act. The disc label is equally silent on 
these points. But more important is the 
spirited playing and excellent recording 
quality. R.F. 
SIR MALCOLM SARGENT. Royal Fireworks Music 
(Handel): Overture; Alla Siciliana; Bourree; 
Minuet. R.P.O. H.M.V. @ 7ER5167: © 
RES4268 (7 in., 10s. plus 3s. $d. P.T.). Mono from 
ALP1710 (7/59): Stereo from ASD286 (1/60). 
POWER BIGGS. Organ Concerto, Op. 4, No. 6 
(Handel). Biggs (organ). L.P.O./Boult. Philips 
@ ABE10227: @ SABE2007 (7 in., 11s. plus 
8s. 7d. P.T.). Mono from ABL8260 (9/59), Stereo 
from SABL148 (12/60). 

I the music in this section is by Handel. 
Sargent plays the Fireworks Music in the 
once familiar Harty arrangement, which 
1s much more faithful to the original than 
Harty’s dish-up of the Water Music. The 


The GRAMOPHONE 


overture starts soggily, but builds up to a 
good climax at the end. There is much 
smooth if not very stylish playing. The 
stereo version is noticeably more alive than 
the mono. But I agree with M.M. that 
anyone who has heard the Mackerras per- 
formance with the original massed wind 
band orchestration will not gladly put up 
with performances such as this. The disc 
turns over unhappily in the middle of the 
Siciliana. 

Now that all twelve Handel organ con- 
certos have been issued in Power Biggs’ 
performance on the Handel-designed organ 
at Great Packington, we may expect and 
welcome individual concertos, so that those 
who do not wish to buy complete sets can 
sample the beauties of this delightful instru- 
ment economically. The last concerto in 
the first set is one of the smaller ones, and 
Handel originally wrote it for harp, later 
arranging it for organ. The outside move- 
ments are charmers, and the performance 
is stylish and sweet-sounding. An enjoyable 
disc in both stereo and mono. R.F. 
HERMANN SCHERCHEN. Symphony No.7 (Mahler). 

Vienna State ra Orch Whitehall 


Ope: . 
WH20044-5 (two 12 in., 33s. 11d. plus 11s. 1d. P.T.). 
From Nixa WLP6211-1/2 (7/54). 


No. 7 is the Cinderella among Mahler’s 
symphonies—the least known and the least 
often performed—no doubt because of the 
poor finale, the only one of Mahler’s move- 
ments which has never found favour with 
anyone, not even his most whole-hearted 
admirers. On the other hand, the big 
craggy first movement is one of his finest— 
astonishingly “modern”? in melody, har- 
mony, form and orchestration. In between 
come three shorter movements—march, 
scherzo, and serenade—magical stylisations 
of romantic genre-pieces, which make up a 
fascinating little ‘“‘nocturnal”’ symphony on 
their own. 

We must be grateful to Hermann 
Scherchen for recording this work, even 
though his performance does it less than 
justice: Mahler’s pointed rhythms need the 
utmost precision, but here the beat is slack, 
the ensemble hardly ever unanimous. Still, 
as this was (and may long remain) the only 
recording available in this country, its 
reappearance in the catalogue is most 
welcome, especially as the price is now 
reduced, and the previously rough sound 
has been made rather more ee 

D. 


EMIL SEILER. Musique de Table (Telemann): Quartet 
in D minor. Seiler Kammermusikkreis. D.G.G. 
Archive @ EPA3$7054 (7 in., 12s. plus 3s. 11d. P.T.). 
From AP13020 (11/54). 

AUGUST WENZINGER. Concerto Grosso in C major, 
“ Alexanderfest” (Handel). Grehling and Vorholz 
(violins), Munch-Holland (’cello), Neumeyer and 
Muller (harpsichords), Cappella Coloniensis. 
D.G.G. Archive @ EPA37195: SEPA181006 
(7in., 12s. plus 3s.11d. P.T.). Mono from APM14140 
(4/60): Stereo from SAPM198018 (4/60). 


It was a good idea to re-issue the 
Telemann D minor Quartet in this con- 
venient format. It comes from the second 
set of “Musique de Table’’, and is one of 
those works that successfully contrasts the 
two types of flute then in common use: 
traversiére and Blockfléte, or as we should call 
them, flute and recorder. The third “upper” 
instrument is the oboe, here beautifully 
played by Hermann Téttcher. Of additional 
interest is the use of both gamba and bassoon 
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for the bass line, and two more continuo 
instruments, harpsichord and lute, to pro- 
vide additional colour. The performance is 
excellent. 

The C major Concerto Grosso of Handel 
originally appeared in what was undoubt- 
edly one of the finest of Archive’s 18th- 
century recordings: the Handel Op. 3 
complete. There may be some collectors 
who cannot for the time being afford ‘these 
two discs, good as they are, and their 
luxury container and notes (at extra cost). 
This “offprint” will therefore be very wel- 
come, as the performance is every bit as 
good as those in the main set. The stereo 
is particularly vivid,and Wenzinger’s tempo 
sensible throughout. D.S. 


INSTRUMENTAL 


BRAIN/MATTHEWS. Sonata in F major for horn 
and piano (Beethoven). Brain (horn), Matthews 
(piano). Columbia @ SEL1669 (7 in., 10s. plus 
8s. 3d. P.T.). From SEB3514 (5/58). 


There are very few single works indeed 
which ideally fit the EP format; but this 
two-and-a-half movement sonata is certainly 
one of them. It happens, too, to fit ideally 
the players, who give it an extremely well- 
shaped performance, marred only by Dennis 
Brain going distinctly sharp towards the 
end. Could the unexpected effect be a 
curiosity of recording? This is (or perhaps 
otherwise is) good for its date (1944); 
though it will of course not be expected to 
have the brilliance of the best of today’s. 

M.M. 


MYRA HESS. Jesu, joy of Man’s desiring (Bach). 
Fur Elise (Beethoven). — Hess (piano). 
H.M.V. 7P271 (7 in., 5s. 3d. plus 1s. 83d. P.T.). 
From BLP1103 (2/59). 

KE. + Jesu, joy of Man's desiring; 
Choral Prelude,‘Herzlich tut mich verlangen’, BWV727 ; 

In dulci jubilo; Wachet “a Bach—all arr. Kempff). 

nage a Senet. Decca EP686 (7 in., 11s. plus 

3s. 7d. P.T.). From LXT2820 (10/53). 

DINU LIPATTI. Nun Komm’ der Heiden Heiland, 
BWV659; Ich ruf’ zu Dir, BWV639 (Bach, arr. 
Busoni). Lipatti (piano). Columbia @ SCD2142 
om 5s. 3d. plus Is. 84d. P.T.). From 33CX1386 
(9/57). 

DINU LIPATTI. Waltzes (Chopin): Nos. 9, 4, 5 and 7. 
Lipatti (piano). Columbia @ SEL1668 (7 in., 10s. 
plus 3s. 3d. P.T.). From 38CX1032 (4/58). 

STEFAN ASKENASE. Nocturnes (Chopin): Nos. 1, 2, 
4, 8, 10 Askenase ( 


, 8, 10, 11, 12, 15, 19, 20. 
age @ 478037 (12 in., 15s. 10d. p 


-T.). From DGM18262-3 (9/56), (10/56). 
STEFAN ASKENASE. (a) Piano Concerto No. 2 
(Chopin). (b) Preludes, Op. 28, 
se as Askenase i 


plus 5s. 2d. P.T.). (a) from DGM18040 (a/s6), 
(b) from DGM19002 (9/56). 

All this lot are piano pieces by Bach and 
Chopin. Or almost all; there is a 
Beethoven trifle on the first disc, but it is 
the other side that will sell it. Myra Hess 
has been playing and recording Jesu, joy of 
Man’s Desiring (the title comes from Robert 
Bridges’s lovely translation of the original) 
for so long that she must by now regard it 
as her personal property. It still sounds 
serene and lovely, and she plays it as 
beautifully as ever. Kempff’s performance 
of the same music (though in his own 
arrangement) is much less to my liking. 
He makes two tremendous rallentandi, blow- 
ing the music up with great romantic chords, 
as indeed he does at the end of Sleepers awake. 
Sinceré playing is some compensation, but 
the recording quality is as dated as the 
arrangements. Decca give the customers 
one more piece than they seem to realise. 
On the same band as the choral prelude on 
In dulci jubilo is the one on Nun freut euch, 
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lieben Christen g’mein, deliciously played but 
not mentioned on either label or sleeve. 
In dulci jubilo is delightful, but it is not one 
of the well-known Bach pieces of this name, 
and it is certainly not BWV75l, as stated 
on sleeve and label, this number being 
allocated to the first of the “‘Eighteen’’. It 
was first published in 1905, and whether or 
not Schmieder accepted for his catalogue I 
must leave for someone else to discover. It 
does not sound like Bach. 

Lipatti uses Busoni’s arrangements for 
his Bach chorale preludes, and they are a 
good deal truer to Bach than some of 
Kempff’s. But this record also suffers from 
what might be called Schmieder’s disease. 
Bach wrote at least five preludes on Nun 
komm, and Lipatti plays the first of that 
name in the “‘Eighteen” (BWV659), and 
not, as stated on label and sleeve, BWV599 
which is the first piece in the Orgelbiichlein. 
I cannot praise this disc too highly. The 
grave spiritual music is played with un- 
matchable reverence and understanding, 
and the quality is surprisingly good. Ich ruf 
on the other side (and this does come from 
the Orgelbiichlein) is almost as fine. To be 
able to buy an experience like this for a 
mere seven shillings justifies the whole 
gramophone industry (if such justification 
should seem necessary). Lipatti’s Chopin 
needs less praise than his Bach for its merits 
are more generally known. These four 
waltzes are played as no one else can play 
them, and though the quality is poorish in 
the C sharp minor, and never up to modern 
standards, I find no difficulty in accepting it. 

I am sure it was not Askenase who 
called his record “Frederic Chopin. The 
Most Beautiful Nocturnes”. This is asking 
for trouble. I quickly looked to see if the 
ones I think are the most beautiful were 
included, and they weren’t. Even the 
popular F sharp major is omitted; also the 
sublime C sharp minor, Op. 27, the 
tremendous C minor, Op. 48, and the late 
and fascinating Nos. 16, 17 and 18. How- 
ever, ten from his complete recording of 
1956 can be found, and they are expressively 
played and quite nicely recorded, and good 
value for money. There is a hard quality 
on some of the higher notes. No. 19 is in 
E minor, not C minor as stated on sleeve 
and label; I must confess here that 
Askenase made me enjoy a piece I had 
previously thought rather poor. He also 
plays No. 20 in C sharp minor, an early 
work not given in most editions. Probably 
Askenase is at his best in Chopin’s more 
sentimental pieces such as those nocturnes 
on the disc above. He does not carry the 
guns for the F minor concerto which needs 
more backbone and drive than he brings to 
it. A.P. thought his playing lacked fancy 
and freedom; I would have thought it had 
too much. The orchestra under Fritz 
Lehmann also indulges in some uncon- 
vincing rubato that leaves the opening 
section without cohesion and flaccid. Over 
short sections Askenase shows real poetic 
feeling, but the sections don’t build up. He 
dawdles too often. The Raindrop prelude 
that provides most of the fill-up on the 
rather short second side finds him much 
more at home. There is lovely playing here. 
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CHORAL, SONG AND OPERA 


KATHLEEN FERRIER. Ottone (Handel): Spring is 
coming; Come to me soothing sleep. Ferrier 
(cont.), Moore (piano). Columbia @ SCD2143 


ff ins 5s. 3d. plus ls. 8}d. P.T.). From SED5526 

Despite the misleading ‘‘First published 
in 1955’ on the disc label, the two songs 
from Ottone sung by Kathleen Ferrier were 
recorded as long ago as 1945. The quality 
is astonishingly good, and few if any allow- 
ances need to be made for it. The music is 
sung with piano accompaniment (Gerald 
Moore as sympathetic as ever) in arrange- 
ments by Arthur Somervell. But few will 
buy this record for the sake of the music, 
lovely though it is. Ferrier’s voice is the 
attraction, and that is understating it. I 
kept waiting for Isobel Baillie to join in, for 
she is mentioned on both label and sleeve, 
where these songs are described as duets. 
But these details have been incorrectly copied 
from the earlier EP sleeve where Isobel Baillie 
participated in the Mendelssohn duets. R.F. 


MARIA CALLAS. Madama Butterfly (Puccini): Un 
bel di vedremo. Manon Lescaut (Puccini): In quelle 
trine morbide. Callas (sop.), Philh./Serafin. 
Columbia @ SCD2140 (7 in., 5s. 3d. plus 1s. 84d. 
P.T.). From 33CX1204 (12/54). 

JOAN HAMMOND. Madama Butterfly (Puccini): 
Weeping? And why?; One fine day; Death with 
honour. La Boheme (Puccini): To the home that 
she left. Hammond (sop.), Philh./Curiel. H.M.V. 
@ 7ER5184 (7 in., 10s. plus 3s. $d. P.T.). From 
7EB6033 (11/58). 

ELISABETH SCHWARZKOPF. (a) Gianni Schicchi 


eos i O mio babbino caro. (b) La Boheme 
Puccini): Donde lieta usci. pope se Boma 
with (a) V.P.O./Karajan and (b) Philh./ iera. 


Columbia SCD2141 (7 in., 5s. 3d. plus ls. 8$d. 
PT). (a) rom SEL1575 (4/58), (b) LIBI10 (6/51). 
ELISABETH SCHWARZKOPF. Drink to me only 
Quilter). On Wings of Song (Mendelssohn). 
wwarzkopf (sop.), Moore (piano). Columbia @ 
SCD2149 (7 in., 5s. 3d. plus 1s. 84d. P.T.). From 
33CX 1404 (2/57). 

SIR THOMAS BEECHAM. La Boheme (Puccini): 
uando m’en vo; E freddo. Entrate; Addio. Chel 
ai? . . . Donde lieta usci; In un coupe? ... 

Mimi tu piu non torni. Bjorling (ten.), de Los 

Angeles (sop.), Merrill (ten.), Corena (bass), 

Amara (sop.), R.C.A. Victor S.O. H.M.V. 

7ER5I86 (7 in., 10s. plus 3s. $d. P.T.). From 

ALP1409-10 (1/57). 

HERBERT VON KARAJAN. II Trovatore (Verdi): 
Tace la notte!; Deserto sulla terra; Di geloso amor 
sprezzato; Vedi! le fosche notturne; Stride la 
vampa! Panerai (bar.), Callas (sop.), Barbieri 
(m.-sop.), di Stefano (ten.), Mauri (bass), Chorus 
and Orch. of La Scala, Milan. Columbia @ 
SEL1671 (7 in., 10s. plus 3s. $d. P.T.). 
38CXS1483-5 (11/57). 

TULLIO SERAFIN. Rigoletto (Verdi): Chi va la? 
Tacete c’e Rigoletto; Zitti, zitti; La donna e 
mobile; Un di, se ben rammentomi; Bella figlia 
dell’amore. Ercolani (ten.), Gobbi (bar.), Forti 
bass), Dickie (bar.), Callas (sop.), di Stefano 
ten.), Zaccaria (bass), Lazzarini (cont.), Chorus 
and Orch. of La Scala, Milan. Columbia @ 
SEL1676 (7 in., 10s. plus 3s. 3d. P.T.). From 
83CXS1324-6 (2/56). / 

Puccini once used to be accused (unfairly) 
of writing arias to fit 78 sides. Now the 
companies have found the complete operas 
fit LP sides just as conveniently, but the 
present influx of Puccini on 45 suggests they 
have rediscovered the shorter lengths. The 
Callas disc (a standard 45) is not taken 
from the complete opera performances, 
which were at La Scala. This disc, made 
in London, in fact, provides finer perform- 
ances. “‘In quelle trine’’ in particular has a 
much finer sense of poise than in the com- 
plete set—the opposite of what usually 
happens between single extracts and com- 
plete recordings. 

The Joan Hammond “One fine day’’ 
does not show quite the same dramatic 
mastery. Interpretively it is a little too 
effortful and neurotic, but the voice is in 
fine condition and the whole is more 


expansive and satisfying than the famous 
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old performance on Col. DX1003 (shady 
of war-time record programmes). In 
case these are among the very best of , 
limited range of recordings in English, g 
that the competition is hardly direc 
Elisabeth Schwarzkopf originally coupled 
Mimi’s farewell and ‘“‘O mio babbino caro” 
separately on 10-inch 78s with each of Lit, 
two arias, and the rearrangement is sensible 
The recording makes the voice sound g 
little strange, but the Schwarzkopf manner 
—‘Oh so cosy!’’ in the Farewell—immeg}. 
ately identifies the singer. The cosiness op 
the whole is appropriate and the whole 
interpretation impressive, though I could 
have done without the emphatic aspirate 
which makes it “Haddio!”’ each time 
Cosiness, too, marks the two songs from the 
first “Songs you love’’ disc, and opinion 
will differ, but I personally find the 
Schwarzkopf personality enchanting 
particularly in the gaiety and lift of On wing 
of song. : 
With Mimi’s Farewell in three versions 
(Hammond, Schwarzkopf and de Ly 
Angeles) I have no hesitation in preferring 
the last-named by a substantial margin, 
This is wonderful singing and wonderfy) 
conducting from Beecham, and the transfer 
brings it home how excellent the mono 
recording was technically. Amara is a 
charming Musetta, but only the first 
exposition of the Waltz song is given and 
has to be cut off rather sharply. The Callas 
sets of [1 Trovatore and Rigoletto respectively 
under Karajan and Serafin are still my 
favourites (Gobbi’s Rigoletto is incompar- 
able), and these further selections can 
be recommended except perhaps to those 
who will go straight off and compare this 
Rigoletto quartet with those in the old DQ 
series. One word of warning to those who 
see the words ‘*Tacea la notte”? (sic) on the 
Il Trovatore disc and jump to conclusions, 
This does not include Leonora’s aria, but 
only the Count’s recitative which begins 
with the words “ Tace la notte”. EG. 


HANS HOTTER. Lieder (Schubert): Im Fruhling; 
Wandrers Nachtlied; Der Lindenbaum; Geheime. 
Hotter (bar.), Moore (piano). Columbia @ 
SEL1674 (7 in., 10s. plus 3s. 3d. P.T.). From 
83CX1661 (9/59). 

A MOFFO. Die Zauberflote (Mozart): Ach, ich 
fuhl’s. Cosi fan tutte (Mozart): In uomini. Mass in 
C minor (Mozart): Laudamus te. Exsultate, 
Jubilate (Mozart): Alleluja. Moffo (sop.), Philh./ 
Galliera. Columbia @ SEL1667 \? in., 10s. plus 
8s. 3d. P.T.). From 33C1061 (7/59). 

RICHARD LEWIS. Semele (Handel): Where’er you 
walk. (pie (Handel): For ever blessed. Lewis 
(ten.), L.S.O./Sargent. H.M.V. @ 7P277 (7 in, 
5s. 3d. plus Is. 8$d. P.T.). From ALP1575 (5/58). 

GEORGE GUEST. Jesu, joy of Man’s destring ( . 
A Tender shoot (Goldschmidt). Ave verum corpus 


Mozart). Choir of St. John’s College, Cam- 
ridge, Peter White (organ). Argo EAF4: 
© ZFA4 (7 in., 11s. plus 3s. 7d. P.T.). Mono from 


RG152 (5/59); Stereo from ZRG5152 (7/59). 

My typewriter has a wilful way with 
names, and I sometimes wonder whether it 
is something to do with the subconscious. 
So the Home Secretary becomes Mr. 
Buterl, the famous daughter of a Liberal 
Prime Minister becomes Lady Violent, and 
worst of all the most celebrated of present 
day Wotans never fails to appear as Hans 
Hooter. Not that Hotter hoots exactly, but 
I find I have to prepare myself for his 
unevenness before I can enjoy his artistry, 
and this is particularly so in Lieder, where 
any unsteadiness seems magnified. So oo 
this reissue of four of the five Schubert 
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items on 33CX1661 the artistry, the 
ption, the genuine intensity of the 
interpretation is apparent in every bar, but 
it will depend very much on the individual 
ear whether the sound is in focus or not. 
So, too, in rather a similar way with both 
Anna Moffo and Richard Lewis. It is 
incipally a question of vibrato. My ear 
gems cursed to hear much vibrato 
obtrusively, when to many whose ears I 
trust, it seems a natural enrichment of the 
tone colour. This is particularly so with 
Richard Lewis, whose quick vibrato seems 
to catch the microphone, and I fancy I am 
not alone in this. The technical mastery 
is obvious enough, the sensitivity is there, 
but the voice itself seems unfocused and 
often uncomfortably vague. I hope other 
ears are luckier. With Moffo the sound 
seems to vary. In the slow cantilena of 
“Ach ich fiihls’? the vibrato is slightly 
intrusive, but even there I should not have 
mentioned it had it not linked with the 
int about Hotter and Lewis. These 
formances have fine poise and are 
beautifully thought out, and with all the 
many felicitous touches I am at a loss to 
explain why they are not quite as interesting 
as they ought to be—perhaps a degree of 
spontaneity lacking. Moffo is very con- 
vincing in her quick change of character 
between the pathetic Pamina and the 
comic Despina, but the contrast makes it all 
the more regrettable there are no bands on 
the disc. The transfer is unremarkable. 
The Argo recording of St. John’s 
College Choir under George Guest remains 
outstanding even in a 45 transfer (Argo are 
now the authority on choral recording) with 
stereo providing an extra sparkle and 
realism. I very much agree with what J.N. 
said in his original review of the 12-inch 
disc. Appropriately for Cambridge loyalty 
the St. John’s Choir adopts a broadly 
Kings-ish approach with consonants clipped 
and emphatic. This helps to make Jesu Joy 
rather fussy, as J.N. said (the opening being 
a clear “‘Chesu Choy’’), and the dullness of 
the organ accompaniment gives the 
impression of interminable length. In the 
little Goldschmidt carol the pointing of the 
words is most attractive but, like J.N., I do 
wish that before recording Ave verum the 
choir had read the sleeve note about the 
need for ‘an uninhibited performance”’. 
This should be a very popular disc. E.G. 


POETRY AND DICTION ETC. 


SIR RALPH RICHARDSON. Ode to a Nightingale; 
When I have fears; Ode on Melancholy; On first 
looking into Chapman’s Homer; Bright Star; 
La Relle Dame sans Merci (Keats). Read by Sir 
Ralph Richardson. Philips Caedmon @ TCE131 
(7in., 11s. plus 3s. 7d. PT). From TC1087 (9/60). 

VINCENT PRICE. Ode to the West Wind; From 
Pronetheus unbound; Music, when soft voices die; 
Ozynandias; To a skylark ey 4 Read by 
Vincent Price. Philips Caedmon @ TCE157 (7 in., 
ls. plus 3s. 7d. P.T.). From TC1059 (3/60). 

A second EP selection from Sir Ralph 
Richardson’s LP of Keats. All these 
poems form part of our national heritage 
and they are safe in these hands. Only the 

eve deserves a comment; the anonymous 
writer has achieved a masterly note for an 

EP, quoting the poet’s hope of immortality, 

and himself writing a memorable phrase— 

“his is a unique ravishing of the senses’. 

But the happily anonymous artist has given 
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us a design and a colour that is surely the 
negation of every word that comes off the 
disc. 

An American speaking Shelley may be a 
worrying thought, but Mr. Price is not 
only a first rate reader, but he varies his 
treatment of these poems with great 
imagination. P.H.-W. praised the original 
LP with reservations about the nationality 
of the reader in March 1960. There is a 
notable echo effect in part of the recording, 
but it is obviously intentional and in no way 


upsetting. R.W. 

HISTORICAL 

FERNAND ANSSEAU. Joseph (Mehul): Champs 
paternels (H.M.V. DB482). La Damnation de 
Faust (Berlioz): Nature immense (DB487). 


L’Africaine (Meyerbeer): © Paradis (DA427). 
Manon (Massenet): Le reve (DB486). Werther 
(Massenet): O Nature, pleine de grace (DB1085); 
Un autre est son epoux.... J’auraissur ma poitrine 
(DB1085); Pourquoi me reveiller (DA427). Monna 
Vanna (Fevrier): Air de Prinzivalle (DA10#4). 
Orphee (Gluck): J’ai perdu mon Eurydice (DB487). 
Alceste (Gluck): O moments delicieux.... Bannis 
la crainte (Unpub. mat. CS4263). Romeo et Juliette 
(Gounod): Salut! Tombeau (DB951). Herodiade 
(Massenet): Adieu donc vains objets (DB623). 
Samson et Dalila (Saint-Saens): Vois ma misere 
(DB623). Carmen (Bizet): Air de ta fleur (DB482). 
La Muette de Portici (Auber): L’amour sacre 
(with Tilkin Serv. is—E560). Fernand Ansseau 
imerh Rococo @ R26 (12 in., 28s. 6d. plus 9s. 6d. 


aay 

Although a Belgian, Ansseau may be 
considered one of the finest exponents of 
the French school of operatic singing, and 
his recordings are models of their kind. The 
examples given on this disc date from the 
late acoustic period up to and including 
some early electrics. His singing of the airs 
from Werther and Hérodiade would be 
difficult to equal among recorded perform- 
ances, and his Africaine and Carmen selections 
are also very good. His fine control, from a 
firm mezza-voce to a ringing forte is every- 
where in evidence, and his excellent 
diction is an attribute common to the finest 
artists of the French school. 

The re-recordings have been well done, 
without undue top-cut, and with a tolerable 
amount of surface, except in the case of the 
Romeo air, where something is obviously 
wrong, and there is an accompaniment of 
twittering which is strongly reminiscent of 
the starlings in Trafalgar Square at dusk! 
With this one exception the disc is well 
engineered, and a fine memento of a 
splendid singer. BP 8 


FRANCESCO MARCONI. La Gioconda (Ponchielli): 
Cieloe mar (G. & T. 052056/ recorded 1903-4). 
Mefistofele (Boito): Dai campi (52016/1903-4). 
Rigoletto (Verdi): Questa o quella (52788/1903-4). 
Requiem (Verdi): Ingemisco (052057/1903-4). 
Nerone (Rubinstein): Invan (52017/1903-4). Bella 
cantiam l’amore (Mascagni—052058/1903-4). I 
Mulattieri (Masini—with Antonio Cotogni—54373/ 
1908). I Puritani (Bellini): Vieni fra queste bracria 
(with Maria Galvany—-054208/1908). Lucrezia 
Borgia (Donizetti): Di pescator ignobile (052200/ 
1908); Madre se ognor (with Bice Mililotti—054190/ 
1908). Lucia di Lammermoor (Donizetti): Tu 
che a Dio spiegasti (052234/1908). La Forza del 
Destino (Verdi): Solenne in quest’ora (with Nestore 
della Torre—054214/1908). Martha (Flotow): 
Duetto della rosa (with Bice Mililotti—054188/1¢08) 
Geisha (Jones): O mia Mimosa (with Rice Mililotti 
—054187/1908). Francesco Marconi (tenor). 
Rococo @ R22 (12 in., 28s. 6d. plus 9s. 6d P.T.). 

The records of Francesco Marconi are 
rare and expensive and the total value of 
perfect originals of all the discs included in 
this LP would certainly be over £200! 

Marconi was one of the great names in 
nineteenth-century Italian opera, and as 


Max de Schauensee correctly points out in 
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the excellent notes, he was a prominent 
figure even in such company as Stagno, 
Masini, Gayarre, Campanini and Tamagno. 
It would be too much to expect Rococo to 
have obtained fine copies of all the originals 
required for these dubbings, and in certain 
cases the discs used were only in a fair state. 
This applies particularly to the first side 
which, with one exception, is confined to 
the 1903-4 originals. Surface noise is often 
fierce, and wear is apparent. The best are 
probably the Gioconda, which is sung with 
impeccable style, and the duet with 
Cotogni—the only 1908 recording on the 
first side, and musically the poorest. Side 2 
is better, and generally speaking the copies 
used were quite good. 

Marconi certainly seems to have been a 
variable singer, or perhaps his musical 
memory was short. He makes a shocking 
job of the familiar “Questa o quella’’, 
which includes a tasteless and unnecessary 
laugh after the word “‘derido”’ in the second 
verse. He also seems unable to point the 
easy rhythm and comes in about two anda 
half bars late in the second verse! How he 
passed this particular recording for publica- 
tion I cannot understand. 

Elsewhere he sings with beauty of tone 
and a faultless sense of style, and it seems 
unlikely that a similar collection of Marconi 
re-recordings will appear in the near future. 
Fastidious collectors are advised to hear the 
disc before purchasing, as the transfers are 
often noisy. J.F. 
STRAUSS, RICHARD. Till Eulenspiegels lustige 

Streiche. Berlin State Opera Orchestra con- 
ducted by Richard Strauss. (Recorded 13/9/1939). 
oe @ EPL30431 (7 in., 9s. 3d. plus 3s. One 

This recording, made ten days after the 
outbreak of war, is a rarity in this country 
(even the B.B.C. Library does not have a 
copy) and it is good to have it now in so 
convenient a format. The recording is very 
dated, of course, and the transfer appears 
to have been made from copies that were 
“swingers’’ so that some of the slow passages 
are rather painful in their pitch variation. 
But the performance is very brilliant with 
Strauss driving his players hard, and not 
lingering for the pointed touches of wit 
that Kempe finds. Strauss’s own humour 
is more rumbustious and Till scatters the 
market women to a really fearsome display 
of tremolo trumpets. The preaching to the 
monks is taken rather straight, and the solo 
violin is seedy-sounding although his staccato 
glissando is very brilliant. All in all perhaps 
one’s surprise is that the performance as a 
whole is not more personal, but then Strauss 
marked his scores so well that there is not 
so much room for new revelations. Apart 
from the fact that speeds are on the fastish 
side (Szell-like rather than Kempe-like) and 
that in particular he does not linger over 
the return of the opening theme in the 
Epilogue, there is little unusual to note. 

E.G. 
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PASSING NOTES 


By ARTHUR JACOBS 


“Excuse the enthusiasm!” said Julius 
Katchen to me with a smile. We were in the 
control room during a solo recording session 
at one of Decca’s London studios. He had just 
played Beethoven’s Diabelli Variations right 
through. Now, with the recording supervisor, 
Ray Minshull, he was turning over the pages 
of the music, quickly and surely pointing out 
where he had made slight mistakes, and also 
cheerfully indicating those sections where he 
had been in top form. Gifted with a remarkable 
memory, he could remember without the aid of 
a play-back not only at which points he had 
slipped, but also on which of the previous 
“takes” any particular section had come out 
better. 

Not to spend time on hearing play-backs 
means, of course, that a higher proportion of a 
session than usual can be spent on actually 
playing. In two sessions (six hours), Katchen 
had made eight tapes of 30 minutes each, 
including three uninterrupted performances of 
the work itself, each performance lasting more 
than 45 minutes. Mr. Minshull was inclined to 
think this unprecedented in his studio experi- 
ence, and I should think few pianists on any 
company’s label could match it. Later on, 
Mr. Katchen would naturally be taking part 
in an editing session, deciding which parts of 
which “‘takes’”” would be assembled into the 
master-tape from which the records are 
eventually processed. 

Mr. Katchen is an American, born in New 
Jersey in 1926, but he has long been an 
American in Paris. He went to Paris on a 
French government scholarship after the war, 
married a French girl, and now lives there. 
He has not been back to the United States for 
about four years. He likes Paris for itself, not 
for its musical life, for which he shows little 
enthusiasm. Professionally, he tells me, he 
probably spends more time in England than 
anywhere else. Within five weeks last spring 
he achieved a remarkable triplet of appearances 
in concertos at the Festival Hall—Brahms No. 2 


NIGHTS AT THE 


By W. A. 


SIXTEENTH CENTURY MUSIC. Regnart. Wann 
Gedenck’ der stund; Ardo si. Handl. Peccantem 
me. Gastoldi. Viver lieto voglio. Arcadelt. 
Il bianco e dolce cigno; Quand je vous aime. 
Arbeau. Pavana from the Orchésographie. 
Donato. Gagliarda. Prague Madrigal Singers 
cond. Miroslav Venhoda. Supraphon @ SUF20009 
(10 in., 14s. 9d. plus 4s. 9d. P.T.). ab 

This record is as delightful as it is valuable 
and important for its introduction into the 
record catalogues for the first time of no less 
than four composers of the sixteenth century. 

The only two already in the catalogues, and 

they are but meagrely represented, are Jacob 

Handl, or Gallus (1550-1591) and Giovanni 

Giacomo Gastoldi (c. 1566-1622). All the 

music is secular in character except Handl’s 

motet Peccantem me which is a beautiful prayer 
for mercy by one who having sinned without 
remorse is now seized by the fear of death. 

The other composer already in the catalogues 

is Gastoldi the date of whose birth is unknown 

but who died about 1622 and he is represented 
by twelve of his balleti dating from 1593, all of 
which are included on an Archive LP reviewed 
in November 1955. Viver lieto voglio, which 
dates from two years earlier, is a similar work, 
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with the Leipzig Gewandhaus Orchestra under 
Konwitschny, Tchaikovsky No. 1 with the 
Philharmonia under Klemperer, and Cop- 
land’s Concerto with the London Symphony 
Orchestra under the composer himself. He is 
not, however, particularly interested in modern 
music as such: he dislikes 12-note works and 
doubts whether electronic music should be 
called music at all! 

In his gramophone recordings, Katchen is an 
interesting exception to the general rule that 
leading soloists mainly record works already 
established in their concert repertory. Many of 
Katchen’s recorded works he learned specially 
for the gramophone—including the concertos 
by Bart6ék and Prokofiev (No. 3), Britten’s 
Diversions for the left hand (at the composer’s 
request), Liszt’s Hungarian Fantasia, and Gersh- 
win’s Concerto. He similarly learnt specially 
(as did his co-duettist, Gary Graffman) his part 
in Saint-Saéns’ Carnival of the Animals for the 
recent recording with the L.S.O. under Skitch 
Henderson—a performance which I like so 
much as music that I wish Decca would also 
issue it without Beatrice Lillie’s superfluities. 

Katchen also appears, rather surprisingly, as 
the pianist in the R.C.A. recording of Stravinsky’s 
Petrushka under Pierre Monteux—a part usually 
taken by an orchestral pianist. Many a soloist 
would decline the part as tending to lower his 
prestige. I think it admirable that Katchen 
decided otherwise, believing that an honest 
musical job well done can only be creditable. 
He was also drawn by his great admiration for 
Monteux as a figure of historic importance in 
twentieth-century music. 

Katchen has the rare facility of being able to 
lie down on the floor and take a brief, refreshing 
sleep of a few minutes immediately and without 
being distracted by surrounding sound. This 
seems to confirm the impression given in 
watching him play that he is an artist of 
enormous, utterly controlled energy as well as 
of warm human sympathy. Stamina was 
certainly demanded when he made his record 
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lively and jolly and telling Cupid that he can 
save his darts for weaker hearts for they mean 
nothing to those determined to enjoy a life 
without sorrow, who only laugh at them. 

The four “‘new’’ composers make an exciting 
list. Thoinet Arbeau (1519-1595) was a French 
priest and the name by which he is known is an 
anagram on his real name, which was Jehan 
Tabourot. Little is known about him, but his 
“Orchésographie et traité en forme de dialogue 
par lequel toutes personnes peuvent facilement 
apprendre et pratiquer l’honnéte exercise des 
dances” is of supreme importance, being the 
earliest known book on the dance which sets 
out the notation of the different tunes. More- 
over it goes much further back than the date of 
the first edition (1588) might suggest for 
Arbeau was 69 years of age when his work was 
published and he describes the dances familiar 
to him in his youti:. Both melody and treat- 
ment of Pavana are the essence of grace and there 
is an instrumental prelude to each verse. Whether 
the words are contemporary with the music I 
do not know, but it may, perhaps, be doubted. 
It is a passionate love song. It was, of course, 
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of Tchaikovsky’s Concerto No. | and Lisgy, 
Hungarian Fantasia. This took five sessions of 
three hours each, and all took place within g 
total of 31 hours—because only for such a short 
time were he, the orchestra, the conductor 
and the studio all available. ; 

Most musicians, and perhaps Katchen 
himself, would say that in the abstract jt j, 
harder to give a good performance of 
hoven’s Diabelli Variations than of Tchaikovsky; 
Concerto. But Katchen finds that, with q 
recorded performance, it is the other way 
round. In playing Beethoven’s variations the 
pianist is responding, as it were, only to his 
inner sensibilities; so the ‘‘cold’”’ atmosphere of 
the bare recording studio is as good a place as 
any for a performance. But for Tchai 
Katchen feels that the best performance come, 
when the pianist is taking an audience with hi 
even in places “hamming it up”’ a little (Katchen 
would not disown the expression) as he seize; 
the mood of the moment. So the difficulties of 
tackling this work without an audience are 
formidable. 

I asked Mr Katchen about Bach. Hitherto 
he has played only a little Bach—not because, 
like Claudio Arrau, he feels that pianists 
to leave Bach to the harpsichordists, but because 
he felt that within his own rather exuberant 
style of performance he could not find a 
of expression that would not do violence to 
Bach’s idiom. But he has now experienced a 
change of heart, and its cause can be expressed 
in one word: Casals. Katchen played with 
Casals at a recent Prades Festival, and feels that 
he learnt from him something of how Bach can 
be played in a way faithful both to Bach and 
to his own nature as a modern performer, 

While talking to Mr. Katchen I did not 
mention the terrible threat he is holding over 
our heads. He has begun to appear as a con- 
ductor. I mean not a self-conductor for con- 
certos played by himself, but a regular rostrum 
man. I should count it an unfair exchange if 
another good, even very good, conductor were 
metamorphosed out of a pianist who is not 
merely very good but an outstanding performer 
of his generation. I have a feeling that this 
reputation at the keyboard will be further 
enhanced by the record which I heard being 
made. 


from Arbeau’s Orchésographie that Peter War- 
lock’s Capriol Suite was derived. 

Jacob Arcadelt, who was born in Liege about 
1505 and died in Paris about 1567, spent much 
of his life in Italy. His graceful and gently 
moving JI bianco e dolce cigno, telling of the death 
of a swan and describing how she dies dis- 
consolately whereas ‘‘I would gladly die a 
thousand deaths”, will be familiar to many by 
its appearance in countless collections, but the 
impulsive love song Quand je vous aime will be 
known to but few. 

Baldassare Donato (1530-1603) and Jacob 
Regnart, who died about 1540 but whose birth 
date is unknown, are both represented by a 
villanella, a form of popular song current at the 
time. Donato’s little homily on how best to 
learn the Gagliarda is brilliant, with its delightful 
refrain at the end of each verse, and Regnart’s 
Wann ich gedenck’ der Stund, which grieves over the 
departure of a loved one, is also excellent. 

Finally Regnart’s Ardo si, which proclaims 
expressively that the burning of love has now 
changed to the burning of rage, is quite exciting 
in its forcefulness. The singing of the Prague 
Madrigal Singers as they are described on the 
sleeve, or New Madrigal Singers as described 
on the labels, is free, easy and well balanced, the 
recording is of excellent quality and the surface 
is unusually quiet, in my copy at any rate. 
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FACTS ABOUT W.R.C. 


Membership with World Record Club is simple. 
There is no subscription and no entrance fee. The 
purchase of any one record from a selection of 
more than 70 immediately available, automatic- 
ally entitles you to full club membership with all 
its benefits. Here is your opportunity to obtain 
the highest-quality records at prices you can 
afford. You may select from an expanding cata- 
logue of records, including stereo, especially 
compiled by a committee of musical experts. 
And you may buy with confidence, for every 
record is fully guaranteed. Also, you receive 
FREE each month “‘ Record Review”’—a compre- 
hensive, fully illustrated magazine covering all 
aspects of the world of music. 


Complete the coupon and post it to us today. 





SENSATIONAL New STEREO L.P.s 


BEAUTIFUL... BRILLIANT PERFORMANGES 
in the most exciting sound ever created. 


Enjoy the exciting new stereo sound 
introduced by World Record Club. The 
ultimate in dimensional sound giving 
you new depth and clarity—the fan- 
tastic brilliance of these records must 
be heard to be believed. World Record 
Club guarantees each record to be of 
the very highest quality and second- 
to-none in stereo reproduction. 
AVAILABLE AT ONLY 25/- they must 
represent the finest value to be found 
in stereo records anywhere. 


Stereo records available now— 


BRAHMS: Violin Concerto. Endre Wolf, violin. 
Anthony Collins/Sinfonia of London. 
25/- (mono 23/9) 


TCHAIKOVSKY: Serenade for Strings. 
Bach: Air on a G String. 
Handel: Minuet from Berenice. 
Boccherini: Minuet from String Quartet. 
Alexander Faris/Sinfonia of London. 

25/- (mono 22/9 
SIBELIUS: Symphony No. 2. 
Tauno Hannikainen/Sinfonia of London. 

25/- (mono 23/9) 
BIZET: Carmen/L’Arlesienne Suites. 
Muir Mathieson/Sinfonia of London. 

25/- (mono 23/9) 
TCHAIKOVSKY : Swan Lake Ballet Suite. 
John Hollingsworth/Sinfonia of London. 

25/-(mono 22/9) 





To: WORLD RECORD CLUB, G.3, P.O. Box 11, LION HOUSE, 
RED LION STREET, RICHMOND, SURREY. 
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Molto progressivo! 


ANZA NA NANA UA NUNN Double sealamente . . . virtuosi-packed .. . 
factorio-fresh . . . guarantissimo unconditionale. 

Musically speaking there’s no greater maestro of 

records-by-mail than Record Specialities. 


Call and see us — or drop us a note for a full score 
of our repertotre. 


RECORD SPECIALITIES 


Record Specialities sell new records that 
are Parastat-perfect, certified unplayed, 
double-sealed in polythene, uncondition- 
ally guaranteed — and post free. Every 
label is available. Forces overseas orders 
are despatched post free. All overseas 
orders are tax free (and overseas orders 
over £5 are despatched post free). Parcels 
over £10 value are insured free-of-charge. 
The Lending Library is limitless. You can 
borrow your choice — as many records as 
you want — at about 1/- per week per 
record . . . Stereo too. 


BORE SESE 


4, DUKE’S ROAD, 
LONDON, W.C.1. ENGLAND 
Telephone: EUSTON 2320 


* Inciden tally, for discerning 
listeners, the new monthly “Record 
Specialities Review” is now available 
price 15|- per annum. 


EUAN ANNAN 
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TTA HIGHLIGHTS. Johann Strauss Il. 
Selections from—*‘Wiener Blut’’; “‘Die Fledermaus” ; 
“Eine Nacht in Venedig”; ‘Der Zigeunerbaron”. 
German soloists, chorus and orchestra conducted by 
Franz Marzalek. Polydor @ 4 
. Selections from—‘“‘Das Land des Lachelns”’ ; 
“Paganini”; “Der Zarewitsch”; “Die lustige 

Witwe’. German soloists, chorus and orchestra 

conducted by Franz Marzalek and Edmund 

Nick. Polydor @ LPHM46510 (two 12 in., 25s. 9d. 

us 8s. 4d. P.T. each). Lehar. ‘Der Graf von 
uxemburg”. Polydor 2 EPH20093.__Lehar. 

“Die lustige Witwe”’. olydor @ EPH20094. 

Benatzky. ‘Im weissen RKéssl”. Polydor @ 

EPH20095. German soloists, chorus and orchestra 

conducted by Franz Marzalek. (Three 7 in., 

Qs. 3d. plus 3s. Od. P.T. each.) 

Polydor continue their series of LP high- 
lights from operettas, with two selections on 
each side, the first of which I reviewed last 
month, with two more records and also add a 
further series of similar excerpts in EP form, one 
disc to one opera. 

First of all it is well to emphasise that the two 
selections from Merry Widow are not the same. 
They have different casts and conductors, the 
glections are not identical and the biggest 
difference of all is in the recording. The EP is 
both fuller and more forward in tone, recorded 
at a rather higher volume level and has more 
echo chamber or similar effect, although not 
enough to blur details. It is altogether brighter. 
This difference applies generally to the EPs as 

inst the LPs and a very pleasant feature of 
the EP recording is that by a little discreet knob 
twiddling it is possible to get crystal clear 
sibilant and dental consonants, so important 
in German, without them spitting at you. 

Both LPs and EPs cover well worn ground in 
the main, but the only alternative to Wiener Blut 
is the complete recording, apart from a few 
isolated songs. The other three Strauss operas 
are available in selections as well as complete 
form, but there is really no competition for 
there is room for both long and short selections 
as well as the complete operas. h has its 
market. 

The position with regard to the Lehar operas 
is similar in that we have already Land of Smiles, 
Merry Widow and Der Zarewitsch in complete 
form and in lengthy LP selections, but Paganini 
has been neglected and is therefore specially 
welcome. It may not be Lehar at his very best, 
but it contains many delightful moments. The 
conductor on both records is Marzalek, except 
in the Merry Widow, where it is Nick. Both are 
experienced men and among the soloists are 
Anneliese Rothenberger, Anny Schlemm, Walter 
Ludwig, Peter Anders and Willy Hofmann, all 
of whom are idiomatic as well as good vocally. 
Although less full, forward and spacious than 
in the EPs which follow, the sound is of very 
pleasant quality. 

Franz Marzalek also secures performances 
that are lively, alert and idiomatic in the three 
EPs and again the soloists are admirable. They 
include Herta Talmar, Franz Fehringer and 
Willy Hofmann. The White Horse Inn wears 
better than I thought it might have done and 
while perhaps not worth a complete recording 
is very welcome in this form. Indeed there is 
much to be said in favour of short selections like 
these on EPs instead of bunching several 
together on a long-player. 


FOLK MUSIC OF EASTERN EUROPE. This is 
Rumania. Rumanian Soloists and Instrumentalists. 
Parliament @ PLP119 Gs in., 17s. plus 5s. 6d. 
P.T.). Hungarian Folk Songs and Dances. 
Hungarian Soloists and Instrumentalists. Artia 
@ ALP121 (12 in., 30s. plus 9s. 9d. P.T.). Slovak 
and Moravian Folk Music. Czechoslovak Folk 
Music Ensembles. Supraphon @ SUG22055 (10 in., 
14s. 9d. plus 4s. 9d. P.T.). Georgian Folk Songs 
and Dances and Macedonian Folk Songs. 
Georgian and Macedonian Song and Dance 
Ensembles with soloists. ‘aka @ SUF22034 
10 in., 14s. 9d. plus 4s. 9d. P.T.). Estonian Folk 

he Estonian Male Choir conductor 
Gustavivich Ernesaks. 7, een @ SUK32029 

(7 in., 9s. 6d. plus 8s. 1d. P.T.). 
interwoven for many years have been the 
countries of Eastern Europe that their cross 
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influences are many and close and anyone is 
hard put tg it definitely to identify much of the 
folk music with its country of origin. The 
further East the country the greater the influence 
of the Orient of course. Four of these records 
therefore have many similarities, but the fifth 
has little relationship with the others. It is, of 
course, the EP of songs from Estonia. There is 
little of the Orient in this, but a kinship, as 
might be expected, with Scandinavia. This is 
an exciting little disc, for the most part lively in 
spirit. An exception is The Fisherman’s Return, 
which strikes a sadder and more plaintive note 
than the title suggests. John goes to a Feast is very 
fast and, as sung, a tour de force, as is the rhythmic 
and staccato New Year Frolics. The final 
Spinning Wheel, both by its accelerando and 
other effects, suggests the subject of the song 
indisputably. The choir is a fine team and 
particularly rich in basses. 

Of the other four, my first choice is “This is 
Rumania”, and it is also considerably the 
cheapest. It is mostly vocal with an orchestra 
which combines conventional with native 
instruments and ranges over many moods. 
There are sparkling horas, one with a cobza 
solo, a Sirba dance and swaying gypsy songs 
and dances; songs satirising lazy and nagging 
women and old men who chase girls, work songs 
and a particularly lovely song from Oltenia, J 
was looking Eastwards. There are also specimens 
of more recent songs which show Western 
influences, possibly not folk music in the 
strictest sense, but certainly music of the people. 
The singing by Maria Lataretu, Emil Gavris, 

aria Tanase and others, the playing of the 
different orchestras and the recording are all 
admirable. 

“Hungarian Folk Songs and Dances” 
includes a number of titles that will be new to 
most, although some of them have strong 
family resemblances to others which we have 
long known and enjoyed. Here again is a 
mixture of vocal and instrumental authentically 
sung and played, much of it in gypsy style. 
Among the best bands are those containing 
Lively Dance, which lives up to its name, the 
charming Fly, my Swallow and My Dog Sajo. 

Ensembles from Brno and elsewhere are 
responsible for the ten tracks of folk music from 
Slovakia and Moravia and present it in styles 
that are as varied as the material. The Brno 
Ensemble, which opens the ball with Myjava 
Dance, is a large orchestra featuring native 
instruments, whereas the Eugen Farkas 
Ensemble of Bratislava which contributes the 
exciting Myjava Czardas is a small combination. 
Ladislav Hrebacka plays the shepherd’s pipe 
as well as sings, there are dulcimer and 
cimbalom solos and an excitingly throbbing 
cimbalom band plays Where did that kreutzer go 
brilliantly. A most enjoyable selection. 

To my ears the last record is more interesting 
than enjoyable. There is much of the drone and 
swooping strings in the slower pieces on the 
Georgia side, which is instrumental, and the 
Macedonian side, which is vocal, is rather 
monotonous in an Eastern way. But it is a 
valuable addition to the catalogue for its 
extension of our horizons, and a salutary 
reminder of how very fortunate we are musically 
today. 


PAUL ROBESON. An Evening with Paul Robeson. 
Some Enchanted Evening; Mah Lindy Lou; Skye 
Boat Song; The Riddle Song; Down de Lovers 
Lane; Land of my Fathers; I'll walk beside you; 
Ma Curly-headed Baby; rees; The Castle of 
Dromore; Just a’wearyin’ for you; Climbing up. 
Paul Robeson with the Williams Singers and 
orchestra conducted by Geoff Love. .M.V. 9 
pre © CSD1338 (12 in., 25s. 9d. plus 8s. 43d. 


Here is a new recording by Paul Robeson 
and it shows that he has lost none of his artistry 
over the years and remarkably little of his voice. 
There is not quite the old ring and occasionally 
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a high note suggests a little strain; but it is still 

a great voice. 

The songs include old favourites, together 
with some which I do not think he has recorded 
before. To those familiar with Mr. Robeson 
over the years the comparisons between old and 
new versions of the same songs are of great 
interest. I still have, for instance, his earliest 78s 
of Mah Lindy Lou and Ma Curly-headed Baby. 
Here he sings them quite differently. Some will 
prefer the old and others the new, but in both 
old and new he is incomparable. No one has 
ever sung such songs as these quite like him, 
whereas in songs like Some enchanted evening, The 
Skye Boat Song and Land of my Fathers he has 
rivals. The choruses by the Williams Singers 
and orchestral accompaniments directed by 
Geoff Love provide the ideal background and 
the recording is first rate in both forms, but with 
better balance as well as more natural spread 
in stereo. 

MUSICAL MERRY-GO-ROUND. Waltz from 
“Carousel” (Rodgers); Clown’s Dance (Ibert); 
Waltz—Visio nd’art, from ‘‘Les Forains” (Sauguet); 
Circus Polka (Stravinsky); Waltz from “Masquerade 
Suite” (Khachaturian); La Ronde (Oscar Straus); 
Coney Island (Banks); Gopak from “Sorotchinsky 
Fair’ (Moussorgsky); rater Fest (Gamley); 
Dance of the Comedians from “The Bartered Bride” 
(Smetana). Sinfonia of London cond. Robert 
Irving and Douglas Gamley. H.M.V. 
PT © CSD1333 (12 in., 25s. 9d. plus 8s. 44d. 

This is a most attractive and aptly named 
record, especially as in the Carousel Waltz and 
in La Ronde the stereo sound has been so 
devised as to give a revolving effect. Along with 
some established favourites, it introduces to the 
catalogue several new works, and even com- 
posers, and the supply of good light music in 
well contrasted selections is not so plentiful that 
we can afford to spare anything new. The circus 
is strongly represented, for in addition to the 
popular Dance of the Comedians there are three 
other circus dances, if we may include the 
hitherto unrecorded Clown’s Dance by Ibert in 
which percussion is prominent and piquant use 
of a solo violin is made. This was originally 
composed for the M-G-M film “Invitation to 
the Dance”. 

Stravinsky’s elephantine Circus Polka is also 
new on records in its orchestral dress, the only 
previous recording being of the piano version. 
But most important of all is the Waltz from 
Sauguet’s ballet Les Forains, which I saw once 
shortly after the end of the last war and have 
vainly been hoping to see again ever since. It is 
full of character and tells a pathetic story of a 
down-at-heel travelling circus troupe who give 
their pcrformance before an uncomprehending 
audience and then sadly depart. Petit, the 
choreographer, shows a touch of real genius at 
the end when a child returns for a moment to 
salvage a cage of doves used in the show. The 
score is quite hauntingly attractive. Again 
effective use is made of a solo violin. 

Also new to the catalogue are Banks’s lively 
Coney Island, which alternates between suavity 
and bite, and Douglas Gamley’s Viennese style 
Prater Fest. Playing and recording, particularly 
in stereo, are excellent, which makes this disc a 
very desirable addition to the shelf of entertain- 
ment music that will bear frequent repetition. 

* * * 

In May 1960 I ranked the mono version of 
Gershwin’s Rhapsody in Blue and An American in 
Paris (played by the Utah Symphony 
Orchestra conducted by Maurica Abravanel 
and with Reid Nibley as soloist in the Rhapsody) 
high among the many excellent couplings of 
these two pieces and I now rank the new stereo 
version on Westminster © WST14002 even 
higher, but it does nut quite measure up to the 
Bernstein recording of last October. In both 
mono and .,tereo the latter still remains my first 
choice. 

The Offenbach-Rosenthal Gaieté Parisienne 
played by the Radio Symphony Orchestra 
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of Berlin under Paul Strauss was the first 
D.G.G. stereo recording that I heard. In its 
original 10-inch double sided form I reviewed 
it in December 1958, commenting on the good 
spread and solidity of tone. The mono version 
in the same form followed in February 1959 and 
brought home vividly the added richness of good 
stereo over good mono. In November 1959 it 
was retailored in stereo onto one side of a 
12-inch LP with the Strauss-Desormiére Le 
Beau Danube on the reverse and I found the 
bloom and naturalness improved in the former 
and excellent in the latter. This now appears in 
mono (D.G.G. @ LPEMI19181). Here, too, 
the retailoring shows improvement on the 
original Offenbach but, good as it is, the tone 
is thin by comparison with that of the stereo 
version. This is just as it should be, but the 
point is worth making for by no means always 
do we get what we should. 


“Opera for Orchestra’”’ can be recommended 
strongly to those who like orchestral tran- 
scriptions of operatic highlights. Three operas 
are included—Carmen occupies the whole of one 
side and part of the other and most of the best 
known numbers are included, Gounod’s Faust 
comes next from which are taken “‘Avant de 
quitter ces lieux”, ““Veau d’Or’”’, Waltz, Jewel 
Song, and the Final Trio, and the record ends 
with the Waltz and Barcarolle from The Tales 
of Hoffmann (Whitehall © WH20032: © 
WHS20032). The Vienna State Opera 
Orchestra plays very well indeed under Sy 
Shaffer and the recording in mono is bright, 
clear, well balanced and has exceptionally good 
separation for mono. Moreover the surface of 
my copy is beautifully silky and silent. Readers 
should, perhaps, be warned that the three 
selections are grafted together; there are no 
dividing bands which, I think, is a mistake. I 
have not heard the stereo version. 


Supraphon @ SUBI10065 (mono only) 
presents a very mixed programme starting with 
Berlioz’s Carnaval Romain Overture and proceeding 
via Grieg’s two Elegiac Melodies, Op. 34, Saint- 
Saéns’s Danse Macabre, Grieg’s Homage March 
from Sigurd Jorsalfar and the Liszt Hungarian 
Rhapsody No. 2 to Beethoven’s Turkish March 
from Ruins of Athens. It is mixed also in that the 
Prague Symphony, Czech Philharmonic 
and strings of the Prague Radio Symphony 
Orchestras are heard under no less than four 
conductors—Vaclav Jirdcek, Alois 
Vaclav Smetacek and Frantisek Skvor. By 
comparison with the last record the recording 
suffers a little in that a certain amount of clarity 
is sometimes lost at and above forte, much in the 
way that quality tends to deteriorate towards 
the end of an over-filled disc. Not that it is bad 
by any means, but there is some constriction. 
The performances are all good, with the 
Hungarian Rhapsody and the Berlioz overture 
perhaps the best. The charming Elegiac Melodies 
of Grieg lack the last touch of grace and 
delicacy. A good, sound record then and 
recommendable to those who find the pro- 
gramme desirable, but there are better perform- 
ances of most of the individual items available 
in different couplings. 


Another Supraphon orchestral LP is attractive 
in that it introduces to the catalogue for the 
first time a waltz by Josef Strauss and some 
dances by Schubert. The former is Frauenherz 
(“The Heart of Woman”), a simple, not very 
long waltz of the mazurka kind and without 
the long introduction and coda that distinguish 
so many Strauss waltzes. It is very charming 
indeed and the playing of the Czech Phil- 
harmonic Orchestra under Swarowski is 
good, just lacking the final lilt that only a 
Krauss can give. The Schubert German Dances 
are unidentified on the sleeve and as the record 
only arrived at the very last minute I have been 
unable to check. They are, however, piano 
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dances orchestrated by Johann Herbeck. This 
is grand earthy music of which Schubert wrote 
so much and which is so undeservedly neglected 
today. The title of the record is “German 
Dances—Straussiana’”’ and the other items are 
Schubert’s better known Five German Dances and 
Johann Strauss’s Tales from the Vienna Woods, 
in a full version with zither and all, and the 
Tritsch-Tratsch and Excursion Train polkas. The 
recording is good without being superlatively 
so(SUA @ 11016). 

The Welsh Guards are unique among the 
regiments of the Household Brigade in having a 
choir as well as a band, and it is a good enough 
one to have been placed third on its first 
appearance in 1960 at the International 
Eistedfodd at Llangollen. On Delyse © 
ECB3156 the choir and band sing and play a 
programme of music that is predominantly 
Welsh in origin, although it includes also 
Palestrina’s Hodie Christus natus est and a 
ceremonial item, Royal Review. 

The choir sounds to be fifty or so strong and 
whether confined to Welshmen or not it 
certainly has all the national fervour in such 
pieces as Men of Harlech, Cwm Rhondda, Dychwelyd 
and The Leek. Band and choir are well balanced 
in the recording, which is of good enough 
quality for me to hope to hear the stereo version 
on DS6056 which has arrived too late for review 
in this issue. 

It seems quite odd to find a record by the 
Pipes, Bugles and Drums of the Ist Battalion 

d Light Infantry (The City of 
Glasgow Regiment) on the Polydor label, but 
here one is, and a very good one too in its field 
(@ LPHM46066). There are marches, quick, 
slow and retreat, strathspeys and reels and they 
range in date from Allan Water, Skye Boat Song, 
Shepherds Crook and other traditional items to the 
10th H.L.I. crossing the Rhine, a 6/8 march 

My last LP also comes from Scotland. 
“Step we gaily” is the title and it is a stereo 
version of the record released in mono last 
November and containing a lively selection of 
Jigs, Strathspeys and Reels for dancing, mostly 
8 x 32, but also including a Strathspey of 8 x 24, 
a Reel of 8 x 40 and a Jig of 8 x 48. This is the 
first time that I have heard the Jimmy Shand 
band in stereo and the added sense of presence 
is very impressive and agreeable (Parlo. © 
PCS3007). 

This month’s orchestral EPs are, for the most 
part, taken from earlier LPs, but a desirable 
exception is one of two Sullivan overtures, 
Yeomen of the Guard and Iolanthe, well played by 
Michael Collins and his Concert Orchestra 
(Col. @ SEG8047: @ ESG7828). 

Interest is added to a group of selections from 
some of Carmen Dragon’s LPs by his recent 
decision to settle in this country. He created an 
excellent impression, by his modesty as well as 
skill and artistry, on his first broadcast (which I 
was fortunate to hear in the studio) and is 
rapidly building up deserved popularity here 
by his concerts on the lines of those for which he 
was famous at the Hollywood Bowl. ‘““Tempo 
Espanol” (Capitol @ FAP4-8487: © SFP4- 
8487) with the Capitol Symphony Orchestra 
consists of Lady of Spain, Castillane and Jalousie, 
“A World of Music” (@ FAP4-8412: © 
SFP4-8412), with the same orchestra contains 
the Prelude to Act 1 of Carmen, the Polonaise 
from Tchaikovsky’s Eugene Onegin and Carnival 
of Venice, “Liltalia” (@ FAP1-8351: 
SFP1-8351) with the Hollywood Bowl 
Symphony Orchestra consists of Funiculi- 
Funicula, Carl Bohm’s Tarantella and the 
“Dance of the Camorristi” from Wolf-Ferrari’s 
Jewels of the Madonna, and finally “Gypsy” 
(@ FAP1-8342: © SFP1-8342), again with 
the Hollywood Orchestra, consists of the 
Dinicu Hora Staccato, Two Guitars and Sarasate’s 
Zigeunerweisen (all come from similarly named 
LPs released during the last three years). Of 
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them, and all are first class in their field, my 
choice is “L’Italia”, for its excitement. In all 
cases where I have been able to hear 
versions those in stereo add considerable 
spaciousness to the smoothness and suavity of 
the recording in mono. Another excellen: 
version of Two Guitars, coupled with the 

from Victor Herbert’s Fortune Teller, a number 
from Kalman’s Gypsy Princess and Raphael’s 
Gypsy Fiddler under the title of “Gypsy Passion” 
is given by the Kostelanetz Orch 
(Philips © BBE12381: © SBBE9015), 

The breaking down of LPs of “The Music of 
Leroy Anderson” played by the Eastman. 
Rochester “Pops” Orchestra under 
Frederick Fennell continues. The fourth Ep 
selection contains Sleigh Ride, Trumpeter’s Lullaby 
Sandpaper Ballet and Bugler’s Holiday, four tities 
which may well make it even more popular 
than its three predecessors (Mercury 9 
XEP9050: © SEX15006). Similarly we ar 
now given the second EP taken from “Carniva] 
Time” are ea & the Sinfonia of 
conducted by Robert —* the original L 
of which were reviewed by R.F. in Docume 
1959 (mono) and September 1960 (stereo), |; 
contains “Féte-Dieu a Séville” from Albéniz’, 
Iberia and the “‘Féte Polonaise” from Chabrier’; 
Le Roi malgré lui, which are, I think, the two 
best titles (H.M.V. @ 7EP7104: @ PES5263), 

The Cathedral Strings conducted by 
Michael Collins include four of the most 
popular of all hymns in their “There is a Green 
Hill”. They are All things bright and beautiful, 
We plough the fields and scatter, There is a Green 
Hill and Praise, my soul, the King of Heaven and 
one or two verses of each are printed on the 
sleeve (Col. @ SEG8041: © ESG7826), 

Marches are the order of the day, appro- 
priately, for both brass and military bands, 
“Favourite Marches”—The B.B. and CF, 
Lorraine, British Grenadiers and Liberty Bell—by 
the C.W.S. (Manchester) Band on Fontana 
© STFE8021 is a very stereo version of the 
mono record reviewed last month. Frederick 
Fennell’s splendid Eastman Symphonic Wind 
Ensemble give us two EPs, one devoted to 
Sousa and containing U.S. Field Artillery, The 
Thunderer, Washington Post and King Cotton 
(Mercury @ XEP9048: © SEX15005) and the 
other afmixed bag of Children’s March, Onward— 
Upward, The Mad Major and Guadacanal 
(Mercury @ XEP9006: © SEX15007). Both 
are absolutely first rate. 

An EP featuring the organ is something of a 
rarity and one with a programme is probably 
unique. Dr. Thalben-Ball opens and closes 
with voluntaries—his own Elegy and Gigout’s 
Toccata in B minor—and in between the T. 
Church Choir with soloists Robin Lough and 
Ian Le Grice, the former the talented son of a 
talented father, Ernest Lough, who in Hear my 
prayer made one of the best selling records of all 
time, sing Vaughan Williams’s O taste and se 
and Nares’s The Souls of the righteous. This isa 
very beautiful little disc in every way (H.M.V. 
@ 7EG8614: © GES5808). 

At the head of this month’s vocal solos are 
two dubbings from 78s which will have nostalgic 
memories for many. Peter Dawson is unique. 
He is the only man so far as I know who ha 
covered the whole gamut of recording from the 
two-minute cylinder to tape. In ‘‘Peter Dawson 
requests” on H.M.V. 7EG8623 he takes us 
back to the days of the ballad, and when well 
sung on the right occasion how much better 
many of them are than is generally admitted 
today. The four requests are J travel the road 
(1/32), Old Father Thames (3/33), The Smuggler’s 
Song and Boots (7/29). The second dubbing is 
of four songs by Gigli, two, La Danza and 
Tosti’s Marechiare (10/38), of the kind he sang 
so often and so well, and the other two, 
Schubert’s Standchen and the Brahms Wiegenlied 
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> TAPE RECORDERS, 
DECKS, 
TAPES ACCESSORIES 
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ENRICO CARUSO 


HIS RECORDED LEGACY 
J. Freestone & H. J. Drummond 


FOREWORD BY SIR COMPTON MACKENZIE 


The first complete catalogue of all Caruso’s 
recordings. 
‘‘A remarkable feat of industry, accuracy and 
judgment . . . will remain permanently indispens- 
able.”’ Sir Compton Mackenzie 
“An outstanding volume for collectors . . . great 
interest for all lovers of singing . . . musical 
judgments seem to me admirable.”’ 

Alec Robertson in “‘The Gramophone’’ 


42s. net 


The New Catalogue of 


Historical Records 
Robert Buver 


1898-1908. A complete listing of every serious 
vocal recording, irrespective of make or country 


of origin, made between these years. 


50s. net 


The World’s Encyclopaedia 
of Recorded Music 


F. F. Clough & G. J. Cuming 


SECOND and THIRD SUPPLEMENTS of this 
indispensable book of references are still available, 
including respectively all electrical recordings 
(both available and deleted, of serious music, made 
anywhere in the world, from mid 1951-1952, and 
from 1953-1955. 
£4.4s. net 
& £8.85 net 








—=—SIDGWICK & JACKSON 


The London Festival Symphony Orchestra 





FOR VIOLIN 
AND ORCHESTRA 


Raymond Cohen Solo Violin 
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HOW TO GET THE MOST,OQUT 
OF YOUR STEREO 


Have fun with your stereo! You may 
be a lover of the classics revelling in 
the new naturalism of stereo 
reproduction. But you are a rare 
exception if you do not relish an 
occasional orgy of sheer sound 

with all the fun of directional effects 
and the like. LPs deliberately scored 
to exploit these effects are currently 
very popular. How to get the most 
out of ‘your stereo (on Warner Bros. 
WS 8024) is one of them... some 
others are listed here. You will 

find all of them technically 
outstanding and just the job for 
those times when you are in 


the mood for fun with your stereo: 


DIMENSION IN SOUND 
Bob Sharples and his Music 
© SKL 4110 (Decca) 


BRAZEN BRASS 
Henry Jerome and his Orchestra 
© STA 3037 (Brunswick) 


FANTASTIC PERCUSSION 
conducted by Felix Slatkin 
© SAH 6081 (London) 


The exotic sounds of Martin Denny 

FORBIDDEN ISLAND 6 saH 6004 

AFRODESIA 6 saAH 6048 

QUIET VILLAGE 6 sau 6055 

EXOTICA, VOL. 1 © SAH 6062 
VOL. 2 © SAH 6076 
VOL. 3 © SAH 6069 


THE ENCHANTED SEA 6 SAH 6098 
(all London records) 


MUSIC FOR BANG, 

BAA-ROOM AND HARP 

Dick Schory’s New Percussion Ensemble 
© sF-5031 (RCA) 


THE SOUND OF A CHORUS 
© SAH 6091 (London) 


THE SOUND OF STRINGS 
© SAH 6092 (London) 


THE SOUND OF MUSICAL 
PICTURES 
© SAH 6093 (London) 


THE SOUND OF TOP BRASS 
© SAH 6094 (London) 


SOUNDS IN SPACE 
© sF-5015 (RCA) 


SPIKE JONES IN STEREO— 
A SPOOKTACULAR IN 
SCREAMING SOUND 

© ws 8004 (Warner Bros.) 
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(1/39), of a kind which we do not usually 
associate him. The latter are sung in German. 
The dates of first issue are given in brackets. 

That Percy French was so often described as 
inimitable is no more than justice for a man 
who was as occasion required author, composer, 

inter and entertainer. It is now 40 years 
since he died, as the result of overwork during 
the first world war. Brendan O’Dowda is a 
great admirer and interpreter of Percy French’s 
music and from his LP of two years ago four of 
his best songs are now released in EP form on 
Ce!. @ SEG8042. They are Slattery’s Mounted 
Fui, Come back to Paddy Reilly, Phil the Fluter’s Ball 
and Gortnamona. Harry Secombe continues his 
career as a singer of more serious songs with The 
Lost Chord, Bless this House, Bach’s Jesu, joy of 
Man’s desiring and Psalm 23 sung to accompani- 
ments directed by Wally Stott (Philips © 
BBE12393: © SBBE90191). The first two are 
also offered on a 45 “single” ( @ PB1083). 

Further mono selections taken from LPs of 
the Vienna Boys’ Choir, which occupies a 
unique place in our affections as a result of its 
frequent visits to this country, are Schubert’s 
Zigeunerleben, Op. 29, No. 3, and Die Forelle, 
Zollner’s Die Wanderschaft and Mendelssohn’s 
Ye spotted snakes (Philips @ ABE10194) and the 
traditional Aba Heidschi, Die Holzknechtbuama, 
and Es wollt’ ein jagerlein jagen with Mozart’s 
Bandelterzett and the anonymous and amusing 
Alphabet Song (@ ABE10196). 

Hiawatha’s Wedding Feast, like most of 
Coleridge-Taylor’s music, is out of fashion these 
days, but is too good to remain so for ever, 
particularly to children to whom the rich 
choruses and Indian-flavoured tunes have a 
great appeal. A quarter of an hour’s slice from 
this melodious score is welcome as sung by the 
Alexandra Choir with the Sinfonia of 
London conducted by Charles Proctor and 
recorded in both mono and stereo forms 
(H.M.V. @ 7EP7108: © PES5264). The 
stereo is undoubtedly the one to have if you 
have appropriate equipment. 

Of records designed specifically for children 
Ihave four, Bernard Miles is the ideal reader 
of four of the lesser-known but delightful stories 
of the great Australian folklorist, Joseph Jacobs. 
They are King o” the Cats, Master of all Masters, 
The Strange Visitor and The Peddlar of Swaffham 
(H.M.V. @ 7EG8629). Uncle Mac will 
appeal to younger listeners in his fifth anthology 

“Nursery Rhymes” on H.M.V. @ 7EG8624. 
“Sparky’s Magic Piano” was a huge success 
when first issued on three 78s some years ago. 
These are now transferred in slightly abbreviated 
form on to Capitol @ EAP1-3003. A somewhat 
similar idea is exploited, not quite so success- 
fully, in “Johnny and the Magic Talking 
Harmonica” (H.M.V. @© 7EG8617: © 
GES5809) by Ronald Chesney. The 
; Girl Pipers on Tour’ will 
appeal to limited adult as well as child audiences 
(Parle. @ GEP8819: © SGE2012). 

My last EP is one by the admirable Jimmy 
Blair’s Scottish Dance Band. On the first 
side are an 8 x 32 reel, Ellwyn’s Fairy Glen, 
followed by the Hebridean Waltz Medley, and on 
the reverse is Just as I was in the morning, an 8 x 40 
jig (Fontana © TFE17309). 
qt am left now with a bunch of E.M.I.’s 
‘Your kind of Music” mono singles. The 
yey of all is John McCormack in 
0 Mary dear (a setting of the Londonderry Air) 
and Believe me, if all those endearing young charms 
(H.M.V, 7P276), first issued in December 1935, 
but others are in Mattinata and Torna a 
Surriento (H.M.V. 7P275), which dates from a 
ae. and Peter Pears and Benjamin 

ten in The Foggy, Foggy Dew and Six Dukes 
wet a'fishin’ (H.M.V. 7P268) from the late 

4's and early 50’s, 

Viennese waltzes are represented by Kara- 
fan’s admirable Blue Danube in complete form 


The GRAMOPHONE 


(which involves a turnover in the middle) and 
sadly mutilated versions of Artists Life and Vienna 
Blood by the Wiener Volks norchest 





under Hofman on Col. SCD2144 and 2154 
respectively. Sir John Barbirolli and the 
Hallé Orchestra do full honours to Lehar in 
Gold and Silver Waitz, which is one of the few 
post-Strauss Viennese waltzes to be worthy of 
the full treatment (H.M.V. 7P267). 
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Choral music of two very different kinds is 
offered by the Lyrian Singers and the Soviet 
Army Ensemble, but both will have their 
adherants. The former sing We'll keep a welcome 
and There’s a light burning for me very sweetly on 
H.M.V. 7P278 and the latter are tremendously 
exciting in the Volga Boat Song and the Soldiers’ 
Chorus from Shaporin’s The Decembrists on Col. 
SCD2146. 





MISCELLANEOUS 


POP SINGLES 


Whatever else may be said about Lonnie 
Donegan he is certainly very versatile. From 
being just the banjoist in Christ Barber’s Jazz 
Band, he has successfully tried his hand (or 
voice) at American Negro and white folk song, 
British comic songs and straight ballads. He 
now turns to semi-religious material (Pye 
N15315) with Virgin Mary, a sort of calypso 
account of the Nativity, with chorus ,and 
percussion, and a corny mid-Victorian death 
song, Beyond The Sunset. I wish he’d stick to the 
comedy numbers, for this is his true forte as his 
other new single shows. It’s called Lively, and 
it deals with life as seen by a burglar (Pye 
N15312). The reverse is another pseudo-folk 
number of American origin, Black Cat. 

The flood of other Christmas numbers is still 
in spate and whilst many have arrived too late 
for inclusion in our Christmas number, I 
mention some of them here on the assumption 
that having heard them on the radio you might 
wish to add them to your collection. The 
most attractive include Nina and Frederick’s 
Little Donkey, backed by a wistful number in 
faultless French, Je ne crois plus au Pére Noél 
(Col. DB4536), both being absolutely delightful ; 
Lyn Cornell, whose soft voice is a little too 
American for my Britannic ears, but who is 
charming nevertheless in Christmas Stocking and 
The Angel And The Stranger (Decca F11301), a 
nice disc for kiddies; Perry Como (R.C.A. 
RCAI215) nostalgically wishing to be Home 
For The Holidays, and a really ageless Gracie 
Fields, in a tuneful Oriental-flavoured number 
called In Jerusalem, backed on Col. DB4537 by 
The Twelfth Of Never, neither sounding any 
different from the pure young voice that was 
first put on records in 1928. 

Without exception, all the other singles that 
I enjoyed enough to want to tell you about 
them are by male singers. ‘There’s Matt 
Monro, whose Sinatraic tones blend well with 
the rich brass accompanying him on Parlo. 
R4717 in You’re The Top Of My Hit Parade and 
Portrait Of My Love, the latter being elegant 
indeed ; there’s Bryan Johnson, whose fine deep 
voice is so right for the martial beat of Bachelor 
In Paree and the lively Sweetheart Tree (Decca 
F11297) ; Ken Dodd, who is most appealing in 
Dream That I Love You, though less so in the 
rocking Jealous Of You (Decca F11293); 
Edmund Hockridge in his best single yet 
(Pye N15293), comprising the ‘‘Carousel” 
Soliloquy and that gloriously funny Largo al 
Sfactotum that I told you about when reviewing 
his last LP; Pat Boone, singing the rather 
cruel song of the girl who married the brother 
of her fiancé, Dear John, and compensating for 
this with a cheery Alabam, which is very redolent 
of the twenties in style (London HL9238) ; and 
Peter Wynne, whose dark-brown voice is a 
little heavy but still very easy on the ear in 
Your Love and Our Concerto (Parlo. R4705). 
There is also a most disgraceful distortion of an 
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old English folk song, Strawberry Fair, perpetrated 
by Anthony Newley on Decca F11295. I’m 
entirely on the side of those who like it, though; 
these solemn-faced purists who believe folk- 
songs should always be soaked up without a 
hint of gaiety miss the whole point of the art. 
This is a grand record; if you’ve never heard it, 
remedy the omission at once. The other side 
is modern hit-material from first to last, A Boy 
Without A Girl, and that’s well done too. 


EPs and LPs 


It so happened that after playing a new EP 
(admittedly compiled from existing singles) by 
Alyn Ainsworth and his Orchestra (Parlo. © 
GEP8815), I picked up the next record and 
found it was one of the new Eros issues @ 
ERL50003: © ERLS50003), by Bobby Gil 
conducting the Perez Prado Orchestra. What 
a contrast! The British record has lots of 
superb brass tone, that sounds more as if it 
came from a softly-touched chime, while the 
American issue is loud, harsh and brash. The 
Prado sound has been around for ten years or 
so now; it hasn’t changed a bit in all that time. 
However, I was soothed by the convincingly 
exotic—not to say erotic—music directed by 
Milt Raskin on Eros @ ERL50002: © 
ERLS50002. It is full of lovely marimbas and 
all sorts of knocked, tapped and shaken things, 
not unlike the music of Arthur Lyman or Mart 
Denny, but less exaggerated and thus more 
pleasing. 

Tangos are Latin in origin, of course, but 
most of the Latin-fire has been replaced by 
Teutonic throughness and solidity when played 
by Alfred Hause’s Tango Orchestra on 
Polydor @ LPHM46003. (His other record, 
Polydor @ LPHM46331: © SLPHM237531, 
is a curious mixture of competent but not 
particularly interesting bits and pieces, in- 
cluding Tiger Rag that doesn’t sound much like 
the Tiger, and isn’t even credited to LaRocca). 
The German orchestras are really laying on the 
Latin style this month, for Erwin Halletz, 
usually the most imaginative of them all, offers 
a bright collection (again with marimbas and 
things) on Polydor @ LPHM46300, with four 
of them on @ EPH21510, followed by a display 
of what my wife termed “calculated emotion” 
(that describes it perfectly) on @ EPH21526. 
(This is called “Film Festival’, so perhaps that 
accounts for the rather synthetic effect. Ray 
Conniff, however, is here again, this time with 
eitht film numbers on Philips @ BBE12394: 
© SBBE9024, and @ BBE12398, and these are 
as bouncy, colourful and interesting as usual 
from this fine arranger). Reverting to the 
German issues, yet a third orchestra, that of 
Helmut Zacharias offers an elaborate palm- 
court style set of “Fruit From Spain” (Polydor 
© EPH21559, and “Holiday In Spain” (Polydor 
@LPHM46096). Luscious, but not very Latin. 

Still more of this tropical stuff comes from 
the “Happy Accordion” of Adriano on Parlo. 
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@ GEP8817, which is a feast for lovers of this 
imstrument, but rather tiring if you don’t care 
much for it. 

I mentioned teashop-cum-Palm-Court music 
just now. There is a set of four numbers in 
this idiom by Florian Zabach on Mercury © 
SEZ19003, includmg a languorous The Very 
Thought Of You. I preferred the bright string 
tone of the Pierre Challet Orchestra in Fiddle 
Faddle and other numbers of this type on 
Mercury @ ZEP10090. 

There are several piano records of all kinds, 
too. The self-effacing sleekness of Carmen 
Cavallaro (Bruns. @ LAT8346: © STA3035) 
is quite meaningless in stereo, which does 
nothing for this type of record; but it is 
musically more satisfying than the distorted 
out-of-tuneness of Johnny Maddox, who has 
adopted the name of “‘Crazy Otto” and pulled 
a fast one on his German confrére on London 
@ HAD2295. Joe Henderson has had some 
more friends to another studio party on Pye @ 
NPL18053, the result being polite and musicianly 
but not very party-like, and the most generally 
appealing piano record is Joe ’s 
Cap. @ T1165: © STI165, which, with 
murmuring strings and voices soft-sells us the 
idea of listening to the quiet. 

I don’t remember having seen or heard the 
first two volumes of organ music by Leon Berry, 
but the third is now issued on Audio-Fidelity 
@ AFL1844: © AFSD5844. The latter is 
interesting in that it seems to take you into the 
very innards of the organ, an oddity in the 
annals of sound-recording, particularly in the 
Washington Post March. Sousa is also repre- 
sented with a full orchestra conducted by 
Mantovani on Decca @ LK4377: @ SKL4118, 
playing Stars And Stripes Forever, but it made 
me feel that this conductor should stick to the 
sugar, metaphorically, and leave the meat- 
course to the brass and military bands. Another 
track on the Mantovani disc is of Thunder And 
Lightning Polka; it lacks any sort of punch, and 
suggests drizzling rain rather than thunder and 
lightning. 

Two more contrasts are provided by 
Ralph Burns and his Orchestra on Bruns. 
@ LAT8348: © STA3036 in “New York’s A 
Song”, and by Robert Stolz conducting his 
own old-world operetta songs on M.G.M. @ 
C815. The New York eulogy opens and closes 
every track with noises from the part of the 
city referred to in the music in between; indeed, 
the music is almost sublimated to the noises at 
times. The Stolz disc is quite unashamedly 
corny, but those who are termed “squares” will 
love its romantic aura. 

Billy Vaughn seems to come up month 
after month; he has evidently hit on a successful 
formula, that of lush saxophones and strings, for 
on London @ HAD2292, there is a further set 
of numbers arranged for these, “Look For A 
Star”. There is brass as well, playing softly 
most of the time. This is a soothing background 
disc. For all its appeal, though, I would rather 
recommend Joe Reisman’s EP (Col. @ 
SEG8054: © ESG7831) on which four waltzes 
of 30 or so years ago are played with colour, 
taste and simplicity. Graceful they are indeed, 
as waltzes should be. 

The younger generation, not necessarily the 
teenagers, will prefer no doubt the bigger, 
brassier sound of the Tommy Dorsey Orchestra 
under Warren Co I didn’t like his 
speeded-up wild attempt at Dixieland style, 
but his gentler numbers, featuring his trombone 
in the manner of his late master, such as Shadow 
Waltz, are well done (Bruns. @ LAT8353). 
The stereo addicts will be glad that Ron 
Goodwin’s imaginative Out Of This World, is 
now issued on Parlo. @ PCS3006. This is a 
record that fairly calls out to be in stereo, and 
it was great in mono anyway. 
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The arrival of a new Frank Chacksfield 
record is usually a sign for some pleasant 
listening, but the Ace of Clubs issue (@ ACL- 
1049) of a dozen best-loved operatic arias 
scored for concert orchestra seems a little on the 
laboured side; I would have liked them if they 
had been played just a shade faster. The most 
interesting LP by an orchestra this month, I 
found, is Decca © SKL4115, presenting Ian 
Fraser’s All-Stars in a most satisfying selection 
and arrangement of fine tunes, such as Young At 
Heart, which like many others, features the 
marimba. 

I quite enioyed the four tracks by American 
guitarists Santo and Johnny, albeit they play 
electric Hawaiian guitars. I much prefer them 
on their own, without the attention of the sax 
and noisy rhythm, though (Parlo. @ GEP8813). 

Now let us see what vocal records there are. 
As this is a season for children it is particularly 
good to see Danny Kaye has an album of his 
best numbers for the very young on Bruns. @ 
LAT8350 including the delightful story of The 
Little Fiddle. The teenagers will find their 
delights with records too numerous and not of 
high enough quality to merit mention here, but 
their parents, if still in their thirties, will enjoy 
such discs as Bruce Forsyth earning his album 
title Mr. Entertainment, a set of amusing impres- 
sions (Parlo. @ PMC1132); the second set of 
Philips’ Golden Hits (@ BBI.7422), which 
reissues the much-requested, Sisters by the 
Beverley Sisters, amongst other tracks that go 
back to 1953, and an Ace of Clubs bargain for 
the Bevs’ fans (@ ACL1048), as good as their 
American counterparts whom they strive so 
hard to copy. 

For those to whom Vera Lynn was truly the 
Forces’ Sweetheart, I will recommend her new 
LP on M.G.M. @ C840: © CS6016, featuring 
all sorts of good old chorus songs, though the 
lyrics of one or two might have been pted 
to suit her, and for those who like the really old 
oldies, there is another set of them by veteran 
Stanley Holloway, on Pye @ NPL10856. This 
is strictly for squares; if you prefer your humour 
with an acid bite in it, Tom Lehrer will oblige 
with the same songs as he sang on Decca 
LF1311 a year or so ago, with added patter and 
an audience (Decca @ LK4375). Some of these 
are funny; others just repel. 

It is Max Bygraves who strikes the neatest 
balance between warm humour and 
nostalgia in his latest LP of songs of the thirties, 
in which he is again accompanied by Ted 
Heath and his Music (Decca @ LK4360: © 
SKL4106). Even if you don’t remember these 


‘when they first appeared, they should appeal. 


One recurd that all teenagers will rush after is 
an adaptation of the B.B.C. Saturday Club (Parlo. 
@ PMCI1130), which I mention as a warning 
to parents! 

The Norman Luboff Choir have a further 
set of beautiful singing on Philips © SBBL598, 
entitled Moments To Remember, warmly satisfying, 
especially in stereo, and Nina and Frederick 
sing in harmony that is not too close for comfort 
four numbers (including a hilarious You'll Never 
Get To Heaven) on Col. © SEG8049. Both these 
discs are sung so that everyone can understand 
them; if you are looking for something where 
the harmonic effects are less readily assimilable, 
the Smart Set on Warner @ WEP6002: © 
WSEP2002 will doubtless please you, but they 
just got on my nerves. As with Kay Starr (Cap. 
@ T1374: © ST1374), it’s another case of the 
sounds meaning more than the sense, although 
the use of solo guitar as the only accompaniment 
to Miss Starr singing I’ve Grown Accustomed To 
His Face as one of the show-tunes of which the 
album is composed is very attractive. 

How to sing vowels that are round and 
pleasing to the ear—my ear anyway—is 
demonstrated by Bryan Johnson on Decca 

@ LK4362: © SKL4108, on which this very 
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British singer is assisted by a good male chony 
and a fine choice of numbers, and to a legge, 
extent the husky dusky singer Earl Gray 
(Bruns. @ LAT8351), though I do not cap 
much for his slow vibrato. How to sing vowe, 
that are pinched and which grate is shown 
Joni James, in a rather laboured collection g 
romantic songs on M.G.M. @ C839: © CS6015, 
She is American, of course, but recorded theg 
in England. Ruby Murray, as most 
know, is Irish, but she sounds as if born ang 
bred in Brooklyn on Col. @ SEG8052;: 6 
ESG7830. She has a good selection that 
from Love’s Old Sweet Song to When You Wore 4 
Tulip, the latter being good bouncy fun. 

Debbie Reynolds is also American, g 
course, but she sings very sweetly such numbey 
as Am I That Easy To Forget? as if she mean 
them on London @ HAD2294: © SAHD6106, 
rather suggest.ng a toned-down Vera L 
and on Cap. © T1401: © ST1401, Peggy Le 
delivers Pretty Eyes and other new numbers tha 
will probably never be in the Hit Parade 
but which are aimed at the sophisticated 
supper-club audiences. On _ London 9 
HAK2291: @ SAHK6103, Bobby Darin i 
to be heard actually tackling such an audience 
—at New York’s plushy Copacabana, no ley, 
He has quite a presence, and there is no 
doubting his popularity. 

You have to be a Sammy Davis, Jr., fa 
to be able to take the whole of both sides 
Bruns. @ LAT8352, but almost everyone over 
the age of thirty should be able to enjoy the 
real singing of Gordon Macrae (and his 
teenage daughter Meredith on one track) on 
Cap. @ T1251: © ST1251. The songs ar 
well-chosen and their presentation delightful 

Nowadays, in some quarters, it is fashionable 
to express deep disgust at the idea of “nigger 
minstrel” shows, especially among the self 
appointed so-called intellectuals who will fawn 
on anything sung, spoken, played or written 
by a colo man, a sort of Jim Crow in 
reverse. I warn any such people who may read 
this, then, that on H.M.V. @ CLP1399: @ 
CSD1327, there is a complete minstrel show 
directed by George Mitchell. It’s the usu 
array of Leslie Stuart and other similar song, 
but there’s nothing there likely to offend any 
but the most squeamish. Soloist Tony Mercer 
sounds very much like Bing Crosby. 

If you have lost, broken or lent to an absent- 
minded friend your 78 copy of Red Ingle’s 
Cigareets, Whusky And Wild, Wild Women and 
Serutan Yob, you can replace it by buying Cap. 
@ EAP20052, but these are the two best tracks. 
The others weren’t even very funny 12 years ago 
when they first appeared (Moe Zart’s 
Trot and A You’re A Dopey-Gal). 1 didn’t thi 
Jonathan and Darlene Edwards were funny 
when I first heard their EP three or four yean 
ago, though I still admire Jo Stafford and Paul 
Weston, jointly and severally. But on Philip 
© BBL7412: © SBBL590, the “joke” d 
singing py wongrcnd an agonisingly minute 
distance off-key to a zany piano accompanimeni 
gets decidedly thin after two tracks—and ther 
are a dozen or so in all, all songs about Paris 

Let me then launch the New Year with two 
records by singers who not only can sing, bu! 
do so, all the time. Gracie Fields has an I? 
of material as varied as Home and The Lord: 
Prayer, and as with her single, reviewed earliet 
she has not grown old with the passing yea 
as Col. @ SEG8056: © ESG7832 shows. 

Then I have much pleasure in wal 
recommending the beautiful _bass-baritont 
voice of Cheyenne, alias Clint Walker, who 
sings four numbers including Without A Sm 
splendidly on Warner @ WEP6006. Hiss? 
voice of unusual richness, virility and colour 
and I honestly hope for an LP of suitable 
material from him later this year. 


Joun OAKLAND 
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STAGE AND SCREEN 


4 Waltz Dream (Straus; Ross). Soloists with the 
Williams Singers, Michael Collins and his Orch. 
H.M.V. Sirt).” © CSD1321 (12 in., 25s. 9d. 

lus 8s. . P.T.). 
indoubtedly the most entertaining aspect of 
this record is the plot synopsis on the sleeve. 
are to believe this note, we must admit 
that A Waltz Dream forever defies humorous 
y. Lieutenant Niki of the Viennese 
al runs away from his own wedding 
celebrations and becomes infatuated with the 
of a Viennese Ladies’ Band. In the 
yarch that follows, our hero’s father-in-law, 
oachim XIII, and the Count Lothar “both 
in love with other members of the ladies’ 
and many compromising situations 
”, These “compromising situations” 
are left to the reader’s imagination and I think 
that we have here the basis of a really promising 
game which might be called “Viennese 

Consequences”. As far as I can judge from 

the music and lyrics, Oscar Straus and Adrian 

Ross were not fully alive to all its possibilities. 

However, I wonder if some dim memory of 

this splendid situation inspired Billy Wilder’s 

script for Some Like It Hot, also about love in 

a ladies’ band. These and other irrelevant, 

often scurrilous, fantasies were flitting through 

my mind as it stubbornly refused to con- 
centrate on this record. It is, and I would 
say deservedly, one of the less familiar Viennese 

tas and I am surprised that it should 
be thought worthy of a full-dress LP with 

June Bronhill, David Hughes and Marion 

Grimaldi. They are all in good form and the 

chorus and orchestra provide fine support, 
i ly in the opening number, “Oh, 

iness Stupendous”, which comes across 
as mock Verdi! The title song and “My Dear 

Little Maiden” are the main romantic numbers 

but there is a large proportion of what may 

loosely be called point numbers. Adrian Ross 
also wrote the lyrics for Lilac Time which are 
grievously weak—in the present show his work 
is of a much higher standard but unfortunately 
Oscar Straus’ music is not within a mile of 
Schubert’s. 


The Alamo (Tiomkin; Webster). Film soundtrack. 
Phili; 9g st tee © SBBL599 (12 in., 27s. 


us 8s. 94d. P.T.). 
this Todd-AO epic, for which John Wayne 
is responsible, is based upon one of the most 
heroic episodes in the history of America. 
“The Ballad of the Alamo”, sung on this 
record by Marty Robbins, tells how 185 men 
fortified and defended the Alamo against the 
Mexican thousands of Santa Anna. These 
men included Colonel Davy Crockett and Jim 
Bowie and every one of them was killed. 
John Wayne himself plays Davy Crockett and 
his voice is heard twice on the disc delivering 
light purple passages from the film script. As 
far as 1 know, this is something of an innova- 
tion and surely it’s a very sensible one. These 
fragments of dialogue increase the souvenir 
value of the record enormously, especially when 
the selection of music is more interesting than 
usual, Apart from the Ballad, there is another 
song specially written for the film—‘The 
Green Leaves of Summer”—and a lovely 
unaccompanied chorus, “Tennessee Babe” 
which sounds like a folk song. The background 
sore by Dimitri Tiomkin draws on these 
melodies often but otherwise it is dull stuff. 
{t seems a pity that such a subject has not 
More exciting music for moments like 
Charge of Santa Anna” and “The Death 
of David Crockett”. There are two more 
lg “The Green Leaves”, both use 
nestra_ and wordless chorus and Nick 
Perito’s (London @ 45-HLT9221) is just 
to The Clebanoff Strings (Mercury 
@ 45-AMT1115). The Clebanoff backing is 
the Hot Wind Blows” from the film 
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of that name—for me there’s a bit too much 
rock piano on both sides. 


The Best Of Ivor Novello And Noel Coward. 
Peter Knight, his two pianos and his orch. Pye 
@ NPL18051 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). 

I am bound to resent the careless coupling 
of these two composers—to me they are the 
chalk and cheese of the English musical. In 
his sleeve note, Peter Knight admits that their 
music is very different but seems to have done 
his best to reduce it all to bloodless similarity. 
The two pianos and the orchestra are joined 
occasionally by a chorus which sings the title 
of a song and then disappears again. On the 
Novello side I find this service useful because, 
if my life depended on it, I could not be sure 
of identifying one particular tune from the 
other eleven. I do know that most of them 
are from The Dancing Years and Perchance to 
Dream. With Noél Coward the case is 
altogether different—each of his tunes, 
especially the romantic ones which form this 
selection, retains its own character and inven- 
tion. No performance could obliterate them 
altogether. 


The Rhythms and Ballads of Broadway. Johnny 
Mathis. Fontana @ SET101A-B: @ SETS101A-B 
(two 12 in., 30s. plus 9s. 9d. P.T.). 

At first sight this is a tremendous bargain for 
two audiences—for the price of one record, 23 
Mathis numbers for Mathis fans and 23 top 
drawer show tunes for those who love the 
musical theatre. I belong to the second 
audience, the one that has grounds for dis- 
appointment, but I am still very grateful to 
Fontana for making this set of two records 
available at such a low price. To be honest, 
I don’t know Johnny Mathis’ previous records 
well enough to answer for the Mathis fans but 
I imagine they will leap at this. .Of the songs 
in this issue roughly two thirds are familiar and 
some of those are very well known indeed— 
“On the Sunny Side of the Street” and “I 
Could Have Danced All Night’’, for instance. 
The remainder are rarities and it’s a delight to 
break new ground with records like these. 
First I should explain that one disc is devoted 
to the ballads and the other to the rhythms— 
on the first the orchestra is Glen Osser’s and 
on the second Ralph Burns supplies the backing 
—and there is a hard and fast difference in 
treatment between the two. The ballads are 
all taken slowly, sometimes sluggishly, so that 
it is a relief to reach the faster rhythms, all of 
which have considerable punch and excitement. 
I doubt if anyone will want to take all four 
sides at once anyway, but it is essential to 
alternate. Now the songs—among the ballads 
you'll find ‘Moanin’ Low” from the first 
Little Show immediately followed by “Fun to 
be Fooled” from Life Begins at 8.40, two 
forgotten numbers, the first of which is quite 
marvellous. Further on are Rodgers and Hart’s 
“] Married an Angel” (which might have been 
even better on the rhythms disc) and “‘Isn’t It 
a Pity”, George Gershwin at his most 
deceptively simple, and Ira with his tongue in 
his cheek. For me, the best number is the last 
one, “The Party’s Over” from Bells are Ringing 
which is turning up everywhere just now but 
seldom sung as well as it is here. Among the 
rhythms are a fine “Cock-Eved Optimist” 
and a wonderful discovery for me, “I Just 
Found Out About Love” from Strip for Action. 
I think I could have done without “Love Eyes” 
from Whoop-Up (a show never seen here and 
not likely to be) because it’s a coarse song, 
coarsely sung—but you will gather that in fact 
the selection is a brilliant one. It shows care 
and imagination although I have my doubts 
about some of the credits—“I Am in Love” 
comes from Can-Can not Out of This World, and 
surely “You Do Something to Me” was in 
Fifty Million Frenchmen not Wake Up and Dream. 
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But so far, so very good—the 64 dollar question 
remains, can Johnny Mathis sustain an album 
of this kind? I find his style too intense and 
yet synthetic, too uninventive and too unrelaxed 
to make up for that but bear in mind that ] 
took the set straight in one evening. The style 
is similar to Lena Horne’s (I imagine that 
“Let’s Do It” is an outright parody) but not 
even Lena Horne herself could keep my 
attention through all this. More and more ] 
realise how great a singer Ella Fitzgerald is, 
because she could and does keep me happy 
through two or twenty-two discs of this kind of 
music. 


EXTENDED PLAY AND SINGLE 45’s 


At least one thing that deserves to survive 
from Anthony Newley’s ill-fated TV_ series, 
The Strange World of Gurney Slade is Max Harris’ 
music, two fascinating instrumental pieces on 
Fontana © H282. I imagine that the American 
TV show Diagnosis Unknown is a hair-raising 
relative to Emergency Ward 10—in any case, it 
has a pleasant theme tune, “Gina” sung by 
Johnny Janis on Philips @ PB1090. Ron 
Grainer’s music from the B.B.C. series about 
Inspector Maigret is neatly jazzy bal musette and 
well worth hearing—try any of the four tracks 
recorded by the composer on Warner @ 
WEP6012 (or the main two on @ 45-WB24). 
On Parlophone @ 45-R4712, Bernard 
Cribbins sings two numbers from the current 
West End revue . . . and another thing: it’s under- 
standable that he is not over-confident about 
“Folk Song” and much happier in “My Kind 
of Someone” where he has Joyce Blair and 
echoes of Gershwin to help him out. The 
Laurie Johnson Orchestra plays the theme 
from J Aim at the Stars on Columbia © 
45-DB4546 with appropriately lethal sound 
effects for a film about the inventor of the V-2. 
One more version of “The Green Leaves of 
Summer” arrived too late to be included with 
the others, it is Frankie Avalon’s on H.M.V. 
@ 45-POP816—I much preferred the coupling, 
‘‘Here’s to the Ladies” which I took to be a 
traditional frontier song but was in fact specially 
written for the same film. 

‘Never on Sunday” is so popular that it is 
liable to turn up in any langu: n Cetra 
@ SP4017 it is called ““Les Enfants du Pirée” 
and is sung in Italian, very nicely, by Milva. 
The backing is the fabulous “Milord” sounding 
very odd in Italian and anyway, who (least of 
all Frankie Vaughan) can challenge Edith Piaf 
in this. “Never on Sunday”, backed with an 
unsuccessful version of the theme from The 
Apartment, gets the Zacharias treatment on 
Polydor @ NH66635. The same Magic 
Violins attack the two most popular tunes from 
Orfeu Negro on NH24113. The instrumentals 
are a sad bunch—somewhere in the Top Ten 
(at the time of writing) is The 
coupling, “The Stranger” and “Man of 
Mystery” from the Edgar Wallace series—the 
most unpleasant collection of electric guitars 
I can remember (Columbia @ 45-DB4530.) 
Under the general title 77 Sunset Strip (Fontana 
© TFE17300) Bob Miller and the Millermen 
present a collection of beaty but restrained 
mood music. This month’s version of the 
theme from The Dark at the Top of the Stairs 
is by Bob Crosby and the Bobcats—this is 
quite the saddest; whatever happened to that 
nice old Dixieland jazzband (London @ 
45-HL-D9228) ? 

Until a few days ago it had never occurred 
to me that there might be case for the censor- 
ship of gramophone records. On November 
18th, The Spectator (in a leading article on 
corporal and capital punishment) suggested 
that “‘a criminal version of Tell Laura I Love Her 
sung by a prisoner awaiting execution in the 
condemned cell should be arriving in the Top 
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Ten any day now”. Within a day or two, 
Lee Hazlewood’s song “The Girl on Death 
Row” from Why Must I Die (London @ 
45-HL-W9223) arrived for review. It is a 
very ill-written and unpleasant song and, in 
my opinion, if it gains any popularity at all, 
it will in its own petty and incompetent way 
tend to deprave. MicHaEt Cox 


LATIN-AMERICAN 


The two latest LP offerings in the Latin 
American idiom from British studios reiterate 
once again the persistent blind spot which 
afflicts the compilation of material for such 
recordings. Both albums contain representatives 
of the same old titles which have been recorded 
ad infinitum by every conceivable soloist and 
combination over the past two or three decades. 
The fact that most of them still sound bright 
and entertaining after all these years is eloquent 
testimony to their durable worth, but the 
constant repetition adds little or nothing of 
value to the cause of Latin American music. 
The islands and republics of the Caribbean 
and Central and South America are bountiful 
and inexhaustible sources of beautiful melodies 
every year, and much of this output is obtainable 
here through publishers with Latin American 
affiliations. A little more ambitious research 
and imagination on the part of artists and their 
recording managers would inject some much- 
needed new blood into the library of Latin 
Americana, and enable aficionados to acquire 
records of original, contemporary music instead 
of duplicating endlessly the narrow selection of 
over-familiar and over-recorded standards in 
their collections. 

Having said that, we must partly exonerate 
Eddie Calvert from blame with regard to his 
“Latin Carnival” (Columbia @ 33SX1273: 
@ SCX3341). Some of the overworked old 
warhorses like Siboney, Besame Mucho and You 
Belong To My Heart are inevitably included, 
presumably on the false assumption that their 
presence lends a ‘“‘commercial” aura to the 
album—irrespective of their inclusion in count- 
less other LPs for the same restrictive reason. 
However, we are also offered lesser-known items 
such as La Ultima Noche, Adios Mariquita Linda 
and a welcome revival of The Three Caballeros 
theme as a marcha. No doubt these latter were 
approved at Mr. Calvert’s instigation, for he 
led a pleasant little rumba band in the days 
before his trumpet turned to gold, and his 
repertoire then reached beyond the hackneyed 
limits of several of his contemporaries. His 
work in this album is impeccable, with a 
mariachi quality in places, but unfortunately he 
plays open all the time in arrangements of the 
utmost simplicity without adding contrast and 
coloration by using mutes, which can be so 
effective in this exotic music. The accompani- 
ment is provided by Martin Slavin and his 
orchestra. I have written some harsh words 
about Mr. Slavin in the past, and I withdraw 
none of them now. The agreeably authentic 
and polished support he furnishes Mr. Calvert 
in this selection emphasises how much his 
talents were wasted on the “cha cha” excesses 
of “Martinas”. An inoffensive and entertaining 
album, but Mr. Calvert is capable of giving us 
much more substantial and colourful enjoyment 
in this idiom. 

The third LP recorded by the Mexican 
pianist Pepe Jaramillo in London is ‘Mexican 
Fiesta” (Parlophone @ PMCI1126: 6 
PCS3008). I found it as disappointing as its 
two predecessors. Perhaps I expect too much 
on account of Sefior Jaramillo’s Mexican 
nationality, but this mundane selection of 
tired standards like The Breeze And I, Siboney 
(again!) and Amor, completed by no less than 
four Italian themes, leaves me completely unen- 


The GRAMOPHONE 


thused. Sefior Jaramillo of all people should 
know enough Latin American material to avoid 
the necessity of repeating the old faithfuls and 
supplementing them with wholly inappropriate 
Italian pops. His treatment of some items is 
questionable, too. Why the Mexican Cachito 
and the Argentinian El Choclo should be pre- 
sented as awkward examples of the Brazilian 
baido is beyond me, and Siboney is still a rumba 
despite the sleeve definition of a beguine. The 
supporting rhythm section is promising in its 
crispness, and I hoped throughout the LP that 
some degree of the exciting rapport and mutual 
inspiration engendered by the Noro Morales 
piano-and-rhythm records, for example, would 
be attained. But the temperature never rises 
above that of the most sedate cocktail bar, and 
the aim of the LP seems to be one of purely 
background music only. 
NiceEL Hunter 


CONTINENTAL RECORDS 


Caterina Valente is indeed a_ brilliant 
artist, and it has been proved to me this month 
that she is also a very prolific one. I have in 
fact received no less than four LP’s and eleven 
EP’s as well as two 45’s issued by Polydor over 
the past months and all of them featuring 
Caterina. I hasten to add that it proved to 
be also an excellent collection. Caterina 
Valente’s ability to sing in French, German, 
Italian, Spanish and English, without any trace 
of accent gives her great scope as a recording 
artist. If you like her as a vocalist, any of the 
records I am going to mention is very satisfying 
not only from the technical point of view but 
also from that of arrangements, orchestrations 
and choice of songs. So, I will have to list them 
according to my own personal taste. 

The first on my list is “Plenty Valente” 
(Polydor @ LPHM46037) containing twelve 
songs extremely well rendered and well backed 
by Sy Oliver and his orchestra. One can’t 
help enjoying her interpretation of Cole Porter’s 
In The Still Of The Night, or Irving Berlin’s 
When You Walked Out, or Poinciana, or Flamingo . . 
I could go on naming them all. Next comes 
“Cosmopolitan Lady”’ (Polydor @ LPHM46065) 
which to Caterina must be second nature, for 
her international parentage, to which she added 
German by marriage, places her in a privileged 
position. ‘Cosmopolitan Lady” is a collection of 
Valente’s famous songs, amongst them Lecuona’s 
Malaguefta which was instrumental in making 
her voice known to the world at large; Lara’s 
Granada; and the charming Tipitipitipso. Some 
of the songs on this LP are issued on EPs 
under the titles of: ““De Paris A Grenade Avec 
Caterina Valente” (@ EPH20547); “Bravo 
Caterina” (@ EPH20282); and a single The 
Breeze and I ( @ NH66953) with Side By Side on 
the reverse. ‘‘Arriba Caterina” (Polydor © 
LPHM46073) demonstrates unquestionably her 
mastery of the Spanish language, and brings to 
the fore her talented brother Silvio Francesco. 
They sing a number of Spanish and Latin- 
American hits, old and new, and I was parti- 
cularly delighted to hear The Peanut Vendor— 
the rage of the 40’s—sung in its original version, 
El Manicero. I wasn’t so keen. though on the 
Brazilian samba Copacabana sung in Spanish; it 
doesn’t seem right somehow! 

Again, some of these songs have been issued 
on EP under the titles of: “Encore Caterina 
Valente” (@ EPH21529), and “Caterina 
Valente’ (@ EPH21516). The last of the LP’s 
is “A Toast To The Girls” (Polydor @ 
LPHM46074) featuring a number of songs 
made famous by other female vocalists. 
Personally I would rather not have read the 
notes on the sleeve, for Caterina’s interpretaion 
of well known songs such as Secret Love, Kiss of 
Fire, Stairway to the Stars, Over the Rainbow, 
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C’est Si Bon, Yes, My Darling Daughter, or 
Earrings, is in a class of its own, and one shouldn; 
start comparing the rendering of each of the» 
hits with the original performances by thom 
who made them famous and comparison 
inevitable when they are presented in thy 
manner. However, if one ignores this th 
record in itself is very enjoyable indeed, & 
before you will find some of these LP tit 
extracted on “‘All My Love” (@ EPH20623) 
and Malaguefia and Secret Love (@ NH668i6}, 

Still dealing with Polydor label and artisy 
of an international outlook, I pass on to Ig 
Espaiioles. I have received four discs by this 
group. “Under Southern Skies” (Polydor § 
LPHM46315: © SLPHM237515) a group gf 
French, Italian and Spanish songs, among 
them some old favourites such as Alma Llanera, 
Doce Cascabeles, Piove, La Paloma, and El 
“Kanimambo Los Espajioles” (Polydor 9 
EPH21557: © SEPH224557) featuring Kay. 
mambo—a song originated in Portuguese Eag 
Africa, and which, at the moment, seems to he 
the rage in Portugal and other E 
countries. “‘Grandioso! Los Espaiioles” ( 
dor @ EPH21560; © SEPH224560) containing 
their version of Mustapha; the theme from 4 
Summer Place; and De Degrau Em Degrau, 4 
Portuguese song rendered in Spanish. E 
in the pop-singles class, Mustapha (Polydor 9 
NH24228) with Sahara on the reverse. I would 
like to stress however that although Ig 
Espafioles are a very good quintet of Spanish 
origin, in my opinion their rendering of any 
song, however excellent, is intended as 
cabaret performance, or as music for dancing, 
and not as a collector’s piece. 

And in the chapter of Spanish music in 
general and Flamenco in particular, Associated 
Recordings have issued “Flamenco” (Eros @ 
ERL50005: © ERLS50005) another of thos 
discs of flamenco music which for some 
reason seem to reach us most of the time from 
the U.S.A. Both mono and stereo versions of 
this record are good, and composer—Laurinds 
d@’Almeida; and guitarist—José Baroso, ar 
outstanding. There is however a lack of sparkle 
in their rendering of the various songs. i 
many of them are not really true flamenco. 
Somehow I feel that the U.S.A. has, this time, 
got the better of these two musicians and 
conditioned them to America’s particular needs. 
There is, in my opinion, certainly no comparison 
between this disc and the stereo version @ 
“Guitarra Flamenca” (Audio Fidelity § 
AFSD5896). I referred to the mono version of 
this disc (AFLP1896) last month, so just one 
word on the stereo quality. It is almost 
impossible to describe the effect of the Zapateads 
on side two: it was already brilliant in the mono 
issue but the stereo version simply moves the 
dancer in front of you as the dance d 
just as it would happen if, in the middle ofa 
live performance, you closed your eyes and 
simply listened. If ever a performance came to 
life in stereo this one has. 

And from a memorable record to a memorable 
singer—Edith Piaf. Columbia presents B 
with “Sincerely . . . Edith Piaf” (Columbia 
@ 33SX1276) and I, for one am ul 
grateful. I have no words good enough t 
describe Edith Piaf, she is indeed the best ever, 
and so I’ll make your mouth water with titl 
such as La foule; Je suis a toi; Les amams 
merveilleux; T’es beau, Tu sais; and of coume 
Milord. And the second contribution fom 
France is from another of my favourite si 
Jacqueline Boyer. Lucienne Boyer’s tae 
and very pretty daughter presents four som 
with that lovely clear voice of hey 
“Jacqueline” (Columbia @ SEG8051). & 
are: Comme au premier Jour—a song that wa 
awarded second prize when Jacqueline 

it in the “Coq de la Chanson F 
1960"; Soleil de Minuit; Tu es le Soleil de mm 
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YEHUDI MENUHIN 

The Philharmonia Orchestra 

Walter Susskind/Efrem Kurtz 

Bruch—Concerto No. 1 in G minor 
Mendelssohn—Concerto in E minor 

H.M.V. ASD334 (stereo); ALP1669 (mono already issued) 


SSE rE OS 


ANTAL DORATI 
Philharmonia Hungarica 
Bartdk — Dance Suite; Deux Portraits, Op. 5; 
Mikrokosmos: Bourée—From the Diary of a Fly 
Mercury AMS16068 (stereo); MARA $1121 (mono alreads 
issued) 





ART SRMG MECOsO Fe he 


prey 


THE TWO PIANOS OF LEONARD PENNARIO 
Arensky Waltz; Brahms Waltzes Nos. 1, 2, 11, 14, 15; 
Dvof4k—Slavonic Dances Nos. 1, 8, 10; 

Blue Danube Waltz; Grieg—Norwegian Dances Nos. 2. 3; 
Schubert—Marche Militaire; Chopin—‘'Minute" Waltz, 
Capito! SP8517 (stereo) or P8517 (mono) etc: 





E.M.1. RECORDS LIMITED - E.M.!I. 


The GRAMOPHONE 


HOUSE - 20 MANCHESTER SQUARE - LONDON - 
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RUDOLF FIRKUSNY 
Schumann—Kinderscenen; 
Chopin—Sonata No. 3 in B minor 

Capito! SP8526 (stereo) or P8526 (mono) 


DVORAK 
SLAVONIC DANCES 


ANTAL DORATI 


Minneapolis Symphony Orchestra 


Dvofék—Slavonic Dances Nos. 1-10 
Mercury AMS16046 (stereo) ; MMA11029 (mono already 
ssued) 


4 
SLAVONIC DANCES 


Minneapolis Symphony Orchestra 

Ovor4k—Slavonic Dances Nos. 11-16 

Smetana—"‘The Bartered Bride’’ excerpts 

Mercury AMS16047 (stereo); MMA11090 (mono already 
issued) 
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FREDERICK FENNELL 
Eastman Syme “ E 
Excerpts from Suit Old A 
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CARMEN DRAGON 
Thec Syn é 


Serenade 


On wings 0; song Jict 
Capito! SFP4-8413 (ster FAP4-8413 
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“RECORD TIMES" keeps you in 
touch with all new E.M.1. Classical 
records. From your record dealer 
each month; or by subscription 
(3/- per annum) direct from E.M.1. 
Records Limited, (Record Times 
S.P.), 20, Manchester Square, 
London, W.1. Send postcard to this 
address for FREE sample copy. 


E.M.t. RECORDS LIMITED . E.M.1. HOUSE - 20 MANCHESTER SQUARE - LONDON - W.1, 
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HiS MASTER'S VOICE 
LONG PLAY 33} r.p.m. RECORDS 





>| "RECORD TIMES” keeps you 
| jn touch with all new E.M./, 
Classical records. From your record 
dealer each month; or by subscription 
(3/- per annum) direct from E.M.1. 
Records Limited (Record Times S.P.), 
‘ 20 Manchester Square, 
Londan, W.1. Send postcard to 

this address for FREE sample copy. 


SINFONIA OF LONDON 
conducted by Robert Irving and Douglas Gamley 


Waltz from ‘‘Carousel”’; Clown’s Dance (Ibert); 

Waltz: Vision d’art from ‘‘Les Forains’’ (Sauguet); 

Circus Polka (Stravinsky); 

Waltz from ‘‘Masquerade’’ Suite (Khachaturian); 

La Ronde; Coney Island (Banks); 

Gopak from ‘‘Sorotchinski Fair’’ (Moussorgsky); 

Prater Fest (Gamley); 

Dance of the Comedians ‘‘The Bartered Bride”’ (Smetana) 
CSD1333 (stereo) or CLP1409 (mono) Available 13th January 


for the first time on record you hear the orchestra 
really go round and round in the Waltz from Carouseland 
La Ronde! The remaining items are wonderful stereo!... just 
the record to show off your stered equipment at party time. 


ROBERT IRVING also presents— 
Philharmonic Pops CSD1262 (stereo) or CLP1225 (mono) 
Carnival Time CSD1280 (stereo) or CLP1297 (mono) 


—E.M.1. RECORDS LTO., €.M.1. HOUSE, 20 MANCHESTER SQUARE, LONDON, 











Cour; and Para ti. And although none of these 
songs reaches the standard of Tom Pillibi, the 
record is certainly worth every penny of its 


' I will end by mentioning a most delightful 
piece of nonsense, really a wonderful little 
record—The Little Engine (Fontana _@ H274) 
Chaquito and his orchestra. This is the 
of a little engine whose ambition it is to 
dimb a very high mountain, and after strenuous 
efforts, much puffing and blowing, finally 
succeeds. Wiiiiam GILMAN 
CHANSONS PAILLIARDES. Les quatre-vingt 
chasseurs; Les meres d’a present; Le joueur de luth; 
Le pied qui remue; La femme du roulier; Le 
commis-voyageur; Gennevilliers; Aux oiseaux. 
Suzy Clair and Marcel Nobla, Andre Tannieres 
(piano), Les Chanteurs du Haut-Montmartre. 
(plane Society @ RSX15: @ RSXS2 (10 in., 
18s. 7d. plus 5s. 4d. P.T.). The Record iety, 
6 Stratford Place, London, W.1. 


“The title,” reads the blurb, “‘is untranslat- 
able.” (Not a bit of it: paillard can be found in 
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any dictionary, and means simply “ribald’’.) 
“Bawdy” (yes) “but witty” (well, where is the 
wit ?), “‘these songs are a genre of their own” (in 
fact, they’re just like British barrack-room songs, 
only cleaner) “where the double-entendre holds 
pride of place”’ (most of the entendres, if that’s the 
word, are, on the contrary, blatantly single). If 
the blurb stirs your hopes of amusingly naughty 
Montmartre songs—like, let us say, the immortal 
Le Fiacre or the work of the best chansonniers—or 
if you were thinking of extending your vocabu- 
lary of argot, forget it. These eight ballads, sung 
by a solo voice with male chorus and a piano or 
guitar accompaniment, all seem too long, partly 
because the tunes are unmemorable and partly 
because nothing is done to vary the numerous 
verses. I must confess that, with the possible 
exception of La femme du roulier, which alone has 
astory with a twist, I found it hard to sit through 
these even once. But then, I wasn’t half-tight 
at a French stag-party, which is the only milieu 
for this. L.S. 





AZZ ™. 


SWING 


Reviewed by 


CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Louis Armstrong 

“Jazz Gallery” 
I'm Confessin’ (V): Muggles/If I Could Be With 
You (V): Weather Bird. Philips @ BBE12361 (7 in., 
9s. 3d. plus 3s. P.T.). 


“My Good Old Good Ones, Vol. 1” 
One In A While: Fireworks/My Monda) 
You Made Me Love You (V). Fontana 
7 in., 9s. 3d. plus 3s. P.T.). 
Hall Blues Stom 


/On The Sunny Side 
Of The sepest <V)- Philips JAZ108 (7 in., 5s. 3d. 
1s. 8$d. P.T.). 


Down Yonder In New Orleans/Do You Know 
Means To Miss New Orleans (V). Philips 
12 (7 in., 5s. 3d. plus 1s. 84d. P.T.). 
two EPs contain eight “‘classic’” Arm- 
strong recordings, all of them currently available 
on other microgroove releases. You Made Me 
Love You (also on Fontana TFR6003) dates from 
1926 and is a fine example of Armstrong working 
inside a New Orleans ensemble; Once In A While, 
recorded in 1927, has also been issued on a 
Parlophone EP (GEP8730). Earl Hines can be 
heard on four of the tracks, viz. Fireworks, 
A Monday Date, Weather Bird (this is a duet for 
trumpet and piano) and Muggles, the last two 
from Volume 3 of the Louis Armstrong Story 
(Philips BBL7202). Confessin’ and If I Could Be 
With You (from Volume 4, Philips BBL7218) 
date from 1930 and present Armstrong with a 
band that included Lionel Hampton (d.ums) 
and Lawrence Brown (trombone). The latter 
isheard in a couple of slippery solos. Armstrong’s 
inging on these tracks is quite remarkable, a 
counterpart to his new-found virtuosity on the 
trumpet. The version of Mahogany Hall Stomp 
sat do record companies insist on inserting 
in the title?) is the original one, recorded 
in 1929, with solos from J. C. Higginbotham, 
Charlie Holmes and Lonnie Johnson, and 
already released on Fontana TFE17073. The 
backing makes this 45 exceptionally good value 
for money, for it is the double-sided recording 
of On The Sunny Side Of The Street which 
Armstrong made in Paris in 1934. The two 
vocal choruses are among the best Armstrong 
has ever put on record; his trumpet solo, on the 
other hand, is rather showy. The other 45 con- 
tains items recorded in the mid-1950s by the 
All Stars. There are solos by Ed Hall (agile), 
Trummy Young (brash) and Billy Kyle (deft) 


Date (V): 
TFE17298 


= 


= 


Wiad 


as well as Armstrong himself (routine), The 
ensemble playing is exceptionally messy. 


Louis mg 
“I’ve Got The World On A String” 

When Your Lover Has Gone: You’re The Top: 
You Turned The Tables On Me: Don’t Get Around 
Much Anymore: Little Girl Blue/Nobody Knows 
The Trouble I’ve Seen: We'll Be Together Again: 
I've Got The World On A String: Do Nothing Till 
You Hear From Me: I Gotta Right To Sing The 
Blues. H.M.V. @ CLP1388: @©@ CSD1317 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). 


It is a failing on my part, I know, but Louis 
Armstrong’s voice grates on my nerves after a 
time. This album features that voice on every 
track—he also plays trumpet on about half of 
them—and to be completely fair I have played 
the LP through a couple of tracks at a time. By 
this method I have avoided a situation which 
could only have resulted in a most unfair bias. 
It seems to me that Louis sings better here than 
on his previous H.M.V. album, when he was 
paired off with Oscar Peterson. Perhaps the 
songs are more suited to what I will charitably 
call his unique style, for he is best when indulg- 
ing in recitative and at his worst when trying to 
negotiate the melodic contours of a superior 
show tune. Nobody Knows The Trouble I’ve Seen 
is easily the finest performance here; Leuis 
intones the spiritual with obvious sincerity, 
although throughout the LP there is a welcome 
lack of buffoonery and Uncle Tomism. The 
accompaniments are provided by a large string 
orchestra under the direction of Russ Garcia 
and it is unfortunate that Armstrong’s trumpet 
playing is below form. He is out of tune at 
times and is guilty of splitting or missing notes 
in a manner which raises the question, would 
such playing be accepted from a lesser artist? 
Controversy will continue to rage around 
Louis’ current work and the dedicated band 
of purists, in whose eyes the trumpeter can do 
no wrong, will go on putting forward the often 
repeated arguments in his favour. I find this 
blind acceptance of Louis, good or bad, a 
touching display of loyalty; at the same time 
I would welcome a more realistic, critical 
approach to the present-day output of jazz’s 
most famous figure. A.M. 








Pearl Bailey 

“Songs Of The Bad O'4 Days” 
Between The Devil And The Deep Blue Sea: 
Stormy Weather: Ain't Misbehavin’: I Must Have 
That Man: You Gave Me Ev’rything But Love: 
Memories Of You/I’ve Got The World On A String: 


I Can’t Give You Anything But Love: Doin’ The 


New Low Down: Don’t Worry *Bout Me: My Fate 
Is In Your Hands: As Long As I Live. Columbia 
amt © SCX3337 (12 in., 25s. 9d. plus 8s. 44d. 
P.T.). 


The songs on this LP were first heard during 
the late 1920s and early 1930s in shows or at 
night clubs—especially Negro shows and those 
night-clubs situated in Harlem. which used 
Negro musicians and singers. All these songs, 
in fact, come from such productions as “‘Black- 
birds” and “‘Hot Chocolates” or the floor-shows 
at the Cotton Club. Indeed Pearl Bailey (who 
wrote the sleeve-note) suggests that the album 
could just as easily have been called “‘Songs Of 
The Beer Barons” or “Park Avenue Remem- 
bers”, for it was the “beer barons” and the 
“Park Avenue set” that kept the shows and 
clubs going during those prohibition days. 
Anyway, the theme—if one can call it that— 
has brought together a group of outstanding 
songs by Harold Arlen and Jimmy McHugh 
(both of whom wrote material for Cotton Club 
revues), a couple of “Fats” Waller songs and 
one apiece by Eubie Blake and Rube Bloom. 
A further connection with that faraway world 
of 30 or so years ago is provided by the choice 
of Don Redman to write the arrangements and. 
conduct the orchestra, for Redman, of course, 
was the leader of one of the greatest big bands 
in jazz history and spent a long period playing 
at Connie’s Inn, one of the most famous 
Harlem clubs. Admittedly these scores are less 
adventurous than such celebrated Redman 
pieces as Chant Of The Weed but they make a 
fine, swinging background for the tigerish, 
magnificently tough singing of Pearl Bailey. As 
I’ve pointed out before, Miss Bailey is the 
nearest thing around today to Bessie Smith, 
performing with a similar robustness and 
equally adept at using innuendo to hammer a 
lyric home. There are no gimmicks about his 
record; it’s just an LP of remarkably good 
songs, interpreted with both a splendid vigour 
and a real sensitivity for the lyrics. Despite the 
angle which I revealed at the beginning of this 
review, there are scarcely any attempts to give 
a period quality to the music. All the same, if 
you close your eyes during Doin’ The New 
Lowdown you'll probably get a good idea of 
what it must have sounded like at the Cotton 
Club when “Bojangles” Robinson and the 
chorus line went into one of their routines. 


Kenny Ball and his Jazz Band 

“Invitation To The Ball’”’ 
Hawaiian War Chant: Them There Eyes: Geor 
Swing: Riverside Blues: Sorry: Original Dixie- 
land One-Step/Teddy Bears’ Picnic: I Got Plenty 
Mas oo Dinah: River: 1919 Rag: South 


part Street Parade. Pye @ NJL24 (12 in., 25s. 
9d. plus 8s. 44d. P.T.). 

I don’t often find myself agreeing with Steve 
Race, a musician and critic who frequently 
hears jazz where I cannot, and vice versa, but 
his sleeve-note to this record is as eulogistic as 
it would have been had I written it. For the 
music here is rich, mellow jazz. I must admit 
though that I found the Original Dixieland track 
a bit trying, mainly because it goes on too long 
but also because I rarely find that other bands 
playing the Original Dixieland Jazz Band’s 
material make a very satisfactory job of it. (The 
same thing happens with Duke Ellington’s 
compositions.) The choice of numbers is not 
very original, but even so, the general sound is 
satisfying. I particularly liked I Got Plenty, 
which demonstrates that show tunes of the 
1930s are not only suitable for the cool cats; 
the right kind of traditionalists can also do 
wonders with them. O.K. 
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Chris Barber’s Jazz Band 

“Barber in Copeuhagen” 
Market Street Stomp: Souuan: seautiful Dreamer/ 
Going fo fown: siue, Lurning Grey Over You: 
Margie: Rent Party: Hign society. Columbia @ 
> ail @ SCA8842 (12 in., 25s. Yd. plus 8s. 4}d. 

ini “The Very Best Of Barber—Vol. 4” 

Thriller Rag: Waoash SBilues/Bugle Call Rag: 
Sweet Georgia Brown. Pye @ NJj£1076 (7 in., 
9s. 3d. plus ds. P.T.). 

“Tne Very Best Of Barber—Vol. 5” 
Everybody Loves My savy: Careless Love/April 
Showers. Pye @ Njx1077 (7 in., Ys. 3d. plus 3s. P.T.). 

The two EPs are well-named. They do 
present at least some of the best Barber record- 
ings, made four or five years ago when Lonnie 
Donegan was a fine banjoist and not yet 
reaching for the crown of Harry Champion. 
Ron Bowden was the drummer then, a much 
less obtrusive musician than Graham Burbidge, 
who forces the pace relentlessly on the Copen- 
hagen “live” recording. I’ve yet to hear a 
public performance by the Barber group that 
begins to compare favourably with their 
average studio recording—and that also goes 
for most (if not all) jazz bands. The legend 
about the studio being unsympathetic, and 
hence constricting the creative ability, is so 
much poppycock; the evidence against it is 
everywhere, and nowhere more apparent than 
in these three Barber discs. 

Frankly, I am bored with long banjo solos 
that end with great tornadoes of applause. 
(What is there about a deadpan-toned banjo 
that people like so much? And why do these 
“trad” banjoists have to sound so thin?), but 
I am actively moved to fury by such impossibly 
long-winded drum-bashing as goes on (and on) 
in Soudan. I don’t think this pseudo-Oriental 
number has been recorded by a jazz group since 
the Original Dixieland Jazz Band made it in 
1920, at their last British recording session. I[’ll 
settle for their version any day. At least it 
didn’t sound as if H. G. Wells’ War Of The 
Worlds had come to pass. Chris Barber plays 
Margie as a solo (with space for a banjo interlude, 
of course), and does so very well; Pat Halcox 
is influenced, it would seem, by Sidney de Paris, 
but sounds none the worse for that. This 
version of Market Street Stomp, incidentally, gets 
more frenzied as it progresses towards the 
sudden diminuendo finale, exactly like that on 
the Missourians’ old Victor record of this 
number—which happens to be Tiger Rag, by 
the way. 

All seven of the tracks on the Pye EPs have 
been issued before on LP. They sound just as 
rich and rounded as they did five years ago. 
The Barber band of today, when recorded in a 
studio, can still give this satisfaction. On the 
LP recorded “‘live” in Denmark, however, I can 
find nothing that pleases me half as much as the 
least interesting of the Pye tracks. O.K. 


Ray Bryant 

“Alone With The Blues” 
Blues No. 3: Joy: Lover Man: Me And The Blues/ 
My Blues: Rockin’ Chair: Stocking Feet. Esquire @ 
82-106 (12 in., 28s. 6d. plus 9s. 34d. P.T.). 


Ray B t Trio 


y Dyran si 
Little Susie Parts 1 & 3. Philips @ 45-PB1003 
(7 in., 4s. 9d. plus ls. 7d. P.T.). 


“Alone With The Blues” is devoted solely to 
Ray Bryant’s piano, unaccompanied by bass, 
guitar or drums. This in itself makes it something 
of an oddity in these days when the term “piano 
solos” has come to mean a pianist aided by two 
or three rhythm men. Bryant—born on Xmas 
Eve, 1931—has rapidly become one of jazz’s 
most valuable utility men in the sense that he 
is at home with groups of varying styles and 
sizes. This LP reveals yet another facet of his 
work, for unlike his earlier album (Esquire 
32-066) he cannot lean back on bass and drums. 
Therefore we hear more of his left hand than 
usual—although I hasten to point out that even 
with a bassist to help with the roots of the 
chords Ray has never been a one-handed 
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pianist. There is more of Earl Hines in his 
playing than I had previously noted, an 
influence which is fairly strongly marked in 
My Blues incidentally, and he never once 
experiences any difficulty in swinging on his 
own. In fact this is a most enjoyable album of 
keyboard jazz and one of the most heartening 
examples of its type. It shows that at least one 
young pianist is moving forward but keeping a 
circumspect eye on tradition. 

The Philips release adds Tommy Bryant’s 
bass and Gus Johnson’s drums. In case you 
might think there is a printing error in the 
heading details I must point out that the two 
sides—the opening and closing sections of the 
same twelve-bar performance, with an overlap 
at the beginning of the second side—are 
actually labelled ‘“‘Parts One and Three’. The 
reasons for this are too complicated to detail 
here; suffice it to say that Ray recorded a 
similar performance for another American 
company and labelled it “Parts Two and Four’’. 
(This latter has been released here by Pye but 
I have not received it for review.) Little Susie is 
a “commercial” blues, and I mean that in no 
derogatory sense. A rolling, swinging perform- 
ance, it is likely to appeal strongly to non- 
specialist listeners and if it attracts more 
followers to our side of the fence then so much 
the better. A.M. 


John Coltrane 
“Giant Steps” 


Giant Steps: Cousin Mary: Countdown: Spiral/ 
Syeeda’s Song Flute: Naima: Mr. P.C. London @ 
LTZ-K15197 (12 in., 27s. plus 8s. 9$d. P.T.). 


John Coltrane and Paul Quinichette. 


Cattin’”’ 
Cattin’: Sunday: Exactly Like You/Anatomy: 


Vodka. Esquire @ 32-101 (12 in., 28s. 6d. plus 9s. 3$d. 


‘*‘Giant Steps’’ is the greatest record I have 
yet heard by the remarkable John Coltrane. 
It is as significant as Sonny Rollins’ “Saxophone 
Colossus” (Esquire 32-045), and if Rollins ever 
again returns to public life I have a feeling he 
will have his work cut out to attain Coltrane’s 
artistic stature, let alone exceed it. Listening 
to “Giant Steps” one senses immediately the 
presence of greatness, for Coltrane is surely one 
of the finest improvisers in jazz. At last he has 
complete instrumental mastery and the ability 
to translate his inventions into tangible shape. 
Irrespective of tempo, he is able to build breath- 
taking solos, his fingers flying all over the keys 
with the dexterity of Warne Marsh. In fact 
there is a great deal of Marsh in his playing; 
both tenor men think well ahead, both take the 
least obvious course when shaping a melodic 
line, and each uses the rhythm section, not 
considering himself tied inexorably to the beat. 
Like Parker before them, Marsh and Coltrane 
take daring liberties with time and will shift the 
entire rhythmic pattern of a phrase forward one 
beat for a couple of bars before returning to the 
original metre. This kind of treatment induces 
a feeling of exciting tension followed by a 
welcome relaxation, climaxes are created and 
the interest never flags for one instant. Unlike 
Marsh, however, Coltrane has a commanding 
presence, a personality of his own, which stamps 
him as a true individualist. All seven tunes on 
“Giant Steps” are his own; they vary from the 
ascending-descending cyclic chord changes (and 
consequent cyclic phrasing of the melodic line) 
of Giant Steps to the beautiful, almost under- 
stated simplicity of Naima, a tune which would 
do credit to Tadd Dameron. Each one is a true 
composition, carrying with it its own atmosphere 
and characteristics. Newcomers to Coltrane’s 
work may find this record indigestible on one 
or two hearings; I would advise them to listen 
again and again and to absorb fully the flavour 
of the music before passing judgment. The 
rhythm section is perfectly in accord with the 
leader; Tommy Flanagan, Paul Chambers and 
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Art Taylor are heard playing piano, bass ang 

respectively on six of the tracks, while 
Wynton kelly and Jimmy Cobb take over from 
Flanagan and Taylor for Naima. 

The Esquire LP has moments of interest 
but the level of creativity is not as sustained ag 
on “Giant Steps”. Pairing Coltrane with 
Quinichette (Mal Waldron, Julian Euell ang 
kd Thigpen comprise the rhythm section 
throughout, incidentally) was not the mog 
brilliant of ideas. Quinichette is capable eno; 
in an eclectic way but proves no match for 
Coltrane, who simply cuts him at every tum, 
The contrast between the two tenor men is not 
just one of style alone, tor by no stretch of the 
imagination is Paul in the same class as John, 
The former lumbers through his choruses, air 
escaping from his instrument and the notes 
seldom correctly formed, while the latter darts 
all over his horn and is always in complete 
control of the situation. 


Chris Connor 
“Chris In Person” 

Strike Up The Banu: Misty: Senor Blues: Lover 
Come Back ‘Yo Me: Angel xyes: nullelujah, | Love 
Him So/Poor Little hicu Girl: "hound midnight; 
All About Konnie: Kine And Danuy: Don't Worry 
"bout Me: it won't Mean A ‘luing: Chinatowa 
My i town. London @ Li1Z-K15195: Cs] 
SAH- k6us3 (12 1n., 27s. plus 8s. y$d. P.T.). 

I am not, I must contess, an admirer of Chris 
Connor’s singing. She has developed over the 
years (or so it seems to me) a repertoire of 
mannerisms that distract the listener from the 
songs she is performing, yet which do not 
provide a legitimate alternative. One gets, in 
short, the worst of both worlds. And while, at 
faster tempos, she can often convey a sense of 
sprightliness, as soon as the tempo drops to a 
gentle pace her singing takes on a curiously 
smudged and evasive character. This latter 
quality can be heard at its most lank and 
sepulchral in Angel kyes. Poor Little Rich Girl is 
an equally good example of how mannerisms 
makyth monotony. Perhaps the most interesting 
thing about this LP—recorded betore a live 
audience at the Village Vanguard in New York 
—is the choice of songs and the fact that Miss 
Connor is accompanied by Bill Rubenstein 
(piano), Kenny Burrell (guitar), Eddie de Haas 
(bass) and Lex Humphries (drums)—a com- 
petent little quartet. Kenny Burrell plays 
several excellent solos. GF. 


Miles Davis Quintet 

“*Workin’ ” 
It Never Entered My Mind: Four: In Your Own 
Sweet Way: ‘Kune Tueme (fake 1)/l1rane’s Blues: 
Ahmad’s nlues: Half Nelson: ‘the heme (‘lake 2), 
Esquire @ 32-108 (12 1n., 28s. 6d. plus Ys. 34d. P.T.). 
Miles Davis Sextet 

“blue Miles” 
Down: Whispering/blue khoom: Morpheus. Esquire 
@ P2382 (7 in., Ys. Ydd. plus 3s. 2$d. P.1.). 

The recent visit of Miles Davis te these 
shores was certainly the most important event 
in British jazz: history since Luke Ellington 
came here in 1933. Instead of the pre- 
packaged music that so many bands and 
soloists have given us, here was the real thing 
—jazz treated as an art rather than a cralt 
and created on the spot, in front of our eyes. 
The music played on that tour was very like 
the kind of thing we get on this ksquire LP, 
a matter of solos rather than ensembie work. 
All eight tracks were recorded in lyo0, when 
the Quintet included Jonn Coltrane, Red 
Garland, Paul Chambers and “Philly” Joe 
Jones. These performances are, it must be 
admitted, rather inconsistent, but Miles’s solos 
on It Never Entered My Mind and Four are really 
outstanding, the former wistful, the latter 
perky. In Half Nelson, on the other hand, he 
plays quite poorly. john Coltrane similarly 
alternates between the exalted and the mediocre, 
contributing fine, hard-toned soios to 
tracks but also letting his phrasing disintegrate 
on some others. Ahmad’s Blues, played only by 
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the rhythm section, is notable for Red Garland’s 
dynamic approach to his piano solo. While 
this LP cannot be ranked alongside the finest 
work that Miles Davis has recorded, most 
admirers of the trumpet-player should find it 
worth hearing. And that is more than can be 
said of the EP, four tracks dating from 1951, 
with Bennie Green, Sonny Rollins, John Lewis, 
Percy Heath and Roy Haynes making up the 
sextet. Blue Room, featuring Miles, is a ghastly 
formance, the trumpeter sounding like a 
street musician: he is scarcely any better on 
Whispering (particularly his first solo), although 
the latter track is partly rescued by a trombone 
solo from Bennie Green. The other two tracks 
are slightly better even though nothing relieves 
the general dolefulness. Rollins is eruptive but 
not very coherent; in fact, John Lewis is the 
only musician who keeps up any standard of 
consistency. The whole group lacks zest, I 
fear. All four of these tracks, incidentally, 
have already appeared here on Esquire 20-091, 
with the exception of Blue Moon, which is an 
alternative ‘‘take”’. C.F. 


Paul Desmond and Friends 

1Get A Kick Out Of You: For All We Know: Two 
Degrees East, Three Degrees West/Green Sleeves: 
You Go To My Head: East Of The Sun: Time 
After Time. Warner Brothers @ WM4020: © WS8020 
(12 in., 27s. plus 8s. 94d. P.T.). : 

Paul Desmond can coo upon his alto saxo- 
phone as sweetly as any turtle dove—too 
sweetly sometimes, indeed. This lyrical, highly 
benign aspect of his playing is especially 
prominent on this LP, a record of unusual 
interest because it presents Desmond away from 
his normal habitat, the Dave Brubeck Quartet. 
(The only previous recording on which I’ve 
heard him exiled in this way was one made with 
Gerry Mulligan—Columbia mono 33CX10113). 
There is, in fact, no piano at all, Desmond 
being accompanied only by Jim Hall (guitar), 
Percy Heath (bass) and Connie Kay (drums). 
Relaxation is the keynote of the entire record, 
for the tempos scarcely edge above a gentle 
amble and the soloists (Desmond and Hall, 
that is) are mainly concerned to construct 
flowing, elegant solos rather than passionate 
ones. The only trouble, I think, is that the 
record goes on too long. By the time I was a 
quarter of the way through side two I was 
growing a trifle weary of the polished surfaces, 
the urbane atmosphere, and—let’s face it— 
the repetitive patterns that Desmond uses in 
many of his solos. Jim Hall has been one of my 
favourite guitarists for quite a while now, and 
he plays handsomely—mostly using a single- 
string technique—but perhaps a little too 
amiably. Green Sleeves is not really very successful 
but most of the “‘standards” come off well, 
while John Lewis’s Two Degrees East, Three 
Degrees West has some of the best solo work. 

C.F. 


Woody Herman 

e “Tribute Ri hens od Herman” 
loodchopper’s Ball: orthwest Passage: Apple 

Honey: Goosey Gander/Four Brothers: Blue 

Flame: Wild Root: Bijou : Blowin’ Up A Storm. 

Eros @ ERL50009 (12 in., 16s. 11d. plus 5s. 7d. P.T.): 

OER (12 in., 19s. 3d. plus 6s. 3d. P.T.). 


“Junior Jazz Gallery” 
The Third Herd/Keen And Peachy. Philips © 
JAZ118 (7 in., 5s. 3d. plus 1s. 8d. P.T.). 


I have listed the Eros record under Herman’s 
name although Woody does not actually play 
on it. This is one of a series of “tribute” LPs 
which this new label (a branch of Associated 
Recordings incidentally) has drawn from the 
American Crown catalogue. Members, or 
ex-members, of the Herman, Artie Shaw, Glenn 
Miller and Benny Goodman orchestras have 
made albums devoted to the best-known music 
of the absent leaders. I must say that the 
Herman record ranks with all but the best of 
Woody’s own LPs and was recorded towards 
the end of 1957, in New York, by the Herd 
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which pre-dated the Anglo-American band. 
John La Porta plays the role of Herman 
himself and takes some adequate clarinet 
choruses but the most heavily featured individual 


is the dependable Al Cohn. All three tenors 
solo on Four Brothers—Cohn, Don Lanphere and 
Joe Romano—and are joined by Marty Flax 
on baritone. There are a number of good 
muted trumpet solos which I presume are 
played by Bernie Glow; Billy Byers, Frank 
Rehak and Wayne Andre share the trombone 
parts. Eddie Costa is present playing excellent 
vibes while arranger Bill Potts is on piano and 
Jimmy Campbell on drums. The power of the 
brass is impressive, the trumpet work on Goosey 
Gander being almost as effective as the original 
Columbia recording. Some of the arrange- 
ments have been extended (Woodchopper’s Ball, 
for example, now sports the themes of both 
Jumpin’? With Symphony Sid and Gigi Gryce’s 
Blue Concept as background riffs) but in the 
main the outline shape of most performances 
remain faithful to the original. Four Brothers is 
Jimmy Giuffre’s 1947 score, unaltered, except 
for a slightly lengthened coda. Perhaps the 
final bite of brass and rhythm sections which we 
normally associate with Woody is absent but 
make no mistake, this is a fine LP and one well 
worth adding to a collection, particularly in the 
light of its realistic bargain price. There is a 
second Herman album in the Crown catalogue 
(and one track, Darn That Dream, isashowcase for 
the returned Don Lanphere, long absent from 
the recording field) which I trust Eros will 
release in the future. The sleeve lists a personnel 
only (and incorrectly spells the names John La 
Porta, Don Lanphere and Billy Byers incident- 
ally); a schedule of soloists would have been 
useful. 

The Philips release couples two tracks from 
Philips mono BBL7123 (more recently reissued 
on BBE12367) by the true Herman Herds. 
Al Cohn’s The Third Herd was recorded in 
May, 1954, while Shorty Rogers’ Keen And 
Peachy (another way of saying Fine And Dandy) 
dates from December, 1947. Dick Hafer takes 
a good tenor solo on the former, Stan Getz and 
Zoot Sims on the latter. Both titles feature 
that indefinable brand of Herman excitement 
and on the Rogers score it is drummer Don 
Lamond who adds the greatest amount of fire 
to the blazing conflagration. A.M. 


Duke Ellington—Johnny Hodges 
Beale Street Blues/Loveless Love. 
7EG8633 (7 in., 8s. 3d. plus 2s. 8$d. P.T.). 
These two tracks originally formed part of 
an LP entitled “Back To Back”, which was 
reviewed by my colleague Charles Fox last 
February. Hodges ard Ellington are joined by 
a select group of non-Ducal side-men com- 
prising Harry Edison, Sam Jones, guitarist Les 
Spann and Jo Jones, and if these are not the 
two finest tracks from the LP then the music is 
at least sufficiently memorable to warrant close 
investigation. I doubt if we have been given 
such an opportunity to hear Ellington the 
pianist since those excellent tracks Duke made 
for Capitol some years ago. Now the master is 
allowed to spread himself at the keyboard and 
how well he plays! There have been very few 
pianists of Ellington’s stamp—I suppose 
Thelonious Monk. and Britain’s Dick Katz 
almost complete the list, apart from Billy 
Strayhorn of course. It is ridiculously easy to 
underestimate the man when he plays on records 
with his own band but there is no gainsaying 
his talents here. Hodges tends to be a little 
diffident in places while Edison fights hard to 
avoid those phrases in his solos, but all the time 
Duke prods away in the background, a model 
accompanist and a vital part of the rhythm 
section. I think the blues programme idea was a 
mistake in the light of Hodges’ somewhat 
sophisticated approach to the 12-bar com- 
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positions, but this should not be taken as an 
outright condemnation of the alto player. He 
tries hard to create the right atmosphere at the 
beginning of Loveless Love and succeeds in 
sounding rather like Sidney Bechet. A.M. 


Ella Fitzgerald 


Let It Snow!: Winter Wonderland: The Christmas 
Song: Rudolph The Red Nosed Reindeer: Fros 
The Snow Man: White Christmas. H.M.V. 
CLP1397 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 


“Hello Love” 
You Go To My Head: Willow Weep For Me: I’m 
Through With Love: Spring Will Be A Little Late 
This Year: Everything Happens To Me: Lost In 
A Fog/I’ve Grown Accustomed To His Face: I'll 
Never Be The Same: So Rare: Tenderly: Stairway 
To The Stars: Moonlight In Vermont. H.M.V. 9 
ot nee © CSD1315 (12 in., 25s. 9d. plus 8s. 4}d. 


“Ella In Concert” 
Airmail Special: Moonlight In Vermont/Goody 
Goody: Lady Be Good. -M.V. @ 7EG8615 (7 in., 
8s. 3d. plus 2s. 8$d. P.T.). 
Jingle Belis/sood Morning Blues. H.M.V. @ 
45-POP809 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 

Hardly a month goes by without the appear- 
ance of at least one Ella Fitzgerald LP, a 
situation which pleases me immensely for I 
admire and enjoy her singing so much. One 
may criticise Ella on a couple of minor points 
if one so wishes, the most important being that 
she tends to sing the songs from some rather 
detached standpoint, from the outside looking 
in, so to speak. She seldom interprets the lyrics 
with any great depth of feeling; neither for 
that matter does Mel Tormé, but in the case of 
Tormé and Miss Fitzgerald their other attributes 
(pitching, control, intonation, diction, good 
taste and a strong feeling for jazz) outweigh 
relatively minor shortcomings. On this month’s 
ration Ella is heard in three basic moods. 
“Hello Love” is another collection of fine 
ballads sung with warmth and sincerity, the 
kind of thing which makes most of her con- 
temporaries sound like inept amateurs. The 
arrangements, by Frank De Vol, are designed 
to keep the listener’s attention on the singer 
and for the most part the writing is confined to 
string-laden backgrounds. Not that one needs 
any devices to concentrate the interest on Ella, 
of course; I doubt if there are better versions 
on record of either I’ve Grown Accustomed To His 
Face or Everything Happens To Me, despite the 
changes of sex necessary to the lyric of the 
former. On four or five tracks an alto saxist 
(almost certainly Herb Geller) embellishes the 
songs with well-chosen obbligatos, while on 
Tenderly the unmistakable trumpet and tenor 
of Harry Edison and Ben Webster may be heard 
in similar roles. 

The second album, “Ella Wishes You A 
Swinging Christmas”, sets the feet tapping 
from the first bar of side one and is the kind of 
happy music which appeals to the initiated and 
the uninitiated alike. This LP was, of course, 
in the shops before Christmas, although it was 
received too late for review in the December 
issue. Despite the essentially seasonal programme 
the album is far less ephemeral than many 
similar ones and I suspect I shall be playing 
Winter Wonderland, etc., during next year’s 
cricket season. (If the weather is anything like 
the summer of 1960 there may be meteorological 
reasons for keeping this record on my turntable). 
De Vol was again the arranger but this time he 
gave Ella a series of bouncing backgrounds 
which contribute greatly to the success of the 
whole. A fine vocal group crops up here and 
there, singing as accurately and as well as Mel 
Tormé’s Mel-Tones; and talking of Tormé, he 
was the author of the wholly delightful Christmas 
Song which introduces a change of pace in 
Ella’s programme. I have no idea who was 
responsible for the various solos but I suspect 
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the vibraphonist to be Larry Bunker while the 
trumpeter is certainly Don Fagerquist. 

The extended-play release comes from three 
public concerts held during 1957; Aimail 
Special was taped at the Newport Jazz Festival, 
the remainder at two JATP concerts. All four 
tracks have been released here before on 
Columbia LPs, and Special and Lady be Good 
illustrate the third face of Miss Fitzgerald. Here 
she takes off on some quite incredible scat-sung 
choruses, urging on her accompanists and 
inserting quotations from surprising sources. 
Some of the ideas might sound banal but no 
other jazz singer I have heard seems capable of 
putting them over with such zeal and pro- 
fessionalism. A.M. 


“A Toast to Benny Goodman” 
Sugar Foot Stomp: One O'clock Jump: Hand Me 
Down My Walking Cane/Jersey Bounce: Cuddle 
Up A Little Closer: My Wild Irish Rose: Carry 
Me Back To Old Virginny: Frankie And Johnny. 
Eros @ ERL50008 (12 in., 16s. 11d. plus 5s. 7d. P.T.):© 
ERLS50008 (12 in., 19s. 3d. plus 6s. 3d. P.T.). 
Tributes and Toasts and Salutes to the 
bandleaders of the Swing era seem to be all the 
rage nowadays. Indeed the Eros label, as well 
as releasing this LP celebrating Benny Goodman, 
has also issued Tributes to Woody Herman 
(reviewed on page 411) and Artie Shaw (to be 
reviewed). What it all amounts to in this 
particular instance is that a band containing a 
fair sprinkling of ex-Goodman musicians works 
its way through some of the numbers which the 
Goodman orchestra used to perform, plus a 
few others which I must admit I have never 
connected with that group. On hand are such 
stalwarts as Zeke Zarchy, Irving Goodman, 
Babe Russin, Vido Musso, Jess Stacy, Allan 
Reuss and Nick Fatool, plus a few latterday 
contenders, among them Don Fagerquist, 
Conrad Gozzo and Jimmy Rowles. Two of the 
tracks—Hand Me Down My Walking Cane and 
Cuddle Up A Little Closer—are played by a 
six-piece group that includes Red Norvo on 
vibes; the remainder are the work of a large 
orchestra. Most of the performances roll 
along in a lively but urbane fashion, the 
arrangements deploying brass against reeds in 
the way that the scores for the Goodman band 
were wont to do. Mahlon Clark tackles the 
many clarinet solos, but although he is a com- 
petent musician he is inclined to sound a little 
prissy, particularly in One O’Clock, where the 
tentative clarinet playing allied to some rather 
finicky drumming results in a drop in tension. 
There are also a number of reasonably capable 
solos from various tenor saxists and trumpeters 
together with some snatches of Jimmy Rowles’ 
excellent piano playing. I was disappointed, 
however, to find that Jess Stacy, although listed 
in the collective personnel on the back of the 
sleeve and clearly audible within the band 
throughout Jersey Bounce, cannot be heard in 
any solos. A pity. C.F. 


Chico Hamilton Quintet 

“Gongs East” 
Beyond The Blue Horizon: I Gave My Love A 
Cherry/Long Ago And Far Away: Passion Flower. 
Warner Brothers @ WEP6005: @ WSEP2005 (7 in., 
9s. 3d. plus 3s. 03d. P.T.). 

Since the formation of the Chico Hamilton 
Quintet nearly six years ago its artistic decline 
has been rather frightening. The leader 
obviously sees himself as the central figure in a 
movement to make jazz “respectable” by 
introducing classical overtones and consciously 
“pretty” effects. The amount of jazz feeling 
has diminished steadily since the days of Buddy 
Collette and Jim Hall and we are left with a 
rococo music which falls neatly between two 
stools. Hamilton now has a very talented 
soloist in the person of Eric Dolphy, whose alto 
work is quite outstanding. Unfortunately on 
this present release he gets little chance to 
show his paces on his best instrument and 
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merely twitters away on flute, an aimless 
occupation which suits the general style of the 
band. A.M. 


Billie Holiday 
“The Unforgettable Lady Day” 

All Or Nothing At All: Sophisticated Lady: April 
In Paris: We'll Be Together Again: Speak Low: 
Cheek To Cheek/I’ve Got My Love To Keep Me 
Warm: Always: Do Nothing ’Till You Hear From 
Me: Ain’t Misbehavin’: Everything Happens To 
~~ H.M.V. @ CLP1414 (12 in., 25s. 9d. plus 8s. 4$d 

When I saw Billie Holiday perform at the 
Royal Albert Hall in February, 1954, she sang 
superbly. It was not always thus, I fear, during 
the last decade of her life; indeed much of her 
singing at that time was quite clearly a struggle 
between her artistic instincts and the capabilities 
of a voice which no longer had the tone or the 
flexibility it had fifteen years earlier. Sometimes 
even the artistic control was lacking and then 
her performances could be painful to hear. 
Nevertheless there is a handful of releases which 
show that Billie Holiday, on the right day and 
in the right surroundings, was still able to turn 
in recordings of an extraordinarily high quality. 
One of these is the LP “Songs For Distingué 
Lovers” (Columbia mono 33CX10092) ; another 
is the EP (H.M.V. mono 7EG8627) which Alun 
Morgan reviewed last month. Now there is a 
third record to be placed alongside these, an 
LP which while it contains nothing equal to 
Billie Holiday’s great performances of the 1930s 
is at least head-and-shoulders above most of her 
latterday releases. Four of the tracks—I’ve Got 
My Love To Keep Me Warm, Always, Ain’t 
Misbehavin’ and Everything Happens To Me— 
were recorded in August 1954 and have the 
singer accompanied by Charlie Shavers (trum- 
pet), Tony Scott (clarinet), Paul Quinichette 
(tenor sax), Billy Taylor (piano), Kenny 
Burrell (guitar), Aaron Bell (bass) and Lennie 
McBrowne (drums). This is almost exactly the 
same group which accompanied Billie Holiday 
on a disastrously bad set of tracks that were 
included on ‘‘Lady Sings The Blues” (Columbia 
mono 33CX10092). These newly issued per- 
formances, however, are far superior in quality 
(it seems likely they were made on a different 
day). As well as playing his clarinet in a 
fashion that makes it sound just like a flute, 
Tony Scott also wrote some neat arrangements 
and these give the group a crispness and sense 
of unity. None of the soloists sounds particularly 
impressive, but there are pleasant contributions 
from Shavers (he takes an excellent open solo in 
Ain’t Misbehavin’) and the pale-toned Quini- 
chette. The remaining tracks are far more 
casual in character; they also happen to be 
slightly better, both from the point of view of the 
singer and the musicians. Seven of the tracks 
(all recorded in August, 1956) have Billie 
Holiday accompanied by the sidemen who 
played on the two records I mentioned earlier, 
viz. Harry Edison, Ben Webster, Jimmy Rowles, 
Barney Kessel, Joe Mondragon and Alvin 
Stoller. On the eighth track, April In Paris 
(recorded in January 1957), Mondragon is 
replaced by Red Mitchell. These are really 
memorable performances, including what is 
probably the finest interpretation of Sophisticated 
Lady that I’ve ever heard. Ben Webster contri- 
butes a typically gracious solo to this track. 
Webster, indeed, is the outstanding soloist to be 
heard here but there is also some nicely 
restrained playing by Edison and crisp solos 
from Jimmy Rowles and Kenny Burrell. The 
company of musicians of this calibre, of course, 
helped to bring out the best in Billie Holiday, 
for she was always more at ease with a jazz 
group than when backed up by a large and 
often string-laden orchestra. This LP, in fact, 
is an important addition to the limited number 
of first-class Holiday recordings which are 
available in this country. The tracks were 
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chosen from two or three American LPs 
Derek Everett, the E.M.I. executive who wa, 
also responsible for the splendid Clifford Brow, 
LP which Mercury issued some months 
With this new record he has, to use the idiom 
of the Turf, brought off a very handsome. 
double. The only thing that tantalises me 5 
the identity of the clarinettist who can be heard 
on Do Nothing ’Till You Hear From Me. Neither 
the record sleeve nor Jorgen Grunnet Jepsen 
scholarly discography of Billie Holiday regopq. 
ings give any help. I suppose it could be Ben 
Webster, yet I very much doubt it. CF. 


Milt Jackson—Coleman Hawkins 


“Bean Bags”’ 
Get Happy: Sandra’s Blues: Indian Blues/Clog. 


Your Eyes: S : Don’t Take Your Love 
Me. London @ LTZ-K15196 : @ SAH-K6095 (12 in, 
27s. plus 8s. 9$d. P.T.). 

I think this is the first time Milt Jackson hag 
recorded with Coleman Hawkins since Deg. 
ember, 1946 (Esquire mono EP92). Fourteen 
years ago Hawk used some strong sidemen jp 
the persons of Fats Navarro, Jay Jay Johnson 
and Max Roach; now, alas, he remains a little 
aloof from his fellows, a heavy-weight in the 
company of bantams. This is another of those 
infuriating records on which everyone play 
well but nothing of lasting interest or importance 
emerges; in short it is not an LP to recommend 
to any collector who does not already 
Esquire mono 32-102 (with Charlie Shavers) or 
Felsted mono FAJ7005 (with Buck Clayton and 
Hank Jones), surely two of Hawkins’ best 
records since the middle-forties. Make no 
mistake, Jackson and his rhythm section 
(Tommy Flanagan, Kenny Burrell, Eddie Jones 
and Connie Kay) perform with taste and 
aplomb, but they fail to spur the tenor saxist on 
to the heights which we know he can attain with 
ease in the right company. Take Stuff for 
example; this is a tune I always associate with 
that wonderful Hawkins LP which Capitol 
released here several years ago (long since 
deleted, more’s the pity). On the Capitol 
record Hawk’s snappy riff was presented by 
trumpeter Howard McGhee and the tenor 
saxist in crisp unison over a swinging rhythm 
section; here Stuffy loses much of the original 
impact due to the “friendly” atmosphere. There 
is no feeling of tension or urgency and the 
performance is'lack-lustre by comparison. The 
ballads are better. Don’t Take Your Love From Me, 
incidentally, is the 1941-vintage Henry Nemo 
tune, not the similarly titled song which grew 
out of Neil Hefti’s instrumental Li’! om 


George Lewis and his Jazz Band 
“Doctor Jazz” 

The Royal Telephone (V): Into Each Life Some 

Rain Must Fall: Chant Of The Tuxedos (V): The 

Old —— Wheel /Bugle Boy March: 2.19 Blues 

(V): or Jazz (V): ih, Mary, Don’t You 

(V). H.M.V. @ CLP1413: @ CSD1337 (12 in., 268. 

plus 8s. 4$d. P.T.). 

Sometimes I cannot, for the life of me, 
understand why LPs are given certain ti 
In the case of this new George Lewis record, 
however, it is fairly obvious to me why its 
called “Doctor Jazz”. The politeness, the 
almost antiseptic way in which each of the 
eight tunes is presented, surely derive from Dr. 
Jazz’s best bedside manner. I’m not suggesting 
there is anything unhygienic about the Pe 
modern “trad” band’s approach, but I do 
my jazz music to have a little more of the virile 
atmosphere of the dance-hall and a lot less of 
the cheerlessness of the surgery. We all know 
what George Lewis sounds like, and he still 
sounds like it here. Bob Mielke’s trombone 
tries hard to liven up the proceedings, but his 
efforts are anaesthetised by the bloodles 
trumpet-playing of Andrew Anderson. Dr. Jaz 
may have a good bedside manner, but he doesn’t 
cure my reviewer’s blues. Next patient, x 
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VOGUE 

LAE 12198 

JOHNNY SMITH PLAYS MOODS: 
What’s new?; Ill remember April; 
Sophisticated Lady; Easy to love; 
Autumn in New York; Walk don’t run; 
Lover man; Dancing on the ceiling; 
Blues for Birdland; Have you met Miss 
Jones; Someone to watch over me; 
How about you 


LAE 12235 

JAZZ WEST COAST Vol. 5 

AN ANTHOLOGY OF CALIFORN- 
IAN MUSIC 

Powder Puff; You’re driving me crazy; 
Stompin’ at the Savoy; Hot Toddy; It’s 
all right with me; ’Round about mid- 
night; Joe’s tune; Invitation to the blues; 
Take the “A” train & Perdido; Airegin 


LAE 12239 

“THE ORIGINAL CHICO HAMIL- 
TON QUINTET”’ 

Caravan; Tea for two; Fast flute; 
Change it; Cute little deal; A mood; 
This is your day; Ill keep loving you; 
Crazy Rhythm 


NEW 12’ 





CONTEMPORARY 

LAC 12241 

THE GAMBIT. SHELLY MANNE 
AND HIS MEN 

Queens pawn; En Passant; Castling; 
Checkmate; Blu Gnu; Tom Brown’s 
buddy; Hugo Hurwhey 


LAC 12245 

HELEN HUMES AND THE BENNY 
CARTER ALL STARS 

You can depend on me; Trouble in 
mind; Among my souvenirs; Ain’t mis- 
behavin’; Stardust; Bill Bailey won’t 
you please come home; 

When I grow too old to dream; A good 
man is hard to find; Bill; Tain’t nobody’s 
biz-ness if I do; I got it bad; When 
the saints go marching in 


GOOD TIME JAZZ 

LAG 12242 

RAGTIME CLASSICS-WALLY ROSE 
Top Liner Rag; Gladiolus Rag; Red 
Pepper Rag; The Pearls; Euphonic 
sounds; Frog legs rag; Springtime rag; 
King Porter stomp; The Easy Winners; 
Pineapple rag; Cascades rag; Harlem rag 


LONG PLAYING RECORDS 





VOGUE 

LAE 12240 

TEDDY BUCKNER AND THE ALL 
STARS 

Jazz me blues; You made me Tove you; 
Alexander’s ragtime band; Mahogany 
hall stomp; Indiana; Bugle call rag; 
Careless love; St. Louis blues; Margie; 
Tiger Rag 


LAE 12246 
““MONTGOMERYLAND”’— 
MONTGOMERY BROTHERS 
Monk’s shop; Summertime; Falling in 
love with love; Renie; 

Far Wes; Leila; Old Folks; Wes’ tune 


LAE 12247 and Stereo SEA 5014 
“BLUES IS A STORY” SONNY 
TERRY- BROWNIE McGHEE 

Keys to the highway; Lose your money; 
Lousie; Sporting life; New harmonica 
breakdown; Prison bound; Livin’ with 
the blues; Blowin’ the blues; Baby 
please don’t go; Twelve gates to the city; 
Pawnshop blues; Brownies’ guitar blues 





FOR FULL DETAILS OF ALL NEW RELEASES ON LP, EP AND SINGLES SEE THE CURRENT ISSUE OF 
RECORD PRESS AVAILABLE FROM YOUR DEALER NOW. 





VOGUE RECORDS LTD., 113-115 FULHAM ROAD, LONDON, S.W.3 - Telephone: KNightsbridge 4256-7-8 
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For the tape recorder you'll want to own... 
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CENTURY HOUSE 


Philips Tape Recorder Model 
EL3542 is literally packed with 
features. Three speeds, four tracks 
and a sound superimposing facility 
are only the start. It also offers 
mixing facilities, fool-proof 
automatic push-button controls, 
up to 16 hours’ recording on one 
reel of double-play tape, and 
many, many other advanced 
features. Get the full, impressive 
story from your dealer today. 
Once you’ve heard this Philips 
tape recorder you’ll want it — 
especially at this price. 


59 gns. 


complete with moving-coil 

microphone, 7” reel long-play tape, 

empty 7” spool, and connecting 
leads. (MADE IN HOLLAND.) 


PHILIPS... friend of the family 


PHILIPS ELECTRICAL LIMITED SHAFTESBURY AVENUE + LONDON 
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READERS UNION... 


The GRAMOPHONE 


simply, the world’s most 
complete, low priced 
book service 


As you will discover from even a glance at our lists below, we use no gimmicks. We don’t need to. Readers 
Union is se/f-evidently the finest and most rewarding general book club in existence. And, for what you get, 
the greatest money-saver. RU is a complete book service and costs you very little. 

If your interests are wide, your mind ready for the play of new ideas and experiences, you will like Readers 
Union. It keeps you in touch with the best modern writing on all fronts of intelligent interest: history, travel, 
biography, the arts, sciences, unusual experience, to mention only a few—and at such little cost. Each month 
you receive a beautifully produced, durable, good book for only 5s. 9d. In addition, we have a really wonderful 
selection of optional books, which dig deeper into particular fields of interest. For variety of subject matter, 
beauty of design, sturdiness of binding, RU choices cannot be equalled anywhere at the price. Look at our 


list and join today. 


OPTIONAL BARGAINS 


Endurance »y Aired Lansing 
The full story of Shackleton’s amazing 
voyage to the Antarctic, which struck 
disaster almost before it began and became 
a bitter struggle for survival. ““This book is 
the result of great industry by an author 
who has the gift of good writing and who 
had clearly an enthusiasm for the task . . .I 
shall return to it with relish again and 

again” —New Statesman. 
January 1961 Hodder & Stoughton 21s.; 
RU 5s. 9d. 


The Last Tudor 
King by Hester W. Chapman 


A biography of Edward VI which shows 
him in a new light. The author “writes well, 
has a gift for lucid narrative, considerable 
powers of observation and description, a 
balanced judgement, a sensitive imagina- 
tion, an eye for the picturesque, and a 
serious sense of the responsibilities of the 
biographer”—Times Literary Supplement. 

February Cape 28s.; RU 5s. 9d. 


The Innocents at 
Home by Lord Kinross 


An experienced traveller, Lord Kinross 
explored America coast-to-coast and 
produced this wise, witty and often moving 
book. “He is a shrewd observer and a 
lively writer, open-minded and friendly” — 
Raymond Mortimer. 

March Murray 21s.; RU 5s. 9d. 


Weekend in 
Dinlock by Clancy Sigal 


The post-war “Road to Wigan Pier”; a 
remarkable and highly provocative o- 
mentary study of mining village life in 
Yorkshire, written with intuitive under- 
standing. “‘Mr. Sigal describes a section of 
the working-class from the novel standpoint 
of an equal, and he does it marvellously 
well”’—New Statesman. 

April Secker & Warburg 16s.; RU 5s. 9d. 


Giving and 
Receiving by Anthony Barker 


The author was for 14 years a medical 
missionary in Zululand, and this book 
records movingly, with no trace of spiritual 
pride, a life of considerable achievement. 
“The best book on Africa I have read for 
years, and I cole read plenty... Dr. 
Barker turns out to be an outstanding 
writer, telling his splendid tale with 
humour and merriment as well as compas- 
sion” —James Cameron. Plates. 

May Faith Press 18s.; RU 5s. 9d. 


Arabian Sands 


by Wilfred Thesiger 
The swan song of the English Arabists and 
the greatest book of exploration since 
Kon-Tiki. “It is a major addition to the 
literature of exploration...it gives an 
extraordinarily vivid insight, too, into 
nomad _ psychology”—Guardian. With 
many beautiful plates. 

December Longmans 35s.; RU 5s. 9d. 





These are not alternatives to the monthly choices: 
they are extra, optional books offered at bargain 
prices to members. A full list sent on enrolment. 


() THE SEARCH FOR THE TASSILI FRESCOES 
by Henri Lhote 
An important book describing the recent discovery of an extra- 
ordinary wealth of prehistoric paintings in the Sahara. Heavily 
illustrated with plates and maps. 
Savane Hutchinson 35s.; RU 19s. 6d. 


0 HERE, OF ALL PLACES 
by Osbert Lancaster 
The author’s celebrated Homes Sweet Homes and Pillar to Post 
gathered together with a new survey of American architecture. 
“Superb: so full of such lovely wit. Deep learning is combined 
with gay epigrams”—Observer. 
December Murray 21s.; RU 10s. 6d. 


O MY YEAR WITH THE WOODPECKERS 

by Heinz Sielmann 
A fascinating account of how the author filmed wild wood- 
peckers in their nests, told with engaging detail and econumy. 


Many colour plates. 
January Barrie & Rockliff 21s.; RU 10s. 6d. 


O THE ENGLISH CHANNEL: A HISTORY 

by J. A. Williamson 
A brilliant account of the famous waterway in relation to 
England’s development in war, commerce and overseas 


expansion. Plates. 
February Collins 25s.; RU 13s. 6d. 
0 JANE EYRE 
by Charlotte Bronté 


©) WUTHERING HEIGHTS 
by Emily Bronte 
Two beautiful, de luxe volumes illustrated by the late Barnett 
Freedman. Sold separately. 
February Collins 42s. each; RU 21s. each 


0 THE PHENOMENON OF MAN 

by Pierre Teilhard de Chardin 
Perhaps the most important contribution to reconciling science 
and faith yet made in our time: a study of man’s place in the 


scheme of evolution. 
April Collins 25s.; RU 13s. 6d 
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FICTION | setector: walter al 





The finest novels being written today can be 
yours—in beautiful editions—for only 6s. every 
other month. See below. 


(J HENDERSON THE RAIN KING 

by Saul Bellow 

A novel, full of colour and guts, by the author 

of The Adventures of Augie March. Henderson, 

a rich, ageing playboy from the American 

Mid-west, explores Africa and himself. 
December Weidenfeld & Nicolson 16s.; CF 6s. 


(0 THE LONELINESS OF THE 

LONG-DISTANCE RUNNER 
by Alan Sillitoe 
Winner of the Hawthornden Prize, this is an 
outstanding collection of stories about the 
working class; the title story is a profound 
study of the rebel mind. 

February 1961 W. H. Allen 12s. 6d.: CF 6s. 


(0 TENTS OF WICKEDNESS by Peter de Vries 
A book of dazzling wit and sophistication, full 
of satire and stuffed with parody, about the 
adventures of a middle-aged ‘lonely hearts’ 
columnist. April Gollancz 16s.; CF 6s. 


(0 THE RUINED BOYS by Roy Fuller 
The anatomy of life in a dejected public school, 
written with elegance by a poet, and lacking 
nothing of psychological insight, humour, 
documentation and interest. 
June Deutsch 15s.; CF 6s. 

(0 THE FELL OF DARK by James Norman 
A dramatic, compassionate story of the last 
days of the Spanish Civil War, by an American 
who himself fought in it against Franco. 

August Michael Joseph 18s.; CF 6s. 


(0 THE CROSSING POINT by Gerda Charles 
Jewish life in a_ thinly-disguised London 
suburb. “Rigidly honest...she allows no 
prejudice or sentiment to intrude on her hard- 
hitting yet cc mate cc ary” — 
Times Literary ‘Supplement. 

October Eyre & Spottiswoode 18s.; CF 6s. 


OPTIONAL BOOKS 

BILLY LIAR 

yy Keith Waterhouse 
Sasentty dramati: 
A Saturday in the life of a young, imaginative 
undertaker’s clerk in a small Yorkshire town: 
a brilliant comedy with acute insight. 

Now available Michael Joseph 13s. 6d.; CF 6s. 
(10 THE LORD OF THE RINGS 
by J. R. R. Tolkien 
A masterpiece of fantasy writing on the grand 
scale. “For width of imagination it almost 
beggars parallel” —Richard Hughes. In 3 vols. 
December Allen & Unwin 63s.; CF 36s. (the set) 


(J JOSEPH CONRAD 
by Jocelyn Baines 
The first satisfactory critical biography to 
appear. “‘Rarely has there been so enthralling 
and minute a study of a writer...a most 
readable, scholarly and intelligently composed 
life’ —Times Literary Supplement. 

February Weidenfeld & Nicolson 42s.; CF 21s, 


ALL OF TITLES ARE AVAILABLE TO 
RU MEMBERS AS OPTIONAL EXTRAS 





RU — join here — CF 


To: READERS UNION/CONTEMPORARY FICTION, 10-13 Bedford Street, London, W.C.2. 


I will join READERS UNION from............ (month) 
buy 6 consecutive monthly CHOICES and give 1 
month's notice if I resign thereafter. 

[) Pay as you Go. I will pay 5s. 9d. (plus 9d. post and 
packing) for each monthly choice on receipt. 

() 6 MONTHs’ suBSCRIPTION. I enclose 34s. 6d. (plus 
4s. 6d. postage and packing), for 6 monthly choices. 

( Please send me the extra volumes I have ticked for 
which I enclose £......... Please list CF titles separately 
Overseas and Eire. Please remit in advance for a 
minimum of 6 choices: payment by cheque in any 
currency is acceptable. 289 





BOONTON « o bvscsmaiceccededonsncdedenss eoccovesnossqhanseasenonie 


(Clearly, please) 


PREIS on occscciscccccessctcecenccbocaboccdssecvuvcaseesacpeccece 


Please enrol me as a member of CONTEMPORARY 
FICTION, I will purchase the six-bimonthly choices, 
Commencing with the. ..............cesccrscsssescososedsentane 
choice. After a year, if I wish to discontinue my 
membership, I can give one month's notice. 
0 I will pay on receipt of each book at 6s. (plus 9d. 
ostage). 
WLS es 40s. 6d. (36s. plus 4s. 6d. postage) for 


(0 Please send me the Additionals I have ticked for 
which I enclose £............. 

erseas and Eire members must send remittance for 
the six books: 36s. (plus 4s. 6d. postage). F039 
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For the 
finest 
value in 
record players 


PHILIPS DISC-JOCKEY AUTO Model NG5152 Here's a really 
efficient, dependable record player that sounds every bit as good as it 0 ay — a 
looks. It gives superb reproduction of standard records of every size 

and speed, and it’s fitted with Philips unique, push-button record 

changer which enables you to play even single records automatically. 

It's superbly portable, and will give you years of pleasure. Easy to 

carry, easy to use, and attractively styled in a choice 2 1 

of two-tone colour schemes, it’s the finest record 3 gns 

player in its price range. (tax paid) 


PHILIPS DISC-JOCKEY AUTO STEREO Model NG5155 For a 
stereo record player with the supreme advantage of auto change, you 
can't beat Philips Disc-Jockey Auto Stereo. This advanced instrument 
gives you really powerful, lifelike stereo sound ... gives improved 
reproduction of your standard discs, too. It incorporates Philips 
unique 4-speed, 3-function record changer, enabling you to play up to 
10 LPs automatically ... five hours continuous en- 3 

joyment. Available in green/beige or brown/beige, it's gns 
a stereo record player you'll be proud to own. (tax paid) 


MODEL NG5155 





MODEL NG5152 


pe i Li p* —the friend of the family 


PHILIPS ELECTRICAL LIMITED : CENTURY HOUSE * SHAFTESBURY AVENUE: stating, >> - 
PR3 
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H.F.1216 12” full range Unit 
This 12” P.M. Unit fitted 
with a highly efficient mag- 
net assembly having a flux 
density of 16,000 gauss on a 
14 inch diameter pole. 

Bass resonance 37 c.p.s. 
Handling capacity 15 watts 
in bass reflex cabinet. 
Frequency response, 20 
c.p.s. to 16,000 c.p.s. 


Price £15 





WA7 


The GRAMOPHONE 


ANGUS MACKENZIE 
Technical Adviser 
‘Tape Recording and 

Hi-Fi Magazine’ 








MODEL H.F.1012 

10’ Die-cast Unit, incorpor- 
ating 12,000 gauss magnet. 
Fitted with cambric cone 
and universal impedance 
speech coil providing in- 
stantaneous matching at 3 
7:5 and 15 ohms. 

Handling capacity 10 watts. 
Frequency response, 30 
c.p.s. to 14,000 c.p.s. 

Bass resonance 35 c.p.s. 


Price £4.15.0 (inc. P.T.) 


WHITELEY 
MANSFIELD - 


PERCY WILSON 


Technical Editor 
“The Gramophone’ 


MILES HENSLOW 
Editor 
‘Hi-Fi News’ and 
‘Record News’ 


JOHN GILBERT 


Technical Editor 


‘Music Trades 
Review’ 


Technical Editor 
‘Gramophone 
Record Review’ 


MODEL H.F.816 

8” P.M. Unit, 16,000 gauss 
magnet. Fitted with cambric 
cone, die-cast chassis and 
universal impedance speech 
coil providing instantaneous 
matching at 3, 7-5 and 15 
ohms. 

Handling capacity 6 watts. 
Frequency response, 50 
c.p.s. to 15,000 c.p.s. 

Bass resonance, 63 c.p.s. 


Price £6.10.6 (inc. P.T.) 


DONALD ALDOUS 
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MODEL H.-F. 1016 


10” P.M. Unit, 16,000 gauss magnet. Die- 
cast chassis and universal impedance 
speech coil providing instantaneous match- 
ing at 3, 7-5 and 15 ohms. Handling 
capacity, 10 watts. Frequency response, 
30 c.p.s. to 15,000 c.p.s. 

Bass resonance, 35 c.p.s. 


T.10 Tweeter Unit 
Speech coil impedance [5 
ohms. 
Response: 
2,000/ 15,000 c.p.s. 
Flux density: 14,000 gauss. 
Power handling capacity: 
5 watts. 
Dispersion angle: 90° 
Price £4.4.0 


T.12 Tweeter Unit 
Price £12.12.0 


Price £7.12.3 (inc. P.T.) 


lenlor1an 


The range of Stentorian loudspeakers incorporating the patented cambric cone 
was developed to provide reproduction that takes full advantage of the television and 
V.H.F. sound transmission and high fidelity recordings now available. 


T.359 Cone Tweeter Unit 
Frequency response: 
3,000 c.p.s. to 15,000 c.p.s. 
Overall size: 
34” dia. x 2” deep. 

Voice coil impedance: 

15 ohms or 5 ohms, 
Power handling capacity: 
15 watts when used witha 
3,000 c.p.s. crossover. 

Price 33/3 (inc. P.T.) 


ELECTRICAL RADIO CO. LTD. 


NOTTS 


Telephone: MANSFIELD 1762-5 
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erry Lightfoot’s Jazz Band 
T “Trad Parade” 
Hall Stomp: South: That’s Love: I'll 
You In Apple-Blossom Time: Lotus 
Do You Know What It 
To Miss New Orleans?: Madeira: Sit 
You’re Rockin’ The Boat: Oh, Didn’t He 
? Columbia 2 38SX1290: @ SCX3354 (12 in., 
9s. 9d. plus 8s. 43d. -T.). 
I don’t know if this was actually recorded at a 


public performance, or if the audience—which 
sounds like an express train rushing through a 
tunnel with the throttle wide open—was 
dubbed in afterwards. The recording has been 
so balanced that the rhythm section dominates 
the weak-sounding front-line. I didn’t, you will 
gather, exactly grow ecstatic while listening to 
this carbon copy of the Chris Barber band. 
Barber can give something to rags that no 
similar groups can; nevertheless, St. Louis Rag 
is probably the most interesting track in this 
set. For the rest, the band sounds jumpy and 
ill at ease, and even the most unusual material 
in the world could not conceal this. There 
aren't, by the way, any scrolls to separate the 
tracks, and this I always find a as eage 


Les McCann Trio 
SP Fo ae “— 
Vakushna : A le ‘or God An Oompany : 
rll Remember —_— Fish This Week/How High 
is *t Be Love: For Carl Perkins: 


be iljd. PT). nba: 

Here’s another of the gospel-loving jazzmen; 
at least that’s what pianist Les McCann claims 
in the sleeve note. “It’s just that I love the 
gospel field”’, he says, “that’s the kind of church 
I love to go to. . . in Lexington, Kentucky”. 
Now the funny thing is that quite a lot of today’s 
jazzmen have suddenly discovered strong 
attachments to “roots”, and if some of those 
roots are embedded under the walls of a church 
then so much the better, because gospel is 
definitely “in” at the moment. I view this 
situation with alarm, for it is an unnatural, 
forced growth, rather like Stan Kenton’s 
attempts to identify his music with that of the 
modern composers some years ago. McCann 
may well be a good jazz pianist for all I know, 
but it is almost impossible to tell from this 
present LP which stresses the gospel style to 
aridiculous degree. Why he bothered to include 
This Can’t Be Love is beyond my comprehension, 
for after the first chorus he flattens Richard 
Rodgers’ fine melody beneath a pseudo-church 
veneer, with drummer Ron Jefferson banging 
his cymbal like a tambourine. I quite expected 
someone to come around from the back of the 
record-player carrying a collecting plate. And 
isn’t A Little Three-Four For God And Company 
a title in somewhat dubious taste? How High 
The Moon is one of the best tracks although 
McCann’s solo style has little real identity; he 
sounds like an amalgam of Red Garland, Ray 
Bryant and Bobby Timmons. I shall be glad 
when the American companies grow as tired of 
recording this kind of jazz as I am of listening 
to it. A.M. 


Jackie McLean Quintet 


“Jackie’s Pal’’ 
Sweet Doll: Just For Marty: Dee’s Dilemma/ 
Sublues: 


Steeplechase: It Could Happen To You. 
Esquir2 @ 32-111 (12 in., 28s. 6d. plus 9s. 34d. P.T.). 
So far Jackie McLean’s alto has been heard 
on 14 LPs issued in Britain. I must admit that 
his rather peculiar, choked tone and frequent 
borrowings from Charlie Parker and Sonny 
sllins do not appeal to me very strongly; 
neither for that matter does the company he 
seems to keep on record. On the credit side 
there is invariably a surging vitality to his 
Music and a somewhat intense pre-occupation 
with strongly delineated rhythms. This record 
is fairly typical of McLean’s output four or five 
years ago (it was recorded at the end of August, 
1956), and contains moments of brilliance (the 
alto solos on both Sublues and Parker’s Steeple- 
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chase are particularly rewarding) as well as 
several choruses which might well have been 
snipped out during the editing process. “‘Jackie’s 
Pal” is, in fact, trumpeter Bill Hardman who 
partners McLean in the front line. At this stage 
in his career he seems to have had very little to 
offer apart from youthful enthusiasm and does 
his best to play every semi-quaver in every bar 
during some of his solos. He is given It Could 
Happen To You as a solo feature and stumbles 
through the tune in a wholly unconvincing 
manner. The rhythm section is well-integrated, 
boosted along by that incredible drummer, 
Philly Joe Jones. 

The failing of this record, and of the so-called 
“hard bop” school, lies in the midget-sized 
abilities of the men selected for the man-sized 
jobs of filling a 12-inch long-player. Ten years 
ago a band such as this would have been lucky 
to have landed a contract for making an 
extended-play record. Fortunately McLean 
has made great strides in the last two years and 
his most recent LPs for the Blue Note label (not 
generally available in Britain) show that by 
playing half the number of notes he now sounds 
twice as impressive. A.M. 


Ian Menzies and the Clyde Valley 
Stompers 

“Traditional Jazz” 
Barnyard Blues: Blues My Naughty Sweetie Gave 
To Me (V): The Fish Man: I Can’t Give You Any- 
thing But Love (V): Il Trovatore: Battle Hymn 
Of The Republic/High Society: Salty Dog (V) 
Prelude In C Sh Minor, Op. 3 (No. 2): Five 
Foot Two, Eyes Of Blue (V): Twelfth Street Rag: 
Scotland The Brave. Pye @ NJL26 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). 

Well, they say variety is the spice of life, and 
there’s a good deal of variety here—at least as 
regards the material. The trouble is that it all 
gets the same treatment, except when the girl 
vocalist, Fiona Duncan, contributes a chorus. 
(In this connection, I do think someone might 
have suggested a little alteration to the lyrics of 
Five Foot Two, so that they become suitable for 
a girl to sing.) Frankly, I prefer the outrageous 
corn of Pee Wee Hunt’s 12th Street Rag; at 
least it was cheerful. Scotland The Brave gets 
moving quite well, but the other marches suffer 
from a common fault—they are inclined to 
trudge. Poor old Rachmaninov, who is said to 
have hated the composition that brought him 
recognition by the masses, would perhaps have 
enjoyed the treatment his Prelude gets here; 
I didn’t. But the most grotesque feature of this 
LP is the penultimate title on the first side. 
Labelled Jl Trovatore on disc and sleeve, not 
even sleeve-writer Sinclair Traill realised that it 
consists of a souped-up rendering of the Quartet 
from Rigoletto. 

Afterthought on seeing the cover: does the 
clarinettist really mute his instrument with that 
enamel receptacle? O.K. 


Little Brother Montgomery 

“Little Brother” 
I Keep Drinking (V): Just The Blues: Farish 
Street Jive (Take a New Vicksburg Blues (V): 
Pinetop’s a oogie (V): I Ain’t Gonna Give 
Nobody None My Jelly Roll (V)/Cow Cow Blues 
Me ese Man Blues (V): Farish Street Jive 
Take 2): Old Maid Blues (V): Canadian Sunset: 
Buddy Bolden’s Blues (V). Columbia @ 33SX1289 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 

Of all the blues pianists who have visited 
Britain during the past year or 18 months, 
easily the most accomplished has been Little 
Brother Montgomery, even if he was very far 
from being the best showman. (Next to him, 
incidentally, I would place Speckled Red— 
who became better and better as he got back 
into the habit of playing.) Little Brother, now 
53 years old, worked first of all in and around 
New Orleans, but he has been living in Chicago 
for quite a long time. That he can still perform 
some of his famous pieces—Vicksburg Blues and 
Farish Street Jive, for example—with all his old 
zest and skill (these new versions are at least the 
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equals of the originals) is shown by this LP, in 
its way one of the most distinguished recordings 
to be made by an American visiting these shores. 
To those people who may be wondering why 
this record is not being reviewed by Alexis 
Korner in his Blues column, let me point out 
that not only is the record as much jazz as blues, 
it also has Alexis Korner playing guitar on two 
of the tracks. Other accompanists include Jack 
Fallon on bass and a talented young drummer, 
Bob Guthrie, while Just The Blues, Jelly Roll 
and Buddy Bolden’s Blues are trumpet-piano 
duets, with Little Brother joined by Ken 
Colyer. Just The Blues is outstandingly good, 
not merely because of the piano work (the tune, 
incidentally, uses a Yancey figure) but also 
because of Colyer’s sensitive playing. Jelly Roll, 
unhappily, falls a little below the level of the 
other tracks, mainly because the trumpet solo 
gets rather fragmentary and uneven. Six of the 
tracks are unaccompanied solos, viz. Cow Cow 
Blues (a living proof of Little Brother’s con- 
tention that only he and Cow Cow Davenport 
could really play this piece properly); the 
pianist’s own classic numbers, Vicksburg Blues 
and Farish Street Jive (it’s interesting to note how 
the ragtime theme develops over the two 
“takes’’); Chinese Man Blues (a blues, full of 
period touches, that Little Brother recorded back 
in the 1930s), and—incongruously enough— 
Eddie Heywood’s Canadian Sunset, to which the 
pianist brings the iron strength of his own style. 
A really remarkable performance is Pinetop’s 
Boogie Woogie (with Jack Fallon playing bass), 
for instead of tearing this off in a helter-skelter 
fashion, as so many pianists do, Little Brother 
takes it at a beautifully relaxed tempo. 

Keep Drinking is very like Big Bill Broonzy’s 
I Keep On Drinking, and it is—like Old Maid 
Blues—spurred on by the springy rhythm 
section. Not the least of the delights on this LP, 
of course, is Little Brother’s singing. His style, 
slightly breathless, with a fast vibrato, is very 
attractive and curiously reminiscent of Jelly 
Roll Morton’s. This LP can, in fact, be 
thoroughly recommended to all connoisseurs of 
blues. 


Oscar Peterson 
“Swinging Brass” 
Stockholm Sweetnin’: lues For Big Scotia: 
Close Your Eyes: Spirit Feel/Cubano Chant: Con 
Alma: O.P.: Littl Vv. @ 
CLP1403: © CSD1326 (12in., 25s. 9d. plus 8s. 44d. P.T.). 
“Plays Harry Warren” 

Lullaby of Broadway: You'll Never Know/I Only 
Have Eyes For You: Chatanooga Choo Choo 
H.M.V. @ 7EG8618 (7 in., 8s. 3d. plus 2s. 8$d. P.T.). 

Most critics have passed uneasily through a 
number of attitudes of mind concerning Oscar 
Peterson. When the pianist erupted on to the 
American recording scene about 10 years ago it 
was considered “‘in” to speak knowledgeably of 
his records (which were not then available 
here) and to hail him as “‘the greatest since Art 
Tatum”. With the issue of his LPs in this 
country, first on Columbia then on H.M.V., the 
Establishment ordered a swift about-face and it 
has become fashionable to sneer at the very 
mention of his name. 

As with most cases of this type the truth 
lies somewhere between the extremes. That 
Peterson is not only one of jazz’s most accom- 
plished technicians but also one of its most 
consistent and swinging soloists is perfectly true. 
Admittedly a lot of his work is bland and hardly 
memorable—a description which suits the 
music heard on the extended-play release listed 
above, incidentally—but in the main records 
under this heading have not been aimed 
principally at the jazz market. Oscar’s jazz 
records are invariably excellent and one thinks 
immediately of those “in person” albums 
recorded at JATP concerts, the Concertgebouw, 
the Stratford Festival and the Town Tavern, 
Toronto. “Swinging Brass” is another to add 
to this list, for although made in a studio it 
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must rank as one of Oscar’s best LPs. The trio 
(Peterson, Ray Brown, Ed Thigpen) is cushioned 
by a splendid brass ensemble playing arrange- 
ments written by Russ Garcia. Oscar is there- 
fore in the kind of setting enjoyed by a soloist 
with a concert orchestra. These eight tracks, 
are, if you like, miniature concertos and the 
skill of Garcia’s arranging is equalled only by 
the professional interpretation. The writing has 
the dual purpose of capturing the mood of 
Oscar’s playing and, at the same time, of 
making him avoid those ornate excesses which 
sometimes mar his work. I doubt if you could 
find a more compatible piano-band piece than 
the treatment of Quincy Jones’s lovely Stockholm 
Sweetnin’, with its dynamically perfect brass 
playing. (Incidentally, I seem to detect the 
sound of saxophones on some tracks although a 
brass team only is listed and there is a Charlie 
Mariano-like al.o soloist on Little Pea’s Blues). 
By all means make a point of hearing this rec- 
ord for it has provided me with some most en- 
joyable musical moments this month. A.M. 


Ben Webster—Oscar Peterson 

“Ben Webster Meets Oscar Peterson” 
The Touch Of Your Lips: When Your Lover Has 
Gone: Bye, Bye, Blackbird: How Deep Is The 
Ocean?/In The Wee Small Hours Of The Morning: 
Sunday: This Can’t Be Love. H.M.V. g CLP1412: 
(s] CSD1336 (12 in., 25s. 9d. plus 8s. 43d. P.T.). 

He is apt to start his phrases with whooshing 
smears that give one the impression of being 
suddenly picked up by a breaker and carried 
smoothly to shore”. The words are Whitney 
Bailliett’s and the critic was describing one facet 
of Ben Webster’s technique. Another, and an 
aspect particularly in evidence on this LP, is the 
incredible sense of ease and relaxation that 
Webster seems able to communicate. His solos 
halt just this side of being languid. There is, too, 
an expansiveness about Webster’s playing that 
cannot be ‘ound in the work of any other tenor 
saxist still around. Coleman Hawkins used to 
have it, but nowadays he concentrates too 
much on sounding up to date. Perhaps Don 
Byas is one of the few tenor players who still 
combine the romantic and the lavish, yet even 
he cannot equal the extravagance (or the 
inventiveness) of Webster’s solos. Little need 
be said about this record except that it enshrines 
some of Webster’s most assured and apparently 
effortless playing. The tempos rarely venture 
above a saunter, a state of affairs admirably 
suited to Webster’s particular gifts. Oscar 
Peterson, inevitably enough, is rather over- 
shadowed by the tenor player, but he manages 
to contribute several agile solos. Peterson is, in 
any case, an admirable accompanist and fits 
very deftly into the subordinate role. Ray 
Brown and Edmund Thigpen complete the 
ensemble, helping to make up a really supple 
rhythm section. C.F. 


The Simms-Wheeler Vintage Jazz Band 
Ma Curly-Headed Babby/Never On Sunday. 
Polydor @ NH66638 (7 in., 5s. 3d. plus 1s. 83d. P.T.). 

This band has a mellow sound, but it differs 
very little from the groups led by Messrs. Bilk, 
Lightfoot, Barber and Colyer. Ian Wheeler 
plays a long solo throughout the first side, and 
does very well with this old-time minstrel 
number. I give the lads an extra mark for 
aspiring to play Never On Sunday; not only 
because it was a topical idea but also because 
they do it tastefully and with originality. If I 
were asked to choose an inexpensive jazz disc 
this month, this is the one I would pick. 





ALL JAZZ AND SWING STEREO RECORDS 
ARE LISTED IN THE STEREO RECORD LIST 
SEE PAGE 381 
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MY ODYSSEY WITH STEREO SPEAKERS 


By P. WILSON, M.A. 


This month I start by stressing certain 
conclusions I referred to last month. 

1. For the best locking, or focusing, of a 
stereo image (or images) a highly directional 
speaker response is required. 

2. This is most effectively secured by speakers 
(e.g. coaxial units) which operate virtually 
as point sources. 

3. The serious disadvantage of such a system 
is that it demands that the listener should 
sit or stand in a very limited area in the 
room, and this may be domestically 
intolerable. 

4. The limitation of area can be mitigated by 

having speakers with a fairly sharply 

defined horizontal line dispersion. 

. This can be secured by: 

(a) an electrostatic unit of which the length 

is several times the width; or 

(b) a diaphragm unit (e.g. a ribbon) work- 

ing into a rectangular horn. (As Lord 

Rayleigh demonstrated, the wave-front 

as it emerges to the outer air expands 

more in the direction parallel to the 
shorter dimension of the horn) ; or 

a line-source or similar arrangement in 

which a number of speaker units are 

disposed virtually in a line. (This of 
course also has the advantage of giving 

a comparatively large surface area for 

the speaker and distributing the driving 

source and thus flattening the frequency 

- response.) 

6. This linear dispersion should, of course, be 
horizontal and preferably just above the 
heads of the listeners, so that the sound does 
not seem to be beamed at them. This also 
has the advantage that the sound is not 
obstructed by furnishings. 

7. The vertical concentration and horizontal 
dispersion need not apply to the bass end 
of the scale but only to the range above 
about 250 c/s—middle C. It is in that 
range that the stereo information lies and 
that the sound begins to be directional, the 
wave-lengths being smaller than the usual 
room obstructions. 

8. If a non-directional or omni-directional 
speaker system is used, the stereo images 
will be more or less blurred, though the 
area over which the stereo effect can be 
heard will be much extended. 

9. The blurring effect may seem to push the 
source of the sound to a distance. This will 
depend to some extent on the volume level, 
particularly in the middle register (say, 
1,000 c/s to 4,000 c/s). 

10. The omni-directional effect may be pro- 
duced either by dispersers, as in column 
speakers, or by reflection from a wall or a 
corner of a room. 

Here also are some further conclusions that 
have not previously been mentioned. 

11. Even with a directional system some of the 
non-directional effects can result from 
reflection of the sound from walls, floor and 
ceiling. But in this case the effects will 
almost always lead to confusion. 

12. To avoid such confusion, heavy curtains or 
other furnishings are desirable not only on 
the walls remote from the speakers, but also 
in many cases (e.g. with omni-directional 
speakers or speakers such as electrostatics 
which have a_ figure-of-eight response) 
along the wall between the two speakers. 
It is remarkable, for example, how the 
clarity and delicacy is improved in my 
system when the curtains are drawn across 
the french windows between and just 
behind my column speakers. 


uw 


= 
ig) 
~ 


(continued from page 372) 


13. The firm locking of stereo images can be 
restored to an omni-directional speaker 
system if highly directional speakers, one 
for each channel, are used in addition 
These need not cover the whole frequen 
range; but 1,500 c/s upwards is better than 
3,000 c/s upwards and probably (I have 
not tested this) 1,000 c/s upwards would be 
better still. 

14. For the reasons previously given, these 
extra speakers are more effective if 
beam in a horizontal plane, preferably just 
above the heads of the listeners. 

15. I prefer to have them between the columns 
and approximately at the same height as 
the column dispersers. I actually mounted 
mine in boxes hinged to the wall just 
behind the line joining the two columns, 
John Gilbert, I find, has independently 
adopted a similar arrangement with the 
boxes hinged to the columns just below the 
dispersers. We both use Kelly Ribbon 
speakers for this purpose; they have a 
convenient rectangular horn and _ their 
response is remarkably smooth within their 
effective range. Unfortunately one cannot 
go below 1,500 c/s with them and even to 
go so low as that calls for great care, so that 
the rated power input is never exceeded. 

16. I find it important that the columns should 
still be full range and that the ribbon 
tweeters should add their quota over their 
own range. A convenient way of securing 
this result is to use a cross-over unit, con- 
necting the column across the input side and 
the tweeter across the H.F. output. The LF, 
output connections can either be left open 
or a 15-ohm resistor can be connected across 
them. In the latter case, the 74 ohm out- 
puts from the amplifiers should be used. 

17. A fortunate but unusual feature about this 
arrangement should also be noticed: the 
additional tweeters can be separated from 
the columns by quite a considerable distance 
without anything untoward becoming 
apparent. I have given public demon- 
stration of this arrangement in large halls 
with the columns as much as 30 feet apart, 
but with the extra tweeters only 12-15 feet 
apart and directed inwards towards the 
middle of the hall. The stereo effect has 
been good everywhere. What is more, there 
has been no sensation of the top notes ofa 
singer (or an instrument) being divorced 
from the lower ones. 

18. This latter effect is always apt to occur, 
particularly in large rooms, if the frequency 
range is divided between a woofer and a 
tweeter and the two are spaced apart. 
Sometimes, even, one can detect in such a 
case that the overtones of, say, an oboe are 
being divorced. from their fundamental. 
This is the serious criticism I have of the 
system, more common in America than 
over here, where the stereo information 
range (say 250 c/s upwards) is entrusted to 
small speakers some 8 feet apart, whilst the 
bass is filled in by a single speaker fed from 
both channels. I am definitely allergic to 
this sort of thing. 

19. This criticism does not apply where a single 
full-range speaker is used to reinforce a 
pair of speakers of shorter range, provided 
that the full-range speaker can be suitably 
fed from both channels. Usually this speaker 
is placed centrally between the other two. 
The difficulty about this arrangement 
that the feeding from both channels may 
react on the channels and increase the cross- 
talk (i.e., reduce the channel separation) 
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between the two separate speakers. A 
number of ingenious coupling systems, 
involving special transformers, and in some 
cases even special electronic circuits, have 
been proposed for this purpose; but I have 
not been convinced that any that I have 
seen so far are free from the defect either 
of increasing cross-talk or of limiting the 
frequency response in the central speaker. 
The one arrangement that would seem 
likely to avoid this difficulty is the new 
Periphonic system where the central speaker 
is composed of two units, one fed from each 
channel. There the only coupling between 
the two channels is acoustic, and of course 
an acoustic coupling exists between all 

irs of speakers. The difference is that 
in the Periphonic case it is a close coupling, 
though the phases may be differently con- 
trolled. How all this works out in practice 
I am not able to say, my experience with it 
being too short at the moment. 


20. I would very much like to be persuaded 


that I am wrong in the doubts I have 

expressed in the preceding paragraph. For 

it would clearly be desirable on economic 
unds to devise a system which can use 

a first-class, full-range speaker system that 
one has installed at considerable cost with- 
out the expense of duplicating it. Besides, 
it may not always be possible to find space 
in one of our modern dwellings for a second 
speaker of the same type. I should there- 
fore be glad to hear from anyone who 
thinks that he has a system which can 
make use of such a speaker (with two other 
cheaper speakers of shorter range in the 
bass) without the disabilities I have 
mentioned of limitation of frequency 
response, and/or increase of cross talk. If 
such a system can be discovered it will 
transform the prospects for stereo. 

Summing up, so far, one may say with 
confidence that there is no perfect system of 
stereo, and one doubts whether there ever can 
be. A compromise between crystal clarity of 
definition and distribution of sound in the 
listening room is always necessary. 

But is not that always true of an original 
performance? Does not one invariably have a 
“best seat”? The fortunate thing is that the 
best seat for you is not the best seat for me. 

I suggested many years ago, when com- 
menting on the broadcast of La Cenerentola from 
Covent Garden, that it is possible in reproduc- 
tion to have a better illusion of a performance 
by recording or broadcast than one often gets 
in some seats at the theatre or concert hall. 
On the occasion I refer to I had been to 
Covent Garden to hear Conchita Supervia and 
had listened, before and after, to the broadcast 
(for it was repeated). I was sure that I had 
achieved a better insight into the music from 
the broadcast than I had from the live per- 
formance, though of course the atmosphere and 
thrill that I had at Covent Garden were absent. 

The virtue of stereo is that it can recapture 
some of that thrill; and I confess that I would 
rather do that and surrender a little of the 
crystal clarity (but only a little, mind) than 
have to sit at the apex of a triangle in cold and 
splendid isolation. Fortunately, in the com- 
bination of an omni-directional with a highly- 
directional line-focusing system one need not 
sacrifice very much. The one thing I do wish 
is that I could my directional system down 
to 1,000 c/s or even 500 c/s. 

In the past it has been so easy, comparatively, 
to reproduce the range between 1,000 c/s and 
4,000 c/s that the greatest effort has been 
directed to extending the response outside those 
limits. My experience with stereo has con- 
vinced me, however, that the nature of the 
fesponse within that range is crucial. Many 
loudspeaker systems have a cross-over there 
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(whether electronic or mechanical) so as to 
avoid (it is hoped) the peaky effects caused by 
the splitting up of the cones of the bass units 
into the higher modes of resonance. But it is a 
general experience that peculiar effects are apt 
to be produced in the regions of cross-overs. 
Scylla and Charybdis again! 

I have no doubt at all that for the best 
stereo smoothness an identity of response in 
the two channels between 1,000 c/s and 4,000 c/s 
is vital. If the speaker system has peakiness 
there the stereo images will be more blurred 
than they ever are by having an omni- 
directional system. It is impossible to ensure 
identity of response between two essentially 
peaky systems. 

This consideration alone predisposes me to 
loudspeaker systems that are heavily loaded, 
acoustically, in that range and if possible, to 
avoid fringe effects, for an octave or so on 
either side. That is the great virtue, as I see it, 
in both horn-loaded systems and in columns, 
provided of course they are designed with this 
consideration in mind. Thus, columns which 
have only a high frequency diffuser and no 
acoustic loading at the top neglect a heaven- 
sent opportunity of smoothing out the response 
in this important middle register; and tweeters 
which are either direct radiators or have horns 
with a cut-off, either by their taper or by the 
size of their open end, above 1,000 c/s are in 
like case. 

I have mentioned above that in my view 
identity as well as smoothness response 
between the two channels in this range is of 
great importance. I do not think it is nearly 
so important to have absolute identity either 


415 


below or above, though I should prefer to go 
an octave higher and an octave lower in the 
identity so as to be safe. 

From this point of view exactly similar L.H. 
and R.H. speaker systems are not essential, 
provided this condition is fulfilled. The 
difficulty is that I have never yet seen a way of 
fulfilling it with any close degree of approxima- 
tion unless they are identical. 

Once one recognises the condition, however, 
one has a basis on which to assess the probable 
success, or otherwise, of any particular com- 
promise; and it is really fortunate that good, 
though not the best, stereo can be achieved 
with compromises that to outward appearance 
employ dissimilar speaker systems. 

Indeed, it can be argued that if one already 
has a good, long range speaker for mono 
(e.g. an Electrostatic) the addition of a second 
speaker with a really smooth and flat response 
from 500 c/s to 8,000 c/s will prove an effective 
and inexpensive compromise for stereo. The 
defect which such an arrangement is likely to 
exhibit more than any other is in the polar 
distribution of the sound. Even if one had the 
acoustic outputs of the two speakers exactly 
balanced along the axis, they would not be 
balanced at 30° off the axis. 

That the polar distribution has to be taken 
into account I am sure: my experience with the 
E.S.L. and the Goodmans 315, which I 
mentioned last month, proved that. But what 
the tolerances are likely to be I am not at all 
certain. I have not yet done, or read about, 
any detailed experimental work on this subject; 
and alas, room characteristics will play an 
important part in any evaluation. 





TECHNICAL REPORTS 


A.K.G. Dynamic K-50 Headphones. Price 
£8 4s. 6d. Distributors: Politechna 
(London) Ltd., 3 Percy Street, London, 


W.1. 
Makers’ Specification. 
Frequency range: 30 to 16,000 c/s. 
Impedance: mono—800 ohms. 
stereo—400 ohms each channel. 
Normal operation: Power required less than 0.5 mW. 

There are many who can remember the 
early days of radio when headphones were the 
only form of transducer. They were heavy, 
uncomfortable and often caught in one’s hair, 
whilst their sensitivity left much to be desired. 
The first radical improvement over the flat 
stalloy diaphragm types was the Brown’s “A” 
type in which a very light duralumin diaphragm 
was used, and the magnet system could be 
adjusted by an external knurled screw on each 
earpiece for maximum sensitivity. Little sub- 
stantial improvement was made until the last 
war when various forms of moving-coil head- 
phones were introduced. 

Since the war there has been a limited demand 
for high quality headphones for monitoring 
purposes, and recently A.K.G. of Vienna 
introduced the K50 model. Each earphone is a 
miniature dynamic or moving coil unit with a 
diaphragm only 0.6 in. diameter. The 
diaphragm has a corrugated tangential sur- 
round giving great freedom of movement. 
Stuck to the metal diaphragm is a tiny plastic 
dome, the whole being protected by a perforated 
plastic cover. Screwed on the outside plastic 
housing for the magnetic system is a transparent 
plastic moulding that snugly fits the ear lobe. 
Each earpiece can slide up and down a plastic- 
covered spring wire headband which not only 
ensures the correct pressure but also the 
position of the headband. Separate coaxial 
flexible leads approximately 5 ft. long can be 
terminated in a suitable socket. Each earpiece 
has an impedance of 400 ohms, so for mono 


purposes they can be connected in parallel or 
series giving a total impedance of 200 or 
800 ohms. 

For monitoring stereo recordings the ear- 
pieces are separately connected to the left and 
right channels. For normal listening levels a 
power of 1 milliwatt is quite adequate giving 
a good margin of safety to the coil winding. 
Not wishing to test the earpiece to destruction, 
I refrained from loading them to their maximum 





capacity which the manufacturers state is 20 
milliwatts (2 volts across 400 ohms per ear- 
piece). Due to their outstanding sensitivity 
they can be fully loaded from the output of any 
pre-amplifier. As many pre-amplifiers terminate 
with a cathode follower output, joining the 
earpiece in parallel with the power amplifier 
will have no effect on frequency response of the 
main equipment. 

For the past few months I have used the 
K50 headphones with the Ferrograph 808 for 
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monitoring whilst recording. The audible 
effect is that of binaural recording as distinct 
from stereo listening with loudspeakers, By 
this, one means that as the head is turned the 
stereo stage also rotates, thereby giving the 
impression that one is seated on a turntable with 
the orchestra and everything rotates together 
as one moves one’s head. For serious recording 
purposes this is of no importance for it com- 
pletely prevents feedback from a monitor 
loudspeaker. 

With the phones in intimate contact with the 
ear lobes it seems remarkable that one can hear 
down to 30 cycles/sec. and up to 14,000 c/s 
(about my limit) with a system only weighing 
3 oz. and at a volume level comparable to that 
normally heard in a living room. 

Some may think that £8 4s. 6d. seems a lot 
of money for a pair of headphones, but I seem 
to remember that my first pair of Brown’s “A” 
type cost £5 in the early ’20’s—and then a 
pound note bought far more than today. For 
serious recording purposes I would regard the 
A.K.G. headphones as a most desirable 
necessity, whether one is interested in mono 
or stereo—or if you still enjoy roaming the 
ether to hear remote amateur transmitters you 
will never suffer from tired and sore ears. 


A.K.G. D88 Dynamic Stereo Micro- 
phone. Price: £17 10s. Od. (low imped- 
ance); £19 10s. Od. (high impedance). 
Distributors: Politechna (London) Ltd., 3 
Percy Street, London, W.1. 

Makers’ Specification: 

Frequency range: 80-15,000 c/s. 

Sensitivity of each system: 0.8mV/microbar at low 

impedance; 2.5 mV/microbar at high impedance. 

Source impedance of each system: 200 ohms low im- 

pedance or 50,000 ohms with transformer. 

Directional characteristic: double cardioid with maxi- 

mum sensitivity of each cardioid pattern at + 45° 
from centre in horizontal plane. 

Directional characteristic for monophonic use: 

angle cardioid. 

Pickup characteristic direction: identical for mono- 

phonic and stereophonic recording. 

Since the war the Viennese firm of A.K.G. 
has grown to be one of the largest producers of 
high quality microphones for professional 
purposes. Many will be found in the studios of 
the B.B.C., the commercial TV programme 
companies, disc recording studios and anywhere 
where only the highest quality is good enough. 
For several years I have used the ‘C12 con- 
denser microphone as a standard, for each 
microphone is supplied with an accurate 
calibration curve. More recently I have 
acquired a miniature C28a condenser micro- 
phone and both these microphones are flat 
within + 1 dB from 30-20,000 c/s. However, 
as these microphones cost £185 and £137 
respectively, it is unlikely that they will be 
purchased for domes- 
tic use, although the 
results fully justify the 
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At the Conver- 
sazione that was held 
by the B.S.R.A. 
during the course of 
the last London Audio 
Fair, Dr. Konrad 
Kimla of A.K.G. gave 
an excellent lecture on 
the design of his com- 
pany’s range of 
quality microphones, 
and lucid explanations 
of the theoretical 
approach to very diffi- 
cult problems. Subse- 
quently I had the 
opportunity of spend- 
ing several hours with 
him and learned that 
not only did the com- 
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pany produce a range of high grade micro- 
phones but also a range of more modestly 
priced articles, many of which are supplied 
with the better continental tape machines. 

The advent of machines that record stereo- 
phonically led the A.K.G. Company to produce 
a moving-coil microphone based on _ the 
Blumlein system of two microphones placed as 
near as possible to each other, and mounted 
with their major axis 90 deg. apart. Model 
D88 is the result, and a very good microphone it 
is. Two dynamic or moving-coil microphone 
insets are mounted at 90 deg. to each other on 
a rigid framework that is clamped between high 
impact polystyrene mountings. The lower 
mounting has a female thread so that it can be 
screwed to a in. microphone stand. Externally 
a gilt perforated cover prevents physical 
damage to the diaphragms of the microphones. 
The D88 is supplied with a 15-ft. length of cable 
terminated with a continental 5-pin miniature 
shielded plug. If the microphone is to be used 
with high-impedance input circuits then a 
double shielded microphone transformer unit is 
supplied into which is plugged the 5-pin 
connector. Realising that many purchasers are 
interested in seeing the inside of anything they 
buy I would warn them that although it is not 
difficult to remove the outer screening, it is 
extremely difficult to rebuild the microphone, 
which should never be opened. 

Testing of microphones is a difficult task, 
and although the method used might be subject 
to criticism compared to measurements made 
in an anechoic chamber, experience over a 
long period indicates that one can obtain good 
comparative results) A Guy R. Fountain 
*‘Autograph” enclosure using the latest Tannoy 
15-in. Monitor unit is used as a signal source 
and this is fed with a variable frequency signal 
derived from an Advance Type 85 AF. 
generator, and amplified with a Sound Sales 
12-watt power amplifier. The current through 
the speech coil is monitored and kept constant 
at a 100 mW level. The loudspeaker is placed 
in the corner of a large lounge which contains 
a fair amount of sound-absorbent furniture, 
carpet, and the major walls lined with book- 
shelves, thus greatly reducing reflected sounds. 
Having an A.K.G. C12 condenser microphone 
with its calibration curves, and its linear pre- 
amplifier, a frequency run is made from 
30-20,000 c/s. with the microphone on the axis 
of the horn-loaded Monitor unit and placed 
3 ft. from the enclosure. The microphone stand 
is mounted on a turntable so that response 
curves can be made from various angles. 

‘Measurements of the A.K.G. Stereo D88 
were made with the Rogers Master Control 
Stereo unit for this has built-in microphone 
transformers and a cathode follower output. 
The output signal was measured with a 
Solartron audio precision millivoltmeter. Be- 
cause of the facilities offered by the Rogers 
unit a tape recording was also made using the 
Ferrograph 808 stereo recorder and _ Irish 
professional 724 Mylar tape. A.K.G. state that 
the output of the D88 is —52 dB referred to 
1 V/dyne/cm? for the high-impedance model 
and —75 dB for the low impedance type. Under 
normal speech or music conditions the sensitivity 
is such that the Rogers equipment is fully 
loaded with the gain control about half-way. 

As the signal from the loudspeaker is mono- 
phonic one would expect that each microphone 
unit of the D88 will receive an identical signal, 
and in fact measurements indicated that they 
did not vary more than 2 dB from each other. 
The response curve is substantially flat from 
80-12,000 c/s. dropping by 3dB at 17,000 c/s. 
Below 80 c/s. the output is gradually reduced 
by approximately 6 dB/octave, but except for 
the most expensive tape recorders this is of 
little importance for no portable recorder is 
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capable of reproducing signals of frequency 
band of 30-80 c/s at full amplitude, nor wij 
many tape recorders record the signal on the 
tape. 

Due to the summer vacation it was no 
possible to record the Symphony Orchestr 
at the Northern Polytechnic, but a number of 
piano recordings were made. These proved the 
crispness and excellent high frequency response 
of the D88, whilst with speech one could 
approach nearer than with ribbon types before 
one noticed an excess of bass frequencies. One 
advantage the dynamic type of microphone 
has over the ribbon type is its lower sensitivity 
to wind noises when used out-of-doors. Some 
recordings were made of low-flying ai 
and in particular the very noisy French Caravelle, 
the reproduction of which is quite frightening jn 
a lounge. 

Reference must be made to the excellent 
A.K.G. microphone stand model ST200. Ip 
the past most of the microphone stands I have 
used have suffered from floor vibration being 
transferred up the stand to the microphone, 
thus causing a low frequency boom. In spite of 
rubber feet and massive pedestals used on many 
stands, few manufacturers have succeeded in 
eliminating these unwanted noises. The 
A.K.G. concern have approached the problem 
both from an engineering and acoustical 
viewpoint. The stand is collapsible and has a 
very heavy base assembly. This consists of a 
heavy cast central boss to which is hinged three 
cast legs at 120 deg. Within the legs are sound 
absorbing filters and contact with the floor is 
made through rubber feet mounted on damped 
cantilevers. The base is finished with a light 
grey hammertone enamel. The vertical 
telescopic tube prevents the legs from collapsing 
together when the stand is moved. The height 
of the microphone can be adjusted from 42 to 
77 inches and is locked in position by a half 
turn of a neat black moulding. The microphone 
mounting thread is % in. Whitworth, and 
adaptors are available for other threads. If one 
wishes the microphone lead can be taken down 
through the hollow tubes, or clipped to the 
outside. In use the stand is extremely stable 
and free from both vertical and_ horizontal 
floor vibration. It is beautifully made and 
finished, and although more expensive (£14) 
than most stands, it brings one nearer to 
perfection in recording. 

Both the D88 microphone and the ST200 
stand can be recommended for use with good 
quality stereo tape recorders, the stereo image 
is clearly defined, and if the microphone is 
used for monophonic recordings by paralleling 
the two units in the correct phase, a wide angle 
cardioid pattern is available. j.G. 


Shure Studio Stereo Dynetic Integrated 
Tone Arm and Cartridge, Mz2I2 
Price: £36 plus £12 2s. 7d. P.T. U.K. 
Distributor: J. W. Maunder, 22 Orchard 
Street, London, W.I 


Makers’ Specification: 
Tracking Force: 14-2} grams. 
Frequency Response: 20-20,000 c.p.s. + 24 dB. 
Channel Separation: Over 20 dB at 1,000 c/s. 
Sensitivity; Output at 1,000 c.p.s.: 4.5 mV per channel 

(on Westrex 1A test record). 

Rec dload impedance: 47,000 ohms per channel 
Compliance (Vertical /Lateral) : 9 x 10-* cms/dyne. 

D.C. Resistance: 600 ohms. 

Inductance: 400 millihenrys. 

Needle-tip Mass: 1 3 milligrams. 

Stylus: .0007 in. diamond. 

Over-all length: 11% in. 

Stylus tip to centre of arm base: 8} in. 

Arm base diameter: 2 in. 

Range of height adjustment: 1% in. 

Arm pivot to turntable centre: 8} in. 

Net weight (arm and cartridge): 10.6 oz. 





This “integrated tone arm and cartridge” 
was the first Shure product that I was intr 
duced to.at the Montreal Audio Fair in 1958, 
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Extracts from the technical report by 
Percy Wilson, M.A.,in‘The Gramophone,’ 
June, 1960, 


"...-There is not the least doubt that 
the operation of these instruments 
has been reduced to the greatest 
possible simplicity; whilst wear and 
other troubles arising from use have 
been minimised. 

.+..What about performance? Well, 
as | hinted at the beginning of this 
report, | regard the specification as 
extremely modest. In all respects, 
whether listening or measurement, 
the actual performance has been con- 
siderably better than the specification. 
.+-first is the very smooth and level 
response in the deep bass, | know of 
no other domestic recorder that can 
equaltheReflectograph inthis respect. 
/ particularly admire the design of the 
deck itself. it is a masterpiece. My 
congratulations go to all concerned in 
this outstanding effort.” 
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LE COUNT... 


The Tape/Input switch (shown here 
with the new'‘slim-line’ duo colour peak 


record level meter) enables instant 
comparison of the input signal with the 
recorded signal on the tape. 

This refinement was commented on by 
the ‘Gramophone Record Review” 
equipment report on the Reflectograph 
Mode! A as follows: This continuous 
monitoring is a supreme test and only 
manufacturers with complete confidence 


in their recorders dare fit this facility. 


PEFLEGLOGRAPRH 


Every part of the new Multimusic tape deck 
is precision engineered—every detail has 
that professional quality which offers the 
serious listener first class reproduction. 
For complete reliability the deck itself 
incorporates only five moving parts, with 
no belts or interwheels in the tape-drive 
mechanism. 

These attractive instruments have been 
styled by Douglas Scott, F.S.1.A., and are 
finished in pleasing two-tone grey /blue 





with polished wood sides. Carrying cases 
are available in which the recorders may 
be mounted and operated. 


REFLECTOGRAPH 
Monet 9 dons 


at 32 and 7} i.p.s. 


Reflectograph instruments are covered by Patent Application 1109/60. Registered design 895860. World patents pending. 


Send stamped addressed envelope for colour leaflet giving full details of the new Reflectograph Tape Recorders. 


MULTIMUSIC LIMITED - MAYLANDS AVENUE - 


HEMEL HEMPSTEAD - 





HERTS - PHONE: BOXMOOR 3636 
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THE RADFORD D.S.M. CONTROL UNIT AND S.T.A. 12 AMPLIFIER 
PROVIDE THE MOST ADVANCED COMBINATION FOR STEREO- 
PHONIC SOUND REPRODUCTION AVAILABLE TODAY. THE 
PRE-AMPLIFIER IS A HIGH GAIN UNIT HAVING FIVE STAGES 
OF AMPLIFICATION IN EACH CHANNEL AND IS DESIGNED TO 
BE USED WITH HIGH QUALITY LOW OUTPUT MAGNETIC 
PICKUPS AND TAPE HEADS, SELECTION OF OPERATIONS IS 
CONTROLLED BY PUSH-BUTTONS. THE S.T.A. 12 POWER AMPLI- 
FIER WILL GIVE AN OUTPUT OF 12 WATTS PER CHANNEL AT 
LESS THAN 0.1% DISTORTION AND WILL OPERATE FROM AN 
INPUT OF 500 MV FOR FULL OUTPUT. ALTHOUGH MORE 
THAN 40 dBs TOTAL FEEDBACK IS USED WITH 25 dBs IN THE 
MAIN LOOP, A STABILITY MARGIN OF 25 dBs IS OBTAINED 
ON THE 4 OHM OUTPUT POSITION ON RESISTIVE LOAD, 
AND 20 dBs STABILITY MARGIN WHEN THE RESISTIVE LOAD 
IS SHUNTED BY A 0.1uF CAPACITOR. HUM AND NOISE LEVEL 
IS 80 dBs BELOW 12 WATTS. EL34 OUTPUT VALVES COMBINED 
VITH GRAIN ORIENTED OUTPUT TRANSFORMERS, CHOKE 
AND MAINS TRANSFORMER MAKE A COMPACT UNIT. 
D.S.M. STEREO CONTROL UNIT 
S.T.A. 12 STEREO POWER AMPLIFIER 


33 gns. 
37 gns. 


4 





RADFORD AUDIO EQUIPMENT IS AVAILABLE 

ONLY THROUGH AUTHORISED DEALERS WHO 

ARE SPECIALISTS 

LITERATURE ON COMPLETE RANGE OF EQUIPMENT AVAILABLE 
ON REQUEST 


EXPORT AGENTS TO BE APPOINTED 


RADFORD ELECTRONICS LTD 


ASHTON VALE ESTATE, BRISTOL 3, ENGLAND 
a TEL.: 66-1873 
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Founder Chairman: Guy R. Fountain 


TANNOY PRODUCTS LIMITED 











WEST NORWOOD, LONDON, S.E.27. Tel.: GIPsy Hill 1131 


One of the Tannoy Group of Companies 
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TH EY LOOK SO GOOD The moment you see the styling of a Truvox Tape 
| 


lt Recorder, you know it is the machine for you. 
YT ZA 
Y UY 

Cc 


™ / 
Foolproof and simple in operation with professional 
a 
tL 


facilities, a Truvox Recorder will be the centre 
~/S THEY SOUND SO GOOD ag, 







“NO oe sec icant 








You'll enjoy ‘listening’ more than ever before. All the _ 
technical know-how of a decade of specialisation, to ar fF 
give perfect sound enjoyment, is embodied in the 34 
Truvox R6 and R7.. . the original sound truly af 


recorded and truly re-played through Jarge 
loudspeakers. Hear them at your dealers. 


THEY ARE SO GOOD 


That you'll never be satisfied with any other Recorder... 
once you’ve seen and heard them, you'll decide for 
yourself... 


— 
THEY MUST BE TRI 


7” spools. 10 watts output. 
Records/Replays both 


directions. Two speakers (Tweeter 
and woofer). 
ke Response 30-17,000 c/s. 


Retail Price 75 gns. 




















NAGE MRE RAS 5 UR IMMER ABE A 
H.P. Facilities 
ft] available. 








7” spools. 4 watts output. 
2 speeds. 8” x 6” speaker. 
R ( Response 30-15,000 c/s. 
. Retail Price 55 gns. 


Ask your local dealer for a demonstration, or full details from:— 


TRUVOX LTD. NEASDEN LANE, LONDON, N.W.10. GLADSTONE 6455 
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Television history was made at night, at 10 p.m. to be . records 2 
exact, when a 45-second “‘live” Commercial was flashed playing ’ 
across Europe from race-track to the screens of Britain's I rem 
TV network within four hours of Stirling Moss winning the 
Monaco Grand Prix. acasual 
A telephone interview with the winning driver was recorded long ant 
over land lines from Monte Carlo to the A.B.C. Studios, strong b 
while photographs were wired to Fleet Street and rushed noticeab! 
by motor-cycle to Teddington. I 
F Sigh i itis hi heard 
of the interview we are indebeed fo The Danlop Rubber whether 
pany Limited and Charles F. Higham Limited, their transient 
Advertising Agents, and to A.B.C. Television Limited, in I have 
whose Teddington Studios the photograph was taken. ; at home 
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Of interest not only for its story, this picture has provided (quite unintentionally) striking evidence of the reputation enjoyed by siyius, | 
LEAK. It is a typical incident of the use of LEAK equipment by professional audio engineers in broadcasting and recording frequency 
studios throughout the world, who choose LEAK for quality of performance and reliability. damped, 
Does your installation measure up to these standards? If it does not, your LEAK Dealer can help you. The prices of LEAK peso 
studio quality equipment are made possible only by world-wide sales. de arr 
effectively 
: : Anothe 
The new LEAK Varislope Stereo pre-amplifier (illustrated above) incorporates facilities cartridge 
. which make it the most comprehensive pre-amplifier presently available. Price £25. oye ce 
this. 
We shall be pleased to send you a copy of Thomas Heinitz’ review of this ‘“‘Remarkable and-dowr 
new control unit for stereo” reprinted from “Records and Recording”. light vow 
is remar' 
Whether you are for Monaural or Stereo, LEAK equipment offers you the best fa wre 
of either. These suggestions may help you. circumsta 
vertical cc 
Monaural Stereo oy 
Varislope Ii Pre-Amplifier Point One Stereo Pre-Amplifier of he 
TL/12 Plus Power Amplifier Stereo 20 Power Amplifier anothe 
Southdown Cabinet Southdown Cabinet atrangem 
Total £55.13.0 Total £72.9.0 record. T 
' the horiz 
' ; depress th 
| Ask your Dealer or write to us for brochures. vithin th 


| AW @ the first name in High Fidelity 


H. J. LEAK & CO. LTD. BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3 
Telephone: SHEpherds Bush 1173. Telegrams: SINUSOIDAL, EALUX, LONDON 























and as I reported at the time, it has such novel 
and useful features that it repays close study. 

It was obvious on first acquaintance that 

ing friction had been reduced to a minimum 

and that the stylus would maintain contact with 

at what, in 1958, was a fantastically low 
playing weight. 

| remember that I thought, even after only 
acasual hearing, that the response was unusually 
jong and smooth, and had an exceptionally 

bass. The smoothness in fact was so 
noticeable in contrast with other cartridges that 
[ heard at the Fair that I even wondered 
whether there might be a little hangover on 
transients, but this I could not confirm. 

I have now had a sample on extended trial 
at home and have been pleased to find that my 
early impressions were so well founded. With 
this instrument it is quite easy to play even the 
most intransigent discs at 2 grams playing 
weight. No discomfort anywhere. I only found 
one record to give any tremor—a slight un- 
certainty in a strong brass passage—even at the 
makers’ minimum playing weight of 14 grams. 

Such a result is the best possible testimony 
one can have both about the design of the arm 
and about the compliance of the cartridge. The 

ification puts the latter at 9 x 10-* cm/dyne 
but I should judge it to be higher. The com- 
iance combines with the arm mass, as seen by 
thestylus, to produce a low frequency resonance; 
and although the arm mass, particularly in the 
vertical plane, is lower than that of most 
transcription arms, the L.F. resonance is still 
below 40 c/s. 

A novel and valuable feature in the design of 
the arm comes into play at these very low 
frequencies. This is that the ‘“‘counterbalance” 
weight at the back end of the arm is joined to 
the arm proper by means of a neoprene plastic 
which has substantial viscosity combined with 
an inherent compliance. This tunes with the 
mass at a very low frequency and because of the 
viscosity the resonance is highly damped; and 
since the arrangement is in shunt across the 
transmission line of the arm itself it acts as an 
absorptive filter and therefore inhibits the 
reflection of mechanical vibrations back to the 
stylus. This not only means that the low 
frequency resonance just mentioned is highly 
damped, but also that external low frequency 
vibrations such as rumble from the gramophone 
motor (which usually proceeds to the stylus via 
the arm and not via the turntable) are both 
effectively controlled. 

Another novel feature in the arm is that the 
cartridge is mounted on a subsidiary lever, with 
its own counterbalance, at the front of the arm, 
and this lever constitutes the medium for up- 
and-down motion. It is, of course, extremely 
light and being mounted in sapphire bearings 
isremarkably free. There is thus little inertia 
to be overcome, and therefore less reaction on 
the stylus, when the record is warped. In these 
circumstances (i.e., small vertical inertia) a high 
vertical compliance in the cartridge is of special 
advantage and this the 212 certainly has. 

This horizontal bearing arrangement permits 
of another ingenious device: a press-button 
arangement for lifting the stylus from the 
tecord. This button, which is on the arm behind 
the horizontal bearings, causes a spring to 
depress the rear portion of the subsidiary lever 
within the main arm and thus lifts the front of 
the lever to which the cartridge is attached. It 
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is such an unusual procedure to press down 
upon the arm that one is apt to be chary at first, 
but one soon becomes accustomed to it. 
Definiteness in action is of course important here. 

The back bearing of the arm is a simple, and 
particularly free, jewelled bearing to carry the 
pickup and arm across the record; and the rear 
counterbalance besides having the effect previ- 
ously described also serves to balance the masses 
so that side thrusts relative to this bearing are 
eliminated. 

The arm itself is straight, the necessary offset 
to secure good tracking being provided for in 
the pickup head itself. This method minimises 
the problems of side thrust on the bearings, but 
of course has no effect on the side pressure on 
the stylus generated by the friction of the groove, 
since the line joining the stylus to the back 
bearing is nowhere tangential to the mean line 
of the groove. In view of this the low playing 
weight that is attainable is a special testimony 
to the effectiveness of the other features of the 
design. 

This last conclusion is also emphasised by the 
fact that the overlap and offset angle are not the 
optimum combination for this particular length 
of arm. For an effective arm length of 8} in. 
the optimum overlap, according to the formulae 
I gave last April, should be about ? in., not fin. 
as specified, and the offset angle should be 
about 254° and not about 16° which is what 
it appears to be from my measurements. 

In order to be precise I will calculate the 
tracking errors in the two cases. 


(1). Overlap Zin. Offset angle 16 deg. 


Radius (in.) éa rey 5 52 
Tracking Error (degrees) —1 —1 +13 +4 +6 


(2). Overlap Zin. Offset angle 25} deg. 
Tracking Error (degrees) + } -—1 —! +4 42 

I mention this difference particularly because 
it serves to show that tracking error has not the 
crucial effect on permissible playing weight that 
has commonly been supposed. Its major effect 
is an intermodulation distortion. But even 
in that regard the difference between the 
two cases is not very significant since the 
percentage intermodulation varies as the 
tracking error divided by the radius. Moreover, 
the greater the overlap the higher is the side 
pressure from friction and this itself creates 
intermodulation. 

On the whole, then, I regard this arm as a 
highly successful design. 

Our measurements of pickup response verified 
in significant ways the opinions we had formed 
in our listening tests: Long range and smooth- 
ness. The cross-talk figures at 1,000 c/s were in 
confirmation of the specification but at other 
frequencies were not quite so good as we had 
had with the M3D. 

Here are the figures as measured from the 
Decca stereo test record: 





f (cls) 12k 10k 8k 6k 4k 2k 1k 
L (4B) -1 0 0 0 +1 +1 #20 
Lx (dB) —7? -1l1 -—12 -12 -—15 -—19 —19 
f (cis) 500 250 125 60 40 
L (dB +1 +1.5 +2 +2.5 +3.5 
Lx(4B) -—16 -16 -—14 -17 —5 
f cls) 12k 10k 8k 6k 4k 2k # 1k 
R (d —1 -1 -} -1 -+ O 0 
Rx(4B) —14 —-15 —14 -—14 -—14 -—21 —24 
f (els 500 250 125 60 40 
R (dB 0 +.5 +1 +2 +4 
Rx(4B) —-21 -—21 -21 -—14 -3 


In both channels, remarkable smoothness but 
with a rising response below 500 c/s. No 
indication of any high note resonance within 
the range—which is what one would anticipate 
from tip mass as low as that claimed—but a 
probable low frequency resonance (or perhaps 
two) just below 40 c/s with a sharp cut-off 
below that (since rumble was insignificant). 

Our one criticism from laboratory tests was 
that the wave-form was not pure at frequencies 
above 8 kc/s. No intermodulation test records 
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are yet available to enable us to run the reason 
for this to earth. It does not show up in ordinary 
response measurements; only on the oscilloscope. 
Our tests have been especially stringent, as 
befits a “Studio” instrument of this character. 
This report will show that it has stood up to 
them remarkably well. P.W. 


Truvox R6 Tape Recorder. Price: 55 
guineas, complete with microphone and 
tape. Truvox Ltd., Neasden Lane, London, 
N.W.10. 

Makers’ 

TAPE DECK: 


ition : 


Reel size: Max. diameter usable, 7 in. 

Tape speeds: $} in. and 7} in. per second. 

Motors: 3 of B.T.H. manufacture. 

Speed variation: Less than 1% at either tape speed. 

~~ ahr : Max. to’ ee — r.m.s. at 
-p.s. 0.3% rms. at n. per second. 

Slee lncskciad Aeednhncn onaaeieel. 

Counter: Digital. Driven by left-hand reel. 

— sense: To English and American standards. 
rack, 

Record Head: High impedance, .00025 in. gap length. 

Erase Head: High impedance. 


AMPLIFIER: 
Fee seeiiement: EF86, ECC83, 2 x ELS84, E281, 


Output power: 4 watts British rating. 

Frequency response: 30-20,000 c/s as a straight 
amplifier. 

Record|Replay frequency response: 7} i.p.s., 30-15 kc/s 
+4dB. 60-14 kc/s + 3 dB. 3} i-p.s., 40-9 ke/s 
+ 5 dB, 60-8 kc/s + 3 dB. 

Inputs: High and medium impedance: Socket No. 1: 
> pda at 2M ohms. Socket No. 2: 20 mV at 0.1 


ohms. 

Outputs: High and low impedance, Socket No. 3: 
0.25 V r.m.s. into 0.5/1.0 M ohm. Source impedance 
0.1 M ohm for external amplifiers. Socket No. 4: 
15/16 ohms for external speaker. 

Controls: Volume on/off switch. Tonal balance control. 
Record/replay switch, self-cancelling. 4-position 
switch coupled to speed control for tape speed 
compensation. : 

i 8in. X 6 in. elliptical high flux density 
of Rola-Celestion manufacture. 

Power consumption: Not exceeding 100 watts. 

Oscillator: Brought into circuit automatically on 
record. ae mags A 58 kce/s. 

Weight: 35 lbs. approx., complete with tape and 
microphone. 

Measurements: 15in. x 15§ in. xX 9§ in. includinglid. 





One of my early memories of Truvox tape 
recorders is that the tape mechanism was the 
reverse of normal and as I invariably forgot this 
fact I loaded the tape in the normal manner, 
pressed the play button and watched the tape 
unwind itself off the loading spool. In the R6, 
however, things have returned to normal with 
the tape travelling from left to right. The deck 
mechanism controls have also been moved to 
the left-hand side, and this arrangement I find 
more convenient in use. There are five large 
buttons which provide the functions of: brake, 
rewind, fast forward wind, record/replay, and 
off. The latter control is interlocked with the 
brake control so that the brakes must be applied 
before power to the motors is cut off. 
Immediately to the right of these buttons is 
the digital counter, and continuing in a straight 
line across the deck we have: play/record, 
speed change with two neutral positions, tone, 
record/playback volume control with on/off 
switch and pause control. The speed change 
knob does rather more than its name suggests. 
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In the 7} and 3§ i.p.s. position it applies the 
correct record amplifier compensation, and in 
the two neutral positions it not only disengages 
the pinch wheel from the capstan but gives one 
a choice of flat or RIAA amplifier characteristics 
for use when employing the recorder as a 
straight amplifier. 

The input and output sockets, which are the 
standard English jack type, are placed on the 
vertical front panel each side of the loudspeaker. 
Socket No. 1, extreme left, is for microphone, 
No. 2, radio or pick-up, No. 3, high impedance 
output, and No. 4, low impedance output, the 
latter being 15 ohms for external speaker. When 
this socket is used the internal speaker is muted. 
Loudspeaker muting also takes place auto- 
matically when the recorder is switched to 
record but can be brought into operation for 
monitor purposes by turning the tone control 
fully anticlockwise. On test the following 
figures were obtained. E.M.I. TBTI test tape 
at 74 i.p.s. 


c/s oe 40 60 110 200 500 1k 
dB es) +2 0 0 0 0 
c/s oe 2k 4k 6k 8k 10k 

dB oe 0 +15 +2 +2.5 +5 


Record/replay 
- Se 40 60 110 200 500 1k 2k 4k 
Meee +4 +2 56 1-2 O +4 +4 
3 —-2 -2.5-—3 O +3.5 +3.5 


ips.dB +25 0 
ae 6k 8k 10k 12k 14k 16k 18k 
7tips.dB +4 44 +5 +6 +7 +2 -7 
$#i.p.s.dB +3.54+3.5+5 +7 +4 -—10 

The recorder was tested as a straight amplifier 
by applying an audio oscillator to the radio 
input, and attaching a 15 ohm dummy load to 
the loudspeaker output socket. The speed 
change knob was turned to the neutral position 
for flat response. Power output measured as 
follows: 1 kc, 2.8 watts; 10 kc/s, 2.2 watts; 100 c/s, 
1.8 watts. The frequency response was —6dB 
at 15 kc/s; —3dBat 10 kc/s; +5 dBat 10 ke/s; 
+5 dB at 100 c/s and +8 dB at 50 c/s. 

As on previous Truvox machines, the tape 
spools can be locked firmly in position by the 
“‘Hubloc’”’, a device which expands the tape 
spindles by turning a knurled head on the 
spool spindle itself. The magic eye record 
indicator is a Mullard E.M.84, which gives 
instant visual indication of over-recording by 
bringing two ribbons of green light together. 
A crystal hand microphone, giving excellent 
speech quality, is supplied and this, together 
with mains lead and record lead, fit neatly into 
the storage space at the rear of the recorder. 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GrRamopHONE, The Glade, Green 
Lane, Stanmore, Middlesex. 


Franck “Symphonic Variations” 

With reference to the review of SABE2014 
(Casadesus/Franck Symphonic Variations) in the 
December issue, we wish to draw your attention 
to the fact that this record has been withdrawn 
before completion of circulation. The existing 
fault will be corrected and the record reissued 
at a later date. 

London, W.2. 





Qurra CHAVEZ 
(Philips Records Ltd.). 


Speakers for Stereo 

I entirely agree with Percy Wilson who states 
(in the December issue) that (a) omnidirectional 
speaker systems tend to give a blurred stereo 
image and (b) that directional speakers unduly 
restrict the listening area. I have devoted some 
considerable time to this problem and I am 
convinced that wide angle speaker systems 
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having a polar distribution of about 120° give 
the best results. The advantages are: 

1. Excellent stereo definition over a wide area. 

2. Freedom from the “hole in the middle 

effect”. 

3. A marked absence of listening fatigue. 
In my “Cotswold” system I use three speakers 
and although they are mounted fairly close 
together, they do give a large source effect. The 
mid-range speaker is an elliptical type and, like 
Percy Wilson’s ribbon speaker, this is mounted 
with the long axis vertical. The treble speaker 
is a pressure unit having a very small moving 
mass and a special grille arrangement gives an 
exceptionally wide dispersion. The speaker 
itself is mounted at the front of the cabinet to 
avoid beaming which would occur if it were 
mounted behind the baffle. The exact positions 
of the two systems will depend on the character- 
istics of the room, but usually the best results are 
obtained if they are placed facing the listener at 
an angle of about 30°. Excellent results have 
also been achieved using the “Hugh Brittain” 
method of angling the speakers so that the focal 
point is in front of the listeners—an arrange- 
ment worth trying with more directional 
systems. It may, as Percy Wilson says, “produce 
a more sociable stereo’! 

Newent, Glos. G. W. TiLiett. 


Styli for Collectors 


My thanks to Mr. Freestone and Mr. Wilson 
for the information in ‘Collectors’ Corner” 
(December). Acutally, I had an oversize stylus 
prior to the earlier March article, but could not 
obtain a replacement. 

For the benefit of others I should like to 
mention that a few week ago I wrote to Expert 
Pickups Ltd., as one of their advertisements in 
Tue GramopHone looked hopeful, and they 
were able to supply me with a .003 diamond 
stylus fitted to my cantilever arm. This enables 
me to play my old records with reasonable 
satisfaction, although there is, of course, a fair 
amount of noise on some of my older and in 
some cases worn records. 

Had I known all that I know now I could 
have planned my equipment differently, but 
there is a definite lack of knowledge on the part 
of dealers that special equipment is available 
and although it was thought that Garrard had 
a suitable pickup for thorns, I never got the 
local dealers, whom I tried, to make any 
progress beyond the thinking stage. 

Aberdeen. Frank S. ANDERSON. 


I thoroughly agree with Messrs. Freestone 
and Wilson in the December issue that .003 and 
.004 styli should be available for playing 
78 r.p.m. records. 

When speaking of old 78’s, Mr. Freestone 
(like many others) seems to automatically 
assume that early vocal records are in question. 
The latter may be satisfactory with miniature 
thorns, but I think that the records of the 
middle and late 20’s, which cover a much wider 
field, musically and historically, are much better 
played with a sapphire or diamond. Some of 
the H.M.V. pressings of this period are impossible 
with anything less than .004, though Mr. 
Wilson in the March issue only specified a .004 
for ancient records. I find that acoustical 
records generally are not so bad as some of the 
early electric H.M.V.’s, when it comes to 
“fitting” the groove. 

I have often witnessed old (but otherwise 

ect) records being cast aside as unsatis- 
factory, all because they happened to have an 
extra large groove. 

As Mr. Freestone suggests, I think it is up to 
the dealers who specialise in 78’s to do some- 
thing, and I for one sincerely hope that they do. 

London, S.W.1. Joun McKeown. 
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EDITORIAL NOTES 
(continued from page 381) 


Platinum for Silvester 

When we look back upon the history of thi, 
Industry over the past thirty years, and jy 
particular at the names of the artists who hay 
been so closely concerned with it, one can 
sure that the name of Victor Silvester wil] 
high at the top of the list. Whilst this artis 
never had a record in the “hit-parade” he hy 
in more than 25 years’ recording for E.M| 
sold over 30 million single records—hence th, 
presentation to him of a Platinum 
Furthermore, he has now sold over 250,09 
LP records and for this achievement E.M] 
have also presented him with a Silver Disc, 


* * * 


J.N. writes: When I reviewed Paray’s ney 
recording of Berlioz’s Symphonie Fantastique |ag, 
November, I mentioned that I had not yet 
heard the second side of the stereo version 
(Mercury AMS16055). I now have, and cay 
report that engineers have succeeded triy 
antly in getting their 28} minutes playing time 
on to it without any loss of quality at all. This 
means that the quality of sound throughout this 
stereo disc is extremely good, and if you do no 
find Paray’s performance rather over-driven, » 
I do, it can be heartily recommended. 


R.F. writes: Mr. David Hunt sends me som 
new and interesting information about th 
little-known Russian Dance in Swan 
recorded by Menuhin on H.M.V. © ALPI64: 
© ASD271 with Kurtz conducting. According 
to the full-score of the ballet recently published 
in Moscow, it was added after the first per. 
formance in 1877 to give Odile a dance between 
the Act III Czardas and Bolero, and then taken 
out again for the fourth performance, whena 
new Odette-Odile very sensibly demanded a 
complete pas de deux in this act to establish 
Odile’s character. Tchaikovsky actually wrote 
this, but the music went astray. After his 
death Peptia also wished to build up Odile, 
and as is well-known he concocted the so-called 
Black Swan dances largely from music in 
Act I. But fragments of the original pas de 
deux have come to light, one variation in full 
score; the new Moscow score includes a con- 
pletion by Shebalin. Bourmeister’s production 
at the Stanislavsky Theatre in Moscow attempts 
to reproduce these later performances of 187/. 





OBITUARY 


Walter Goehr 

Shortly after conducting a performance 
Messiah on Sunday, December 4th, Walter 
Goehr collapsed and died. He was 57. Known 
internationally as a conductor and composer 
he made quite a number of recordings although 
few of these are currently available in ths 
country today. 


Clara Haskil ; 
The death of Clara Haskil, the Roumanian- 
born pianist, occurred in Brussels on 
7th, shortly before she was to have given4 
recital with Arthur Grumiaux. Mme 
was born in Bucharest on January 7th, 10%. 
On page 382 of this issue Trevor Hany 
reviews her recent recording of Beethoven 
3rd Piano Conceste: on hearing of her death 
he submitted the following postscript. 
“Since writing the store t kan heard 0 
Mme Haskil’s sad death and I regret not beits 
more enthusiastic about a performance fom 
an artist who has given us so many 
records during her career.” 
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LP Catalogue 
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The following important corrections to the December edition of the Classical LP Catalogue 


we notified for the benefit of all users. 


Page Composer Work 

16 Delta Recording Co. 

gg Bach, J. S. Violin Concerto, BWV1041 
% Bach, J. Ss. Violin Concerto, BWV1042 
g@ Bartok 7 Rumanian Dances 

% Beethoven Piano Concerto No. 1 

5 Beethoven Piano Concerto No. 3 

v7 Beethoven 7 ’Cello Variations 

47 ~ Brahms Symphony No. 2 

vs: Brahms | Soot ma No. 4 

# Brahms aydn Variations 

4 Brahms Piano Concerto No. 2 

4 ~=©- Brahms Piano Quintet 

56 Chopin Piano Concerto No. 1 

65  +-Delius Paris 

6 Donizetti L’Elisir d’amore 

m1 Falla El Amor Brujo complete 
™ Giordano Andrea Chenier 

gis Grieg Peer Gynt 

8 Handel Messiah excerpts from LXT2921-4 
136 Ravel Daphnis and Chloe 

136 Ravel Piano Concerto in G 

187 Reger "Cello Suite No. 2 

188 Rimsky-Korsakov Golden Cockerel 

140 ~—- Rossini Barbiere di Siviglia 

142 «= Saint-Saéns Symphony No. 3 
146 Schubert Piano Sonata No. 8 

149 Schubert Wanderers Nachtlied 


168 Tchaikovsky 

181 | Wagner 

900 Powell, Brychan 
$55 Shakespeare 


Piano Concerto No. 1 
Gotterdammerung excerpts 
Welsh Songs and Poems 
Measure for Measure 


Correction 
(n/s/r—number should read) 

Telephone No. s/r LADbroke 4626-7 
Michelucci, I Musici n/s/r/ (5/€0) SABL142 
Ayo, I Musici n/s/r/ (5/60) SABL142 
Delete AMS16027 

Foldes—n/s/r/ SLPM138636 
Serkin—n/s/r/ EF R2036 
Fournier—n/s/r/ SLPM138082 

P.P.O., Boult n/s/r NCL16001 

P.P.O., Boult n/s/r NCL16008 

L.S.O., Dorati n/s/r MMA11051 
Katchen—n/s/r LX T5591 
Chigiano—n/s/r LX T2687 
Askenase—n/s/r LPM18605 

L.S.O., Collins n/s/r LX T2899 

Di Stefano excerpt n/s/r CE P560 
Vandernoot n/s/r ALP1727 
‘Bergonzi excerpt n/s/r LXT5407 
V.S.O., Dorati n/s/r CFL1043 

8, 9, 19, 20, 21 n/s/r CEP624 

Galliera n/s/r 883CX1663 

Bernstein with Columbia S.O. and n/s/r SABL134 
Nelsova n/s/r LX T5252 

Markevich n/s/r SLPEM133006 
Leinsdorf n/s/r SER4512-5 

Munch n/s/r RB16214 

Wuebrer n/s/r PL9800 

Hotter n/s/r 88CX1661 

Cziffra Mono—delete BR3042 

V.P.O., Knappertsbusch n/s/r LW5320 
n/s/r ECB3155 

n/s/r ZRG5164-7 


$62 Instructional reds — Music. Hopkins’ first threerecords n/s/r JEPOOC4, 5, 6 


Decca Group Prices 


creased prices, as below, have been ye ee Decca Group in respect of the following prefixes: AXTL, 


In 
LXT, OL, RB, SB, SOL, SXL. 30s. 9s. 9d. 





FEDERATION AND SOCIETY 
NOTICES 


The Officers and Committee of the National Federa- 
tion of Gramophone Societies send greeting and good 
wishes for 1961 to all their friends at home and abroad. 
Important. ie New Hon. Secretary of the Federa- 
tion is Mr. W. L. Dixon, 4 Beulah Hill, London, S.E.19. 
If you require information and advice concerning the 
formation of a new Gramophone Society, send a sixpenny 
postal order to Mr. Dixon and he will return pamphlets 
containing many helpful suggestions. 
This Column will appear again in the March Gramo- 
enone, Notices, on postcards if possible, should be sent 
to Mr. G. H. Parfitt, 31 Lyn Grove, Orpington, 
Kent, to reach him not later than Saturday, January 28th. 
Bath G.S. Weekly at the Technical College, Lower 
Boro’ Walls, Feb. 8rd, Lionel Salter; 24th, Tannoy 
Products Ltd., Hon. Sec., 24 Crescent Gardens, Bath. 
Bearsden & Dist. G.C. Spring season starts January 
10th in Rio Cinema Café, Canniesburn at 7.30 p.m. 
Details from Mr. I. C. Munro, 45 Stirling Drive, Bearsden, 
Nr. Glasgow. 
Belfast G.S. Alternate Wednesdays at 44 Dublin Road. 
Hon. Sec., 29 Tweskard Park, Belfast, 4. 
owl ons —. “. ae 7s p.m., 
january $rd and alternate Tuesdays. Stereo equipment. 
ie Sec., 48 St. Albans Road, Darwen. =", 
“Sussex G.C. Alternate Tuesdays at 
Grosvenor House, Cannon Place, Brighton. Refresh- 
ments available. January 3rd, etc. Hon. Sec., 39 Wil- 
bury Road, Hove. 
Bristol G.S. Every Monday, 7.30 p.m. at Bristol 
Music Club, 76 St. Pauls Road, Clifton (Nr. Victoria 
). Reduced subscription for second half of season. 
Hon. Sec., 3 Little Stoke Road, Stoke Bishop, Bristol, 9. 
British Nylon Spinners, Pontypool. Concerts of 
recorded music on January 18th and February 10th. 
Details from Hon. Sec., Music & Film Section, British 
Nylon Spinners, Pontypool. 
& Dist. R.M.C. Alternate Wednesdays from 
wary 4th at Wolstenholme House, Tenterden Street, 
at 7.30 p.m. Hon. Sec., 31 Robert Street, Elton, 


Canada; British Music Soc. Devoted to the promotion 
of British Music throughout the world. Details and 
form from D. Dorricott, 118 Walmer Road, 
foronto, 4, Ontario, Canada. 

chesterfield G.S. Every Thursday at 7.30 p.m. in 
ve Church Parlour, Cross Street. Hon. Sec., 
rnamthorpe Road, North Wingfield, Nr. Chester- 


nema 
lolborn 


f 


ve 


§. 


Organ Soc. First Tuesday each month at 
Library, Theobalds Road from 6.45 to 10 p.m. 
-R.0., 179 Ardgowan Road, Catford, S.E.6. 

artford G.S. Every Thursday at 7.45 p.m. in the 
ference Room, Central Library, Dartford. Hon. Sec., 
t Hazel Road, Dartford. 

erby R.’ Every Monday at 7.30 p.m. at Friends’ 
pring House, St. Helens Street, Derby. Hon. Sec., 
) Boulton Lane, Alvaston, 


S 





Derby. 
Doncaster R.M.C. Meets fortes htly at 1 Thorne 
Road, Doncaster. Hon. Sec., 80 San Road 


Dulwich & Forest Hill G.S. Founded 1929. Alternate 
Fridays at 8 p.m. at 2 Jews Walk, Sydenham from 
roy 6th. Hon. Sec., 87 Broadfield Road, Catford, 


Dundee R.M.S._ Fortnightly on Tuesdays from 
January 17th at 7.30 p.m. in Kidds Restaurant, Reform 


Street. Hon. Sec., Mercury Cottage, Newport Road, 
Tayport, Fife. 
Durham City G.S. Every Wednesday at 7.30 p.m. in 


Alington House, North Bailey. Hon. Sec., Broomside 
Farm, Sherburn. 
Ealing G.S. Alternate Fridays at 7.30 p.m. in the 
Lecture Hall, Ealing Town Hall, Uxbridge Road. Next 
meetings, January 6th and 20th. Hon. Sec., 5 South 
Ealing Road, W.5. 
East Ham G.S. Second Tuesday every month at 
Manor Park Methodist Church Hall, Herbert Road, 
Manor Park.’ Hon. Sec., 67 Wards Road East, Ilford. 
inburgh G.S. Now in 14th season at 3 Randolph 
Crescent. January 17th. Norman Del Mar. Hon. Sec., 
18 Hartington Place, Edinburgh. 
Edmonton G.S. Every Wednesday at 8 p.m. at 
“Salisbury House”, Bury Street West, N. 9. efresh- 
ments. Hon. Sec., 73 Oaklands Avenue, Edmonton, N.9. 
Eltham M.C. Every Monday at the Club Room in 
“The Chequers”, Eltham High Street at 7.30 p.m. 
Refreshments provided. Hon. Sec., 28 Greenvale Road, 
Eltham, S.E.9. 
Enfield R.M.S. First and third Fridays each month at 
Room 1, Enfield Grammar School, Market Place at 8 p.m. 
January 20th, February 8rd and 17th. Hon. Sec., 
34 Hammond Road, Enfield Highway, Middx. 
Epsom G.S. Hon. Sec., 31 Pound Lane, Epsom. 
Alternate Fridays in the Oak Room, West Hill House 
at 8 p.m. January 6th and 20th. Extra meeting, 
Thursday, January 12th. 
Exeter R.C.S. Now meets fortnightly on Tuesdays at 
Georges Capel Hall, South Street from January 3rd. 
Hon. Sec., 75 Howell Road, Exeter. 
Glasgow G.C. Musica Viva and Invitation Concerts. 
Alternate Tuesdays from January 3rd at 7.30 p.m. at 
16 Newton Terrace, Sauchiehall Street, Glasgow 
(c/o Society of Friends). Hon. Sec., 4 Belmont Drive, 
Rutherglen, Glasgow. 
Godalming L.G. Alternate Fridays at 8 p.m. at the 
Godalming Branch Library. Hon. Sec., 28 Wolseley 
Road, Farncombe. 
Guildford G.S. Every Tuesday at 7.45 p.m. in the 
Large Hall, Co-operative Society, Haydon Place. Hon. 
Sec., “Lyndhurst”, Thursley Road, Elstead. 
Hampstead M.C. A gramophone recital of Chamber 
Music will be given on Thursday, February 2nd at 
8.14 p.m. at 10 Frognal Gardens. Hon. Sec., 25 Worsley 
Road, N.W.8. 
Handsworth Wood G.S. Alternate Thursda at 
7.45 p.m.in Somerset Road Methodist Church Hall from 
jas 5th. Hon. Sec., 14 Boswell Road, Birming- 
am, 23. 
Haslemere G.S. Alternate Fridays at 7.30 p.m. in 
Haslemere Library, Wev Hill. Hon. Sec., 3 “‘Cherri- 
mans”, Liphook Road, Haslemere. 
Hazel Grove R.M.S, Alternate Tuesdays at Napier 
Street School, London Road, Hazel Grove. Hon. ES 
25 Edenhurst Road, Mile End Lane, Stockport. 
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Henry Wood G.C. Every third Sunday at 6.45 p.m. 
from January Ist (New Year’s Party) in the Music Room, 
4 Beulah Hill, Crystal Palace, S.E.19. Hon. Sec. at 


above address. 
High Fidelity Soc. (Birmingham). Alternate 
in Cinena Room, Midland 


Thursdays at 7.30 p.m 

Institute, Paradise Street. Hon. Sec., 264 Park Road, 
Hockley, Birmingham, 18 

Ipswich G.C. Classical, each Friday from January 6th. 
Modern Jazz, alternate Tuesdays from January 3rd. All 
meetings at 7.45 p.m. at Kings Arn s Hotel, Thorough- 
fare, Ipswich. Hon. Sec., 97 Burrel! Road, Ipswich. 
Lancaster & Dist. G.S. Fortnightly in Bridge Club- 
room, Sir Simons Arcade at 7.30 p.m. January 4th, 
16th (Stereo), February Ist (Quita Chavez). Hon. Sec., 
Escowbeck Brow, Caton. 

Leicester G.S. Alternate Mondays from January 9th 
in Collegiate Girls’ Schoo! Hall, College Street at 7.30 p.m. 
Hon. Sec., ‘“‘Luzern’’, 42 Holmfield Avenue, Stoneygate, 
Leicester. 

Leigh G.S. Alternate Mondays at 8 p.m.in White Hall, 
Clatterfield Gardens, Westcliff-on-Sea. Hon. ec., 
23 Leigh Gardens, Leigh-on-Sea. 

Liverpool Phoenix G.S. Alternate Thursdays at 
7.30 p.m. in Room 45, Bluecoat Chambers, School Lane, 
Liverpool, 1. Hon. Sec., 18 Watergate Lane, Woolton. 
Newcastle-upon-Tyne R.M.S. Each Thursday, 
September to May, alternate Thursdays, June to 
August, at 7.30 p.m. in Y.W.C.A. Club, Saville Place, 


Newcastle. Hon. Sec., 24 The Gardens, Monkseaton, 
Whitley Bay. 
New ‘orld R.M.S. Every Friday at 8 p.m. at 


Y.W.C.A., High Road, Tottenham. 10th Anniversary 
Dinner and Concert at Royal Festival Hall in February. 
Details on request to old members. Hon. Sec., 73 Oak- 
lands Avenue, Edmonton, N.9. 
North Manchester G.S. Alternate Tuesdays at Atlow 
Mount, Bury Old Road (nr. Half-Way House) at 8 p.m. 
from January 8rd. Hon. Sec., 24 Davyhulme Road, 
Urmston. 
Norwich G.S. Weekly on Monieae. at 7.30 p.m. at 
Assembly House. Asst. Hon. Sec., 9 The Close, Norwich. 
Oldham G.C. Alternate Sundays in the Werneth Park 
Study Centre, Werneth at 7.45 p.m. Hon. Sec., 16 Valley 
New Road, Royton, Oldham. 
Olton (Birmingham) R.M.S. Every Monday at 
7.45 p.m.in Churchill Citizens Club, 1073 Warwick Road, 
Acocks Green. Hon. Sec., 136 Pelham Road, Birming- 
ham, 8. 
Orpington G.S. Now has Stereo. 558th meeting will 
be held in the new Library premises, The Priory, Church 
Hill, on January 9th at 8 p.m. Thence fortnightly. 
Hon. Sec., 13 Hillcrest Road, Orpington. 
Penge G.S. Every Tuesday from January 10th at 
8 p.m. in Penge Library, Anerley Road. (Buses 154 & 
157). Three more Mozart programmes. Hon. Sec., 
148 Croydon Road, S.E.20. 
Putney G.S. Alternate Mondays at 8 Yang in the Crews 
Cabin, Star & Garter Hotel, Putney Bridge. January 2nd, 
John Lade. Other visitors include D.G.G., John War- 
rack and Peter Stadlen. Hon. Sec., 6 Combemartin 
Road, S.W.18. 
Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Chairman, 26 Allcroft 
Road, Reading. 
Recorded Vocal Art Soc. Meets at Memorial Hall, 
Ludgate Circus, E.C.4 at 7 p.m. January 11th, Coleen 
Margetson; 25th, L.P. Opera. Hon. Sec., 15 Clovelly 
Road, N.8. 
Richard Tauber Soc. (London). Now in fourth 
season. Vacancies for members. Asst. Hon. Sec., 
27 Woodcroft Road, Thornton Heath. 
Sheffield G.S. Meetings held on Mondays at 7.30 p.m. 
in Y.M.C.A., Fargate and 52 Whirlowdale Road alter- 
nately. Hon. Sec., 52 Whirlowdale Road, Sheffield, 7. 
Sheffield R.M.C. Every Wednesday at 7.15 p.m. at 
Nether Chapel, Norfolk Street, Sheffield, 1. Refresh- 
ments available. Hon. Sec., ‘“Lathkill’”, Dalewood 
Road, Sheffield, 8. 
Shell Club. Record recitals in the Social Centre, 
Springhouse Road, Corringham, Essex at 7.45 p.m. on 
the third Wednesday monthly. Hon. Sec. as above. 
Solihull G.S. Second Tuesday each month at the 
Manor House, High Street, Solihull at 8 p.m. 
Southampton & Dist. G.S. Now meets in the Con- 
ference Room, Southampton University on alternate 
Fridays at 7.30 p.m. Hon. Sec., 30 Clifton Road, 
Shirley, Southampton. 
Southgate & Dist R.M.S. Fortnightly in Southgate 
Church House, High Street at 7.30 p.m. from January 4th. 
Hon. Sec., 36 Arnos Grove, Southgate, N.14. 
Southport & Dist. G.S. Alternate Thursdays at 
7.30 p.m. in St. John Hall, Scarisbrick Street from 
January 12th. Hon. Sec., 6 Sanvino Avenue, Ainsdale. 
Thorpe Bay G.S. First, third and fifth Thursday each 
month at St. Augustine’s Hall, Johnstone Road at 8 p.m. 
February 2nd, A.G.M. Hon. Sec., 27a Cliffsea Grove, 
Leigh-on-Sea. 
Torbay G.S. First meeting of 1961 season at Callards 
Café (opp. G.P.O.), Torquay on Thursday, January 12th 
at 7.45 p.m. Enquiries to Hon. Treas., 31 Lloyd Avenue, 
Shiphay, Torquay. 
Upminster R.M.S. Meets twice monthly. Hon, Sec., 
34 Park Drive, Upminster. 
Wagner Soc. (England)-Manchester. Meets at 
International Club, 64 George Street, Manchester, 1 on 
<7 18th and February 15th at 7.30 p.m. Hon. 
., 87 St. Johns Road, Manchester, 16. 
Walton & Weyb: e G.S. Meets at The Kiwi, New 
Zealand Avenue, Walton-on-Thames on the second and 
fourth Wednesday: each month at 8 p.m. Hon. Sec. 
4 Hersham Road, Walton-on-Thames. 
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Wimbledon & Dist. G.S. Alternate Fridays at 
32 Worple Road at 7.45 p.m. January 13th and 27th. 
Hon. Sec., 251 Holmesdale Road, South Norwood, 
S.E.25. 


Wokingham G.S. Alternate Tuesdays at 7.45 p.m. at 
County Branch Library, Montague House, Broad Street. 
Hon. Sec., address as above. 


Wolverhampton R.M.S. New Year meetings com- 


mence Monday, January 9th, then weekly. Retiring 
Room, Civic Hall at 7.30 p.m. Hon. Sec., 50 Kingsway 
Road, Fallings Park. 

Woodford Green United Free Church. Public 


Recitals, January 14th, February 11th, March 11th at 
8 p.m. Twin 4-speaker system. Programmes from 
D. J. Steven, 36 Glengall Road, Woodford Green. 

Worthing R.M Every Monday at 7.30 p.m. in 
Clear View Hotel (opp. Pier). 


C. 


The GRAMOPHONE 


RARITIES. Autographed 
Send wants list. S. = No. 


NG UP! Collection classical LP’s, —o tral, 
cheap.—Collins, 491 Clifton Drive North, 


Saeeee 
Letters. 


SELLI 
operatics, 
St. Annes. 


Teena, 








TEN THOUSAND immaculate classical _ 3s. each, 
post free, Send requirements.—Box No. 


78’s, HUGO WOLF SOCIETY (6 vols. sig first vol. 
worn, others perfect, also Husch Miillerin, Winterreise, 
perfect, offers.—Box No. 2012. 


78’s IN GOOD CONDITION of Arias from I] Re, 
Cena delle Beffe, Gugliemo Ratcliff, La Rondine, 
Risurrezione sung by Carosio, Alda, Taccani, Rizzieri, 
cs my Formichi. La Pavana from Le Maschere 
—Box No. 























January, 196} 

EXPERT STANDARD REPRODUCER 33} 
pickups. Perfect condition. £45. Original cost U 
arlow, “ le.” wo: Roa 
Blackharn. ‘Lana qd, Langho, 
FANE ‘QUARTET’, New, guaranteed. £30, ay 
3 W/b Tuner, good, £10. Sterophoner, new, %. 
Box No. 1987. 
TERROGRAFE 808, as new, £85.—Box No. 2g 

ROGRAPH 808 STEREO RECORDER, Paty 
oogiiaun: Scarcely used, £89, ge 


8 Rickfields, Gossops Green, fa, 


*y._ Suse. 

FOR SALE.—Leak TL/12 and Varislope a 
£20, Leak diamond LP pickup, £5. 1 To 
Pat 





Vo 
corner horn, fitted Lowther PM2, £40. a he 
Road, Sheffield 10. Tel 33289. 











Read, Worthing mene ee ES “SEQUIPMENT, ETC, FOR SALE ses, smite ot, nevso under tuna 
9 9 Phone after 7 p.m. GIPsy Hill 1798. Buyer collet i 
A BARGAIN SELECTION OF SUPERIOR DEMON- GARRARD 301 TRANSCRIPTION MOTOR, ms 

“Th e G ramopho: ne” Exchange & Mart etteaggs oerre ss ae TK25, £45; Good- = £11.—Appletree Cottage, New Road. ie 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a “x 
or requests a — Sn envelope, this will 
e rate of ninenence 


ing of replies. Letters to Box Ni 
to “ Office’’ address as stated below. All advertise- 
ments \oony in block letters or typewritten) should 
arrive by the 8th of any month and must be — 
by ‘ne form. of postal orders os addressed 


Messrs. Gr blications Ltd., 0 
——— Street, London, w.i1. 
right to 


umbers should be posted 





The Pro} 
refuse or withdraw 


650, £8 5s.; Goodman 
XO 950/5000, £5; Lowther es £16 10s.; Kelly Ribbon 


yg! me nang | LPH65, each; Decca 

£1 Tannoy V ‘aritwin, MElI/TPAI2, £13: ‘enmel 
301, 218 10s.; 4HF. £16 10s.:; Connoisseur 2-Speed 
Stereo Transcription, haps Ry GL60/580, £25: Rogers 


Junior Stereo Pre-am) Rogers Junior Amp., £14; 
Rogers HG88, £35; eak “point One Stereo Pre-amp, 

17; Leak Trough Line, MK11, 230. SPECIAL 
BARGAINS: Wharfedale Column 8 fitted 8/145, £21; 
Jason J2.10 MK11, £28; Jason JSA2, = Dulci 
GA4 in case, £8; ad ‘ each; 
Leak M/C Pickups, £7 M/FM Tuners. self 
powered, £21; Tannoy Variluctance AMEIL/TPAIO. £10; 
Armstrong PABO 1 Tape Amp, £7 10s.: Please enquire 
about other bargains. Generous exchange all 





GOLDRING 700 STEREO CARTRIDGE, diam 
Stylus brand new, 70s.—Hardaker, 300 
Street, Bradford, 8, Yorkshire. 


HARTING HM8 STEREO RECORDER, 2 


Kea 





speakers. Response to 20 kc, 2 months old. “a 
condition. Owner emigrating. Cost over £99 9 


accept £75.—21 Sussex Mews, Regents Park, NW 
AMB 7089. 





A.M. RADIOGRAM, complete, minus cain cabinet, 
working condition. 


Crated and dispatched, £15, come 


cabinet speaker; 80 records, 78’s, concertos, sym mph 
fibred only, dispatched.—Reeve, 61 Essetford Road, 
Ashford, Kent. 





against new equipment. We are demonstrating the new 


HOME MADE 12 IN. SPEAKER CABINET. 27 a 





aaaiee and accept no responsibility for matters wordaunt and Audistatic Loud Speakers.—AUDIO 21 in. by 42 in. Sand filled walls. 300 Ib.. 28 
arising from clerical or printers’ errors or of an t ena 5. 
save P tet completing Sb gantvect. =o 189 East Barnet Road, Barnet, Herts. a teen locally.—12 Grena Road, Riches 
AMAZING BARGAINS in shopsoiled speakers; one LEAK DYNAMIC PICKUP, MK II, LP and 
RECORDS FOR SALE RCA (with 15 in. Bass etc.), reduced to £17 10s., one We | 





Decca XMS Pickup, ne and 78 Sapphire, 21 








A BALANCED LIBRARY may be built from my Usts Sata eee gnelosure (to ee eee! ae eee 

3 e slashed to pert column a per! 
of Classical, Jazz and Light LP’s (also stereo), Money mahogany enclosure for Wharfedale Super 12 reduced LEAK VARISLOPE ITI. Pre-amp £9.—Palmer, 9 
back guarantee.—Ives, 110 Magdalen Street, Norwich. to £9.—Lancs Hi Fi, 8 Manchester. Montrose Avenue, Chatham, Kent. ‘Gillingham 53189. 








A BARGAIN. Collector’s Vocals. Big new 78 list. 
Also Music Hall, Choral, Speech, Instrumental and 
Orchestral, Price 1s. 6d.; U.S.A. air mail, one dollar.— 
The Gramophone Shop, 901 Dumbarton Road, Glasgow, 
W.1. Kelvin 1967. 


AVANTIC PL6/21 AMPLIFIER, unused, £17. Goldring 
GL56 turntable with 500 cartridge, £14. Garrard GC2 
cartridge, 10s. Wal-Gain pre-amp, £3 Reflex cabinet 
for 12in. speaker, needs attention, £1.—Godfray, 17 
Turpins er Welwyn, Herts. 





A BARGAIN BASEMENT. Attractive LP’s, new con- 
dition. Richter, Klemperer, Fischer-Dieskau, Beecham, 
etc. Complete operas, stereo and mono. Lists—The 
Gramophone Shop, 901 Dumbarton Road, Glasgow, W.1. 


AXIOM £8 10s.; Wharfedale 15 F/S, £9; Wharfe- 
dale ris. "23; Garrard TPA arm, with m/c pickup 
(mono) £4 10s.; Ronette stereo cartridge, diamond 
(unused) £3.—Box No. 2005. 





ABOUT THE GREATEST MONTHLY VOCAL LIST 
PUBLISHED IN THE WORLD. Rare items from 1900 
up to the present day. Biographies, 
articles for the Junior Collector, etc. Start th 
right by getting your subscription booked right away. 
Home purchasers 9s. per annum or ls. 4d. for sample 
copy. Overseas purchasers 42s per annum, 7s, per sample 
copy. Continental purchasers 15s. per annum or 1s. _ 
per sample copy. Golden Age LP’s from 21s. each. 
this months list such rarities as Koshetz Estreta: 


unpublished Melbas, unpublished McCormacks; Berg: 
Ines de Castro Battistini Bella Italia: ‘unpublished La 
Oartida; Kurz unpublished Zauberflote,  etc., 


ete., 
Vocal-Art. J. H. Crawley, 246 Church Street, Edmonton, 
London, N.9, England. "nelephone: EDMonton 17760. 


A FINE LIST OF popular or jazz (state preference). 
LP’s, EP’s.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. 


ALL AMERICAN LP’s supplied, from 35s. inclusive. 
Prompt delivery. Current catalogue 3s. 6d. Details— 
oe Gramophone Shop, 901 Dumbarton Road, Glasgow, 











ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 








203 King’s Road, 8.W.3. FLA 2596. 

AMERICAN RECORDS obtained promptly. Lowest 
possible charge.—Please write to Box No. 1341. 

ANN STEPHENS, McCulloch, Cecil Dixon, Barbara 
Mullen, Howes/Hale, Trenet, Grace Moore, Catley, 
Hislop, Lloyd, Trevor Anthony, Andrew McPherson. 


“Whom Bell Tolls,” ‘Spitfire Fugue,”’ “Carnival, 
“Symphonie Moderne,” “Mary Rose,”’ ‘49th Parallel.’’ 
Eton, Harrow, Winchester Songs. Bartlett/Robertson, 


Gane, Gieseking. Farnon, Yorke, Paramor, Williams, 
Green. Orpheus, Kirkintilloch, St. George’s, Royal 

Wedding, Festival Hall. Perfect 78’s.—Box No. 1996. 
B.J. RECORDS.—May we place your name on our 

mailing list for our catalogue of slightly used mainly 

= LP’s?—B.J. Records, 59 Kings Road, Surbiton, 
rrey. 








GENERAL REPERTOIRE Mono, Grofe, 
“Requiem” stereo tapes, at half price. E.M.I 
fessional half track record and stereo replay heads. 
bg — Ortofon heads wanted. Exchanges?—Box 
lo. 


Verdi 
. Pro- 





IOLANTHE. Complete D1785—95, in original album, 
perfect condition. Mvra Hess, Schumann Concerto, 
C2942—5. excellent condition, Offers: 19 Moorfield Road, 
Woodbridge, Suffolk. 





PLAYED LP’s. Mainly complete Operas. 


LITTLE 
List from: 8 St. St Avenue, St. Albans 55616. 
NEW 78 LIST READY. Interesting vocal, orchestral, 
chamber, instrumental items. No charge for catalogue.— 
Drawda Hall Bookshop, 33 High Street, Oxford. 


BAZAAR, 50.000 fro 1s. Also cheap 
Write for lists. 1142- 6 Argyle Street, 











RECORD 
LP’s, EP’s. 
Glasgow. 


BARGAINS IN NEW AND USED EQUIPMENT. Quad, 
Goodmans, Audiomaster, Garrard. Wharfedale, Collaro, 
etc. Send s.a.e. stating requirements.—Box No. 2007. 


CADENZA and Grundig ribbon ieee only £5 








each, as new. Postage extra.—Box Ni 
COLLARO/SONOMAG ADAPTATAPE. self-contained 

in small oak cabinet, 18. ny re Ribbon egg md 

RBL/T, stand, 30 ft. cable, 6 Mercury 


Jaso 
FM Tuner. 8 gns. or cw to.—Breok. cA Philbeach 
Gardens, Earls Court, S.W.5 
COLLARO 47200 TRA NSCRIPTION MOTOR, TX88 
head, perfect, £11 10s. T.S.L. 4-Watt Amplifier, £4.— 
Jones, Vicarage, Holywell, Flints. 


COMPLETE HI-FI INSTALLATIONS custom built in 
contemporary stvling or antique reproduction. Details 
from R. J. Whittington, Consultant Engineers, Old 
School Works, Wrotham, Kent. 


COMPLETE Hich Fidelity Stereophonic Equipment, 
comprising: Two Goodmans Three Way Speaker Systems. 
Leak a Amolifier, Collaro ‘Transeriotion Unit and 
B.J. Suver 90, Mk. II arm, fitted with Tannoy, Mk. II 
arse: —Box No. 1991. 


MPLETE Quad Stereophonic Radio gramophone 
with electrostatic loudspeakers. Quad amplifier, F.M. 
tuner, Garrard 301 motor. Decca pickup. In walnut 
cabinet. As new. only used occasionally over a period 
of two months. Record cabinet to match. Price £200 
or nearest offer.—Box No. 2000. 


CORNER ENCLOSURE (Lockwood) good simple tradi- 
tional design in mahogany, suit any room. £18. Fitted 
15 aker bass speaker, two 8 in. middle and one 
tweeter, £35 complete——Maxwell Lodge, Northwood, 
Middx. Tel. 1831, 


PR gy aid ger —All ag 4 * eeereaeets obtainable 
from Ford’s of Pydar S Truro 


DECCA FFSS Peter en maker’s box; new, 
£18.—Box No. 2009. 


DECCA STEREOGRAM §.G.188 fitted with Philips 
semi-transcription unit, two extension ers. Perfect 
condition, £40 o.n.o.—Trim. 6 Campbell Road, Bos- 
combe, Bour th 
oa ae 3-SPEED SINGLE RECORD PLAYER; 
monds, excellent condition. recently over- 
aaabed. £20, o.n.o.—Dubash, 6 Dale House, SEA or 
ring HUN 1711 daytime. 
DULCI STEREO 8. two Mullard 10 amolifiers, Garrard 
RC98, £25.—33 Muller Road, Bristol. Phone 48711. 









































E.A.R. 1956 TABLE MODEL. Tweeter. Diamond. 
One user. No fault, £12. KNI 1245 evenings. 


LEAK TL/12+ and Varislope III, £20 plus p. & p- 
a Nheseumeatan Branch Road, Mellor-Brot 
ac! 


LOWTHER PREAMP II. Bradmatic semi-professiog 
tape recorder. Expert tape recording amplifier m 
preamp, WB1012 cabinet, 39 =. by 36 in, 
Offers. East 2904.—Box No. 1990. 


MANY ITEMS BRAND NEW. Quad 22. Two Amp. 
fliers, £55. Decca FFSS pickup, £18. FFSS Stem 
Heads, £13 68. FPFSS LP io 78 Heads, 
Connoisseur 2 £15. 
Lenco GL60, 22 ‘ * 
funken 76K, (4 track) with microvhone. £53 10s. 
FM/TV tuner. (self-powered) £17. Axiom 300, £9% 
Wharfedale W3. £32 10s. Lowther Acousta. Philx 
Twin cone, £22 10s. Quad Electrostatics, £35 and £6 
Audistatic _Electrostatics. Part Exchanges. — Jon 
yg Granard Road, Wandsworth Common, S.W.il 


N.R.S. STEREO AMPLIFIER, 
Speakers, 8/145 Wharfedale, 
Haseley, Oxford. 


ORTOFON DIAMOND ‘C’ PICKUP with arm, complete 











210. 2 
£12.—Janes, 


Colum 
Rectory, G. 








Midax, Trebax with crossovers. Wal-Gain, Bare 
latest duode.—Box No. 1993. 
Complete Monaural Pye Hi fi 


‘PRIVATE SALE. 
System. HF5/8 Amplifier, FM-AM Tuner Hi Fi Come 
Speaker all in makers’ cabinets together with Gam 
301 Transcription turntables. Leak Dynamic pickup, ! 
Diamond heads. Little used, as new, £85 ono- 
Eynsford, Kent. Farningham 2168. 


PYE BECORD MAKER, 4-speed player. 
sories. As new £19 o.n.o.—75 North 
Watford. Garston 3025. 


QUAD ELECTROSTATIC SPEAKER, little used, 2%. 
—Lines, Worplesdon 2113. 


QUAD STEREO 22, 





All acees- 
Approact. 








£22; Mk. II main amplifier, £2 





both new Quad electrostatic loudspeaker, eu- 
215 Curzon Street, Long Eaton, Notts. 
R.C.A. POWER AMPLIFIER, new, boxed. unusi 


£15.—Ray, 2 Pinewood Place, Ewell, Surrey. EWE 4. 


RECORDING TAPE, American, 1,200 ft, 7 in. tm 
22s. 6d., 1,8 7 mm. reel 31s. 6d., post pald, c.w0- 
Perry, Kingstone, Timinster, Somerset. 


ee TAPE, brand new, on 53 in. reel. 








Fam make, 850 ft. Standard at 19s. 6d., 1,800 % 
Double. Play at 37s. 6d. Postage 1s, Suitable for TK 
Argyll, Sandyford Rosi, 


ete.—Fenham Radio, 
Newcastle upon Tyne, 1. 

REFLECTOGRAPH TAPE RECORDER, Twin speates. 
Mint condition. Hardly used, with V.H.F. tm 
microphone and record player. Wordsworth 7940, 

REFLECTOGRAPH 570 as new £110 ono—D, & 
Freezer, 10 Walton Close, N.W.2. 

MINOR, Mark III amplifier, 12% 

HGP head, 35s., WB 
8 in. HF812 speaker, 45s.. WB Junior console 
rather scratched, 70s.—Appletree Cottage, New Rost. 
Esher 4266. 














j 





EDISON HOME PHONOGRAPH, two-speed, 30 in. 
brass horn and support, reconditioned non lucers. Fine 
condition, £12 10s. or near > Rag ders flabl 


ROGERS STEREO H.G.88. Chassis model, 
panel, £27 or offer. Phone Ashtead, Surrey, ‘Si 





—Lawrence, 14 Tannsfeld Road, 

EDISON STANDARD SHONGGRAFA “diamond repro- 
—, agg over 40 Blue Amberol records, offers?’’ 
—Box No. ‘ 








Armstrong Stereo ‘Dwele, 


STEREO BARGAIN. 
used. Complete 
Terrect, 


V.H.F. Radiogram Chassis, in carton, un 
with pre-amp, £20.—Munro, 1 Ha 
Darlington. 
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January, 1961 


or Two &round the House 


Keeps you Abreast 
of U.S.A. Recordings 
and Equipment 


HIGH FIDELITY, U.S.A.’s counterpart of 
The Gramophone, serves music listeners in 
three ways: 


RECORDINGS. Each year 10 experts review 
in depth nearly 2,000 new U.S.A. discs and 
tapes—stereo and mono, classical, popular, 
theatre, They eliminate lamentable purchases. 


HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents test 
reports by the Hirsch-Houck Laboratories of 
new equipment—also, HIGH FIDELITY keeps 
you up to date with news and interpretive 
articles concerning sound reproduction. 


MUSIC MAKERS. Top musicians and 
journalists offer you insight into the colorful 
lives of composers, conductors, performers. 
The April issue, loaded with features sure to 
make it a collector’s item, soon hails our l0th 
Anniversary. 


Take advantage of this special overseas 
introductory offer: 


10 MONTHS FOR ONLY £].8.7 
(nearly one-third saving) 
This offer limited to 90 days. Order now. 





High Fidelity 


Great Barrington, Massachusetts, U.S.A. 


Please send the next 10 months for only 
£1-8-7 which | enclose. Send to 








The GRAMOPHONE 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for hous- 
ing amplifiers, gramophone motor, tape deck or similar 
equipment. Offered subject to being unsold at £15 ex- 
works, Finish walnut, size 33 in. high by 31 in. wide 
by 18 in. deep, depth of lid 6 in. Inquiries to Sound 
Sales Ltd., West Street, Farnham, Surrey, Farnham 6461. 


TRUVOX MK. III TAPE DECK, good condition, with 
microphone, £6. Stentorian HF1012, as new, £2 10s. 
Wharfedale 8/145, 3 ohm, used twice, £5.—Box No. 
1988. 


WHARFEDALE BRONZE 10FSB_ foam __ surround. 
Perfect £3.—Correll, 96 Lode Lane, tihull. 


WHARFEDALE SFB/3 SPEAKER, dark walnut, as 
new, £25.—Smith, 79 Piccadilly, Manchester. Central 
7119. 


WHARFEDALE UNIT comprising W12 F.S. Super 
8/FS Super 3FS crossover in 9 cu. ft. sand filled 
enclosure, finished medium oak, £30. Also Axiom 150 
Mk. II, £6. Perfect condition, Any demonstration. 
Footscray 8612. 


WILLIAMSON-GOODSELL 25w Hi-Fi amplifier and 
P.F.A. pre-amplifier ultra-linear C-core transformers, 
£20, cost £65.—L. A. Jones, 240 Willesden Lane, 
London, N.W.2. 


RECORDS WANTED 


A BARGAIN OFFER. Recent 12 in. LP’s 23s. All 
kinds of records wanted, several aa complete stocks. 
Good condition essential. Bes’ cash _ prices.—The 
Gramophone Shop, 901 OE Road, Glasgow, W.1. 
Kelvin 1967. 


A BETTER OFFER.—Up to 23s. for perfect LP’s. 
cna. Jazz and Popular.—Ives, 110 Magdalen Street, 
Norw: 


ABSOLUTELY TOP PRICES in the World paid for 
rare vocal and instrumental records. Also required 
certain speech records of actors, politicians, poets, etc. 
We purchase complete collections if of interest, or a 
Single disc. Highest prices paid for Méei-Figners, 
Erschoff, Siems, Pandolfini, Maurel, Bellincioni, Lassalle, 
Capoul, Marconi, Marie Tempest, Hamilton Earle, etc. 
Write or Telephone.—J. H, Crawley, 246 Church Street, 
Edmonton, London, N.9, England. EDMonton 7760. 


ALFRED DELLER. Elizabethan Airs, PVL7032, good 
condition.—Barker, 33 Warwick Avenue, Liverpool, 23. 


ALL VOCAL 78 r.p.m. records in good condition 
bought, Extremely good prices offered. Complete 
collections bought, collected.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 


BILLY MAYERL Piano solo records.—Ashworth, 89 
Melbourne Avenue, Winshill, Burton-on-Trent. 


B.J. RECORDS URGENTLY REQUIRE slightly-used 
and new serious recordings. Please dispatch discs or 
list for cash or exchange quotations to B.J. Records, 
59 Kings Road, Ditton Hill, Surbiton, Surrey. 


BUY: Il Re Pastore, La Finta Guardiniera; K186; 
Serenades 2, 3. Other eT recordings considered. 
—Jones, 3 Adamson Road, N.W.3 


CLASSICAL LP’s, excellent ienaiien: 22s 6d. paid for 
recent issues. Send lists and prices to:—The Gramo- 
phone Record Exchange, Regd., 48 Brunswick Road, 
Edinburgh, 7. 


CL13574, STAFFORD, ‘‘Some Enchanted Evening,” 
LC6633, LP, Mercer and Stafford.—Box No. 1992. 


DELETED 78. “A Noel Fantasy,’’ from “A Carol 
Symphony.”—M. Tarr, “I Tarsi’”, Exeter Road, 
Dawlish, S. Devon. 


GERMAN COURSE WANTED.—Russocki, 247 West 
Barnes Lane, New Malden, Surrey. MALden 0929. 
GOOD 78 RECORDING, “Flying Dutchman” Overture. 


_ Lys TEG8008 or DLP1035 (Boston, Fiedler).—Box 
0. 3 






























































HENRY V’s SPEECH before Harfleur and Charge of 
the Light Brigade. Dramatic — by Bransby 
Williams. Columbia. Reply to J. Roberts, 34 
Townsend Drive, St. Albans, Herts. 


I TAKE CLASSICAL 78s in part exchange for new 
LPs. S.a.e. for reply.—Box No. 2003. 


MARK RAPHAEL: Wanted Lieder or other songs sung 
by this singer and teacher.—Box No. 89. 


_ MOZART, deleted or unusual recordings; Titus, Zaide, 
Silla, Litanies, Kyries, etc.—Box No. 2001. 


“PIRATES Phe! PENZANCE,” 1LK4004/5 (Green/Fan- 
court/Halman — P, Kirkpatrick, Bucks Cottage, 
Rudgwick, nai 

RECORDS WANTED .—Lawrence Tibbett, Baritone.— 

53 Cumnor Hill, Oxford. 

REQUIRED.—H.M.V. recording, DLP 1053.—Bell, 15 
Island Road, Mitcham, Surrey 


URGENTLY WANTED. “London Musical Shows 
Record” by Rust. Also many recor ape 4 A. original 
casts. Mostly 78’s but some early LP’s. 

Buchanan, Hulbert, Howes and other an of che 
Thirties.—Hopkins, 18 Knoll Drive, Coventry. 

VOX PL8670 Four Harpsichord Concertos by Bach, 
etc.—Dr. Hill, 2 The Wirral, Middleton Road, Cam- 
berley, Surrey. 

WANTED. a DX499, Decca F6653, Piccadilly 
783, 789, H.M.V, BD827, 834, Rex 9384. Must be excel- 
lent condition. State price.—Box 1994. 

WANTED FOR INVALID, any song of Arthur Askey. 
The song “The Lily of Laguna,” ‘““We’m come up from 
Zummerset.’’-—Walford, Walrow House, Highbridge, 
Somerset. 



































CABIN 
wide 


Queen Anne legs : 
£13/2/6 or 52/6 deposit and 
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CABINET, ENCLOSURES AND 


EQUIPMENT BY STAMFORD 
wide, 


GP 35/A. 3ft 
Panel 15X12}in. 
Ley amplifier 


NET. liin. 
up to a te se * or 


Dec. 


Control 
k 


174X 


compartment 


record storage. 
2 16/10/68. or 66/6 deposit and 
9 payments of 30/4 monthly. 


Price 














9 payments 22/- mon 
HI-FIDELITY EQUIPMENT 
Only 5% interest annually charged on Credit and 
H.P. Terms for equipment. 
C. Price H.P. 
SPEAKERS £ s.d. Dep. 18 m/s 
Goodmans 8” Axiette ...... 6 1 26/5 4 
” 8” Triaxiette ....13 10 0 54/- 12/10 
a 10” Axiom 110 .... 5 0 0 20/- 4/10 
pa 10” Axiom 112 .... 810 0 34/- 8/2 
” 12” Axiom 300 .... 11 5 9 45/2 10/10 
” Trebax 5K/20XL .. 7 0 0 28/- 6/9 
Midax 650 ........ 910 0 38/- 9/1 
Wharfedale } Column 8/145 619 11 28/- 6/8 
pe ” Super by Ga 619 11 28/- 6/8 
” Golden/FSB . 8 6 7 33/4 &8&/- 
Whiteleys WB 10” HF 1012 .. 415 0 19/- 4/7 
WB 10” HF 1016 .. 712 4 30/6 17/6 
Elac 4 speaker HPP/2 ...... 1016 3 43/3 10/5 
LOUDSPEAKERS nea gata te gr pe 
Goodmans AL/100_........ 94/- 22/7 
” i) iP 4 18 ° 118/- 28/4 
Sherwood I. .... 32 11 0 130/- 31/2 
Wharfedale RE  odvaaa dv cdea 29 10 O 118/- 28/4 
” i Se 39 10 0 158/- 37/11 
woeuses 39.10 0 158/- 3” 11 
Quad Electrostatic deatewua 52 0 0 208/- 49,10 
GRAM UNITS ETC. 
Lenco GL 58/580__—=Ci......... 8 oe 22/10 
Garrard 301 Strobe ...... 4 95/8 23/- 
Garrard Auto i cana 7 88/6 21/2 
Garrard 4 HP 7 9 74/- 17/9 
Garrard 7 Mk. I ‘Mono -- 810 0 34/- 8/2 
Garrard 4 HF Stereo ...... 19 8 ag 18/6 
Garrard TA II Stereo 9 411 8/11 
Garrard 210 (Complete) 1213 5 o/8 13/3 
Collaro RP 5 «++» 1118 6 47/9 11/6 
Philips AG 2009 Stereo ..12 5 4 49/1 11/9 
Decca FFSS Pick up +--+. 21 0 0 84/- 20/2 
AMPLIFIERS .. 
Leak TL 12 Plus/Vari III .. 3413 0 138/8 33/5 
Rogers Junior ............+. 17 0 0 68/- 16/4 
Leak Stereo 20 ane — +» 55 9 O 221/10 53/3 
Quad 22 and 2 Amps -- 70 0 @ 280/- 67/2 
Jason 40 19 6 163/18 39/4 
TUNERS 
Leak -— 15 0 135, 32/6 
Acoustical ad 17 6 115/6 27/8 
Rogers Junior Switched 110 60 14/7 
* 10 3 98/- 23/6 
A 7 0 113/5 27/3 
man 7 6 109 6/4 
Dulci F.M.T/2 2413 4 99, /7 
CHASSIS 
Armstrong Jubilee Mk. II .. 30 9 0 wie 29/3 
” Stereo 55 ....... 12 0 32/6 
” Stereo 12 Mk. Il 44 2 6 ites asa 
a 
Auriol Pickup Control .... 3 3 0 12/8 3/1 
Dust Ry pain ows 31 4/8 1/2 
Garrard Stylus Press, Gauge 19 6 4/- I/- 
TAPE 
Brenell 3-star poe -- 6018 @ 243/27 58/5 
” Mk. V Deck ...... 29 8 0 117/7 / 








g in. wit, iiin, record storage on left, 
fat 
£22 


B.2/E 


Deck size 


16in. th 4in. clearance, also supplied 
“length deck. with yl a omitted. 

or 88/- deposit and 9 ents 42/1 monthly. 
Write for =, illustrated ca logue de visit our 


i-Fi Showrooms * 


84/86/98 Weymouth errace, | A 
LONDON, E.2. 
Showroom | hours: Monday-Saturds 


a 
Late night Wednesday, Tak i Bm 


Directions: Ro. 5 See from, Live: 


A. 





eon. back 


Laon 6: BHO 30 Sos 


9.30 


gf ga Be 
‘A: L. STAMFORD LTD. (DEPT Alé.) 


5.30. 
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WANTED.—Perfect Oliver AL3504, 3381065, LRA10020, 
Morton AL3520 Bechet. DLP Hodes LDE174.—56 
Bolton Road, Ashton-in-Maxerfield, Wigan. 


WE TAKE ANY QUANTITY, perfect condition, 
second-hand LP’s in part exchange against new LP’s.— 








, MEMBERS OF B.M.A., B.D.A., N.A.L. G.O., 
N.U.T., A.E.U., A.S.W. Bank, 
arn Staffs and Professional Associations 
request our Audio List.—Privilege 
Supply, 9 Oxford Street, Manchester. 














Chelsea Record Centre, 203 King’s Road, Chelsea, 
S.W.3, Tel. Flaxman 2596. 





“WINTER REISE."’—Will exchange new _ Pischer- 
Dieskau for Hotter.—Lane, 211 Lichfield Road, 
Birmingham, 6 





PAUL KING, High Fidelity Consultant. I can_ visit 
your home (London area) d 

apparatus best suited to your needs, and supply = 
ever, you choose. Write or ‘phone for further details 

96 R Road, 8. WIM 0213. 


advise you on the Hi-Fi 


W.20. 








EQUIPMENT, ETC., WANTED 














ACOS, OR SIMILAR PICKUP CARTRIDGE for Thorn 
needles, perfect condition essential—Emmett, 44 
Torrington Road, Ruislip. 

BEST ALLOWANCES for modern equipment in part 
exchange for new. Send details and s.a.e.—Box No. 
2004. 








DECCA CORNER HORN (genuine), preferabiy without 
unit. Write: Roberts, 113 Kingsfield Avenue, N. 
Harrow, Middlesex. Tel. HAR 8667. 


SOUND SALES PHASE INVERTER SPEAKER, details. 





THE PATH TO STEREO IS OFTEN 
But the experienced collector turns 
in order to enjoy and Bagg irre- 
Placeable historic records by 
Expert Moving Coil Pickup! Expert Moving 
Cc Thi £12 = 12s. 


Garrard MPM3 mouldings and 
Goldring- Lenco Arms, - T 

Miniature Thorns, 
Moving Coil Sunes” * with .001, or 

or .003 — styli, complete £14 14s, 9d.— 





eans of the 
Pickup—complete, 
horn Sharpeners, 
. 9d. Expert LP and 
-00 


Chepstow Road, 























—Salter, 13 Stringers Close, Rodborough, Stroud, Glos. PS CBay 7959.) 
TANNOY 12 in. Dual eaeeagg m — Crossover 
Unit.—Gresham, 185 High Street, Tonbridge. 
WANTED.—Dynatron Queen Anne a. TRADE 
eee epee ‘Wairangi, Upiands Avenue, Wor g, totes tek sthth Seitieeiabiciy ter eats 0 
—— minimum charge of nine shillings. 


WANTED.—Lowther TP1, or Acousta Connoisseur, 





in th 
Mate Il 78 Head.--Shaw, 16 Plompton Drive, Harrogate. —_ advertised in this section are available to all 





WANTED.—Pye Cantata Corner Enclosure, with or 
without speaker unit.—Box No. 1999. 





AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
— up to 23s. paid: Classical, Jazz, Light Music. Must be 


~WANTED.—Two Lowther Acousta PM6 Loudspeaker in good condition.—Ives, 110 Magdalen Street, Norwich. 





Units, Please state price and condition.—Withers, 142 
Bath Street, Ilkeston, Derbyshire. 





A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s Classical, Jazz and Popular 








January, 19%) 


CURRENT CATALOGUE OF AMERICAN 
cluding extended Sg of records 
and our price list, 3s. 
Record Library, 26 South Anne Street, 
GRAMOFILM (F).—Polythene inner 












design for maximum protection. Prices per packet am 


dozen: 12-in, 4s., 10-in. 3s. 6d., 7-in. 2s. 34, 
Anti-Static 3s. 6d. per bottle The new 
record sponges 2s. 7d. each, The only = 





tem: Gramofile de luxe, ay nares * 


gs sys 
Gramophile Juniors 8s. 9d. 
thene outers in all sizes, obtainable Fan mor 
to 






dealers. Ask them for our goods—do not 
oe Laboratories Ltd., 486 Finchley Road, Land: 








HITLER’S GERMANY ON TAPE! 
Marches, wartime Broad 
3%. S.A.B. for List.—Westapes, 74 Pr 
London, W.11. 








rere 
OPEN DAILY (except be ae - buying, 


and exchanging classical LP’s 





tape recorders. Send details of what you bu 


or write for list of good second-hand 
a 8 Moor Street, Cambridge Circus, w.j, 








PLASTIC CENTRE a S for 45 on Teeards 


direct from manufacturers, 18s. 





P.T. Rialto Jewellers, Rialto Buildings, ' pa, New Rad 


Salford 7 


PRE-RECORDED TAPES. Pp! 
recording made. Send for our lists.— 








Company, 80a Sandyford Road, Newcastle-upon-Tyne 
————™ | 





PRE-RECORDED TAPES. Unique 40 





listing all makes, Mono, Stereo, 73 and 33 ips, Seni 


2s. 6d. refundable on first tape record pur 
























ae 






a 
casts etc. 1933-1945, tor 
incedale Rat 











































L 





F.M. radio | 














TR8, Teletape Ltd., 33 Edgware Road, W.2. PAD. iu 9 in power st 





RAPID RECORDING SERVICE.—78's and LP's tm 


your own tapes. Master Discs and Pressings, 
Studio equipped with Bechstein Grand. 

















i 





Four-waveb 


WANTED.—2 Decca 300 extension speakers. Phone: —Ives, 110 Magdalen Street, Norwich. Studios with or without accompanist.—Mobile Reconiy § sow motio 
Balham 3568. A BARGAIN BASEMENT, Attractive LP’s, new con- Van “Off the Air’ Service, 21 Bishop's (im ™ bands. 
— : Klemperer, sy te -Dieskau, Walthamstow, E.17. COP 3889. ase. 
etc. omplete operas, stereo and mono. ‘Lists.—The E. B lit 
SITUATIONS VACANT & WANTED Gr Shop, 901 Dumbarton Road, Glasgow, W.1. reels; 850-ft- we fiy 4 6d. of 7900 “ft Lia able Pays 
- i r, fluent Italian, ABOUT THE GREATEST MONTHLY VOCAL LIST q & P. 1s.—Fenham nop Cees 
Ex OWNER RECORD poral Rings an connected with published in = — are a hon ae up Sandyford Road, Newcastle-upon-Tyne, 1 
' Advis acit: referred.—Box Oo the present day. ographies, Discographies, articles 
— records. one  Gnee  S for the Junior Collector, etc. Start the New Year RECORDING TAFE.—Gave up to 30%. SRE enna 





Right by getting your subscription booked right away. 


GRAMOPHONE RECORD SHOP requires experienced Home purchasers 9s. per annum, or Is. 4d. for sample copy. 
Commencing salary £15 p.w. Apply: Overseas purchasers 42s per annum, 7s. per sample copy. 


ssistant. 
Foyles, 121 Charing Cross Road, W.C.2. 





SALESLADY OR SALESMAN FOR RECORDS. Must sample copy. 


be capabie and energetic and able to taxe control. this 


Continental purchasers 15s, per annum, or ls. 4d. per 
Golden Age LP’s from 21s, each. On 
month’s list such rarities as Koshetz Estrellita; 


London. Unpublished Melbas; unpublished McCormacks; Berger 
Gongenial and permanent poi cuiary.Box No. 1897, Ines de Castro Battistini Bella Italia; ‘unpublished ‘La 


Cardita; 





Kurz unpublished Zauberflote, etc., etc., 
Vocal Art.—J. H. Crawley, 246 _ Church Street, Edmonton, 
London, N.9, England. Tel 


EDMonton 7760. 





MISCELLANEOUS 








ABOUT TIME I advertised the fact that I supply all 


AMPICO AND DUO-ART ENTHUSIAST with 4,000 makes of new LP’s on approval with inner and outer 
rolls and three grand pianos wishes contact with others. polythene a post free. Overseas tax free. Large 


—D. Condon, 9a Robinson Street, Kogarah, N.S.W., stocks of 
Australia. suspended. 
Leamington Spa. 





id vocal discs. Regret list temporarily 
Inquiries welcomed.—Renton, 25 High Street, 


Warwicks 





A NEW SUBSCRIPTION FOR A NEW YEAR, “Your 
Record Choosing,’’ the small, privately sponsored. every 


ALL AMERICAN LP’s SUPPLIED, from 35s. inclusive. 


Prompt delivery. Current catalogue 3s. 6d. Details.— 
other monthly, caters for the discerning collector, whose 
primary interests lie in classical orchestral and instru- ant Gramophone Shop, 901 Dumbarton Road, Glasgow, 


mental music. 








—— 


Reviews of records old and new, com- 
pany and club, 
Next issue out at end of month. Current edition (plus — “High 
Christmas Ba > mae > still available, Annual Sub- 


Miss 
— c/o Preload Ltd., 20 Lowndes Street, London, 





lists of recommended records, etc. 


ALL AMERICAN PUBLICATIONS SUPPLIED.—Year’s 
ride lity’’ 50s., specimen 5s., 





Subscription Secreta ary, 


4s. catalogue free.—Willen Ltd. 
(Dept. 15). 9 A Gardens, London, 














Gramophones), 
teignton, Devon. 


ae SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 12-in. 2s. 
St. Anthony, Murley Crescent, Bishops- red, green, light blue, 
(Tel, 326). -J-in. polythene lined covers in assorted colours 3s, 6d. 


ALL JAZZ.—Popular, classical LP’s egg ond up to 
22s 6d. paid.—Ives, 110 Magdalen Street. ich. 













“HAYDN ON DISC.” The next issue is due in Febru- Per dozen, 12-in. white 
ary 1961 and any Haydn lover who wishes to contribute 
should send details as soon as possible-——Box No. 1997. 









IMMACULATE, 


CARDBOARD RECORD COVERS.—Prices per dozen: 
9d., 10-in. 2s. 3d., 7-in. 1s, 
dark blue and buff bindings. 


polythene lined covers 6s. 6d. 
per dozen, 10-in. white polythene lined covers 5s. 6d. per 
dozen. For orders below £1 please add is. 6d. carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
“The Gramophone,”’ 1959-1960. One available from M. Young & Co., 194 Drayton Park, N.5. 
Pound.—Geddes, 69 Holburn Street, Aberdeen. CAN 2296. 


Also 50 second-hand recorders in stock.—E, C, 
. a 132 Tottenham Court Road, London, W.l, 





STEREO TAPE LIBRARY, Linden, St. John’s Rui 
Wales. Specialists in the sale and tn 


Brecon, South 
of Stereo Tapes. Hire charge is ‘on 


1 


sufficient members are interested, we are prepate » 


start a ‘Pop’ and ‘Jazz’ section. 
addressed 1 envelope for particulars and lists, 








TAPE/DISC, Standard Microgroove, Stereo tape cm. 


ing. Fully mobile. Studio facilities. ‘/ 
Road, Barnes, London, S.W.13. RiVerside 7150, 


of 








T™! 
equipment used.—John Hassell Recordings, 21 Naw 
printed 


TAPE TO DISC.—All speeds. Individual 


labels and quality covers. EP’s from 12s., LP’ 


l4s. 6d.—M. J. Beville, Copse Lodge, Lower Baty 


Reading 


ad 





feaghcn i Finest quality. S.a.e. for comprehensive leit 
(‘‘ Deroy ’’ Sound Service), 523 ix 


to.—. D. Mars! 
Bank Lane, Hest Bank, Lancaster. Tel. H.B, 44. 





“TAPE TO TAPE OR DISC.’’—Microgroove Mase 


Discs and ee from 12s. Sta camel 
envelope for detai 
Sunnybank Road, Potters Bar, Middx. Tel.: 


li 


to Omega Recording et HH 








40% OFF LP RECORDS. Tremendous To 


purchase of Brand New classical and popular 
12 in, LP’s at only 15s. 
the first time ever 10 in, LP Children’s Records 


with picture story book (Grimms, Andersen Fairy Tis 
and modern adventures) listed at 33s. Our price if. i 
An unusual surprise for your child! S.A.E. for lis. 
Callers welcome. (Half-day Saturday) Thi 


153 Tottenham Court Road, London, W.1. 


P’s at 2 for 10s. in 
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MEMBER OF THE 
AuDIT SUREAU 
OF CIRCULATIONS 


This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 

The average net sale for the period 
January to June 1960 was 72,404 copies 





































See and hear them in our D ation R 


GERMAN BUILT ARE BEST 
NORDMENDE — TELEFUNKEN 
Own Cabinet Works 
Custom built equipment to your design and choice 
TIP-TOP WORKMANSHIP—LOWEST PRICES 
RECORD BROWSERIE 





30 HOUR SPECIAL ORDER SERVICE ONLY AT THE HIGH FIDELITY, CENTRE. 


61 WEST STREET, DORKING—,PHONE 4229 














WARP-PROOF_ RECORD 
STORAGE 


This PADDOCK ‘Browser’ Compendium 
holds 100 mixed —— Price £343. 
Beautifully satin-finished 

mahogany. (Fully patented.) 
The range of PADDOCK 
“tidies”’ Sith their speci 
conical-epring loaded 


selection 
eplacement of 


wae for full details o 
this and other designs. 


Power Judd & Co, Lit 
94, East Hill, London, W.ld 
Phone: VANdyke et 














TAPE TO DISC RECORDING.—Microgroove LP im 
27s. 6d., 45 r.p.m. EP 20s.; 78 r.p.m. 11s, 48-hour rim 














ase saa 
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ae 








for the highest quality equipment / 
e———— _DAYSTROM 









at the most economical prices 















itl 
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cabinet ends for matched Hi-Fi Stereo 
Systems. . 


| 



































selling Bests “ter eh hite” finish , withCollaroSTUDIO £30.10.0 with Collaro STUDIO £35.14.0 
rts “in the white” to finish to personal taste. : ; 
mt Mk. | Tape Deck or Record Player $15 18 6 with TRUVOXIMk.6 £49. 5.0 with TRUVOX Mk. 6 £54. 7.0 
~H, k. Ul T: id R 1 A WHOLE RANGE OF PACKAGED DEALS 
a) Se rr a oe (INCLUDING “CONNOISSEUR” AND DECCA fiss PICKUP) 
nae HI-FI F.M. TUNER NOW AVAILABLE TO SAVE YOU FURTHER MONEY. 
ncluds:; This model is available as two units which for your a ae ee ee ne ee 
® Road convenience, are sold separately. They comprise “COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 
a a Tuner Unit. Model FMT-4U (£3 2 0 including This is an acoustically designed enclosure, 26 in. x 23 in. x 
Y me Purchase Tax) and an Amplifier Unit, 154 in., housing a 12-in. bass speaker, with 2-in. speech 
Rad making a total cost for the equipment of £13 12 6 coil, a mid-range unit, together with a pressure unit to 
me | The complete R.F. Unit is dispatched, wired, pre- cover the full frequency range of 30-20,000 c/s. A 
talog.: FM. TUNER aligned and tested. Provision is made for stereophonic Sree ener ae cae ee goood 
3 EM. radio transmissions. Printed circuit for 1.F. amplifiers and ratio detector. Buile- Delivered complete with speakers, cross-over unit, level 
D. 1K fin power supply, 7 valves, many refinements. Range 88-108 Mc/s. controls, Tygan grille a — “ parts greens, sad 
$ the i f assembly and left “in the white”, 
$ tha SHORTWAVE TRANSISTOR PORTABLE, RSW-! drilled for ease o : 
conity # Fourwaveband seven transistor portable, features include telescopic and ferrite aerials, pacart oe tact opasen eee es eld 4 
actisy Blow motion tuning. Covers Medium, Trawler, and from 6-26 Mc/s in four switched pamncsomne~ with any in the £40-£75 class. Assembled 
-~ i. pa erens — mao _ a ey ee eee Weight 61 Ibs. £19 18 6 
ei MUSIC-LOVERS and Audio specialists 
bist Here are some other interesting Heathkit Models for you 
a ——rrnn~~F HI-FI SPEAKER SYSTEM Model SSU-1 ) AUDIO SIGNAL GENERATOR 
B This kit is easily assembled. It contains twin speakers ) Model AG-9U Delivers up to 10 volts pure sine- 
and balance control in its ducted port reflex cabinet. rs ~ arts bare veered = cls = gets - 
Tau i ; i e switch- i r ‘° 
‘yo ae Coney “arms rr ei phic "S10 56 100,000 c/s. Internal 600 Ohm N/! load, or excernal 
el eeedey: 
rel b HI-FI STEREO 6 - WATT 
“i AMPLIFIER Model S-33 STEREO CONTROL UlGT 
cy Attractively styled, completely Mode! . , A de-luxe stereo 
‘ ; Nad control unit having variable filter, 
Te self-contained. Printed circuit , p 
Nass: makes it easy to build. Only 0.3% pray —e “ser oe 
se “ ; y f circuit boards and many other 
rina raring eh pe bear refinements. Operates - direct 
in your best buy in low-priced from tape heads. £17 19 6 
stereo. 
te “6 7 
= HI-FI STEREO 16-WATT Eerigt tn Gan 
late AMPLIFIER Model S-88 ment Cabinet 
: Whin_iypower rung “hi Md ccmmentonon oa 
gy ar looking plifi is re Er 
Mase: believed to be the finest Stereo . — bares aes is limited. 
on amplifier available, regardless of eae ‘waleramen 
a. price. U/L push-pull output. sonar taste. xio's igh. 
avg 0.1% distn. at 6 Watts per 100 
carts channel. £25 5 6 PO 
0 for WER AMPIL IFIER 
: TRANSISTOR PORTABLE 12-WATT, Model MA-12 
a RADIO Model UXR-1 Single channel, ideal for stereo 
iss Superbly styled, in beautiful solid PAE Ss Seay 
lui, hide case, with golden relief and 
a crystal easy-to-tune dial, this 
_ completely self-contained, 6- TRANSCRIPTION 
am transistor dual-wave set performs RECORD PLAYER 
— brilliantly everywhere, including Model RP-1U (Collaro RPS94) 
in a car. Reproduction is ex- with plug-in Ronette Stereo. 
D ceptionally good. Printed circuit. Mono head. Mounted on attrac- 
‘ £14 186 tive plinth (left “in the white” 
for final finish to choice). Completel bled 
LOW INPUT HI-FI STEREO BOOSTER €12 10 0 
. Model USP-1. An input of 2-20 mV will produce an 
4 output adjustable from 20 mV to 2 Volts. This enables COMPLETE MATCHED STEREO OUTFIT 
All prices includ low-input p.u.’s, etc., to load fully subsequent ¢ Including RP-IU Record Player, S-33 Stereo Amplifier 
7 amplifiers of medium sensitivity. Negligible distortion. ¢ and SSU-1 Twin Speaker Systems. £42 10 0 
; free delivery U.K. Pedestal Speaker legs £2.14.0 optional extra. 
Pero ee ce oe OTHER HEATHKIT MODELS AVAILABLE (not illustra 
4 Without obligation, please send me Hone | V-7A_ World’s largest-selling VALVE VOLTMETER ... ... £13. 0.0 
7 | 0-120. G/P OSCILLOSCOPE (5” Flat-face screen) poe van £34.15.0 
f * FREE BRITISH HEATHKIT CATALOGUE DX40U “HAM” TRANSMITTER... ws 7" 
Gee lee Yanna veer Seen, eee 
F SE Setetdll Dh on dn <scdeesasiedecccsévaraacocesind - ose 
> angst sare te nod | c-3U RESISTANCE-CAPACITANCE BRIDGE ... pee aie £7.19.6 
Kindly write below in BLOCK CAPITALS AUDIO VALVE MILLIVOLTMETER, Model AV-3U jase a £13.18.6 
; | AUDIO WATTMETER, Model AW-IU... ted tae Sn a £13.18.6 
} NAME., NAAN TSAR REE E EEE E eee eH EEE EEE Eee eH EEE EEE SESH OE SEEEEOEEESEEESHEE TEES EESEEESEESEEES EEE TESESEOEEOSE EEE E SEES EES | DAYSTROM LTD DEPT. G.I 
SER Sy BASE OSes eS | ¢ GLOUCESTER, ENGLAND 
- | A member of the Daystrom Group, manufacturers of 
“See csstutsisettietistiseiessessisiteisisisitiitusis. GE THE LARGEST-SELLING ELECTRONIC KITS IN THE WORLD 








Wiad 


a “THE GLOUCESTER" HI-FI STEREO RECENTLY INTRODUCED! 

I wa CABINET TAPE RECORDING & REPLAY HI-FI AMPLIFIER 

tou it will house Tape Deck and/or Record Player—as : 

leas well as F.M. Tuner and Stereo Amplifier, and Meas modal TA-IM, Stereo model TA-IS. 

oe storage space is provided for records, tapes and For use with any tape deck. Thermometer type recording indicators 
Say. power amplifiers. Furthermore, to meet the press-button speed compensation and input selection, 3-position bias 
Ve ine needs of those with whom room-space is an level and printed circuit construction. 


overriding consideration, provision is made in the 












Speaker TA-IM eco --- £16.14.0 TA-IS ... eae --» £22. 4.0 
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MAIL ORDER SPECIALISTS 





GOODS DESPATCHED BY RETURN 


CARRIAGE, 


PACKING 
AND INSURANCE (U.K.) 


A selection from our extensive stock available for immediate delivery. 
* SPEAKER & EQUIPMENT CABINETS 








D.F. E t cabi . from 14 0 0 W.B. Prelude Hi-Fi Console 1313 0 
New Southdown equip. cabinet 21 00 .B. Senior Reflex corner Console 11 II 0 
W.B. Prelude Reflex cabinet itt 0 W.B. Junior Column Cabinet 919 6 
W.B. Prelude Reflex corner cabinet 1010 0 Wharfedale Column 8 cabinet 2115 0 
W.B. Prelude Hi-Fi table cabinet .. 9 19 0 Record Housing “‘(Nordyk” range. etc. etc. 
@ SPEAKERS 
ot. “Top C” Tweeter 419 1 $10.50 W.B.StentorianHF9I2 .. 4 4 0 $8.85 
E.C. Metal Cone 8” 816 5 $20.25 W.B. Stentorian 10° HFI0I2Z 415 0 $10.00 
Goodmans Axiette 8” -- 612 1 $14.05 W.B. Stentorian 10° HFI0I6 712 4 $15.60 
Goodmans Audiom 60, 12”... 9 12 9 $27.00 W.B. Tweeter T10 ... 4 4 0 $11.80 
Goodmans Axiom 300, 12”... 11 5 9 $31.80 W.B. Tweeter T359 ... 113 9 $3.50 
Goodmans Axiom 110, 10” 5 0 0 $10.60 Wharfedale 8/145 __... 619 tl $14.75 
Goodmans Axiom 112, 10” 810 0 $18.10 Wharfedale WI2FS ... 10 5 0 $28.80 
Goodmans AL/120 29 10 0 2. Wharfedale Super 3 ... 613 3 $14.05 
Goodmans Trebax SK/20XL 7 0 O $19.70 Wharfedale Super 8FS 613 3 $14.05 
Goodmans Triaxiette 8” . 13 10 0 $28.65 Wharfedale Super 8FS/AL .. 619 tl $14.75 
Kelly Ribbon HF Mk. ll 10 10 0 $29.50 Wharfedale Bronze I0FSB.. 5 St $11.20 
Lowther PMG... i8 18 0 $53.10 Wharfedale Golden IOFSB... 8 6 7 $17.55 
Quad Elec tic Ss 52 0 0 Wharfedale Coaxial !2 .. 25 0 O $70.25 
Rogers “1284” 3 a. system 28 10 0 $80.10 Wharfedale SFB/3 3-speaker 39 10 0 $111.00 
T.S.L. Tweeter LPH65 117 8 $4, Wharfedale W2 Spkr. Sys.... 29 10 0 $82.90 
W.B. Stentorian 8” HF8I2 . 319 6 $8.40 Wharfedale W3 Spkr. Sys.... 39 10 0 $111.00 
W.B. Stentorian 8” HF8I6 . 610 6 $13.75 All makes of cross-over units availa! 





orders for these items. 





Motors, Pick-ups, Radio Tuners, S 


ORLD WIDE 


ALL EQUIPMENT IS CAREFULLY PACKED, INSURED AND SHIPPED PROMPTLY AT MINIMUM COST 


at 





2 


free in the U.K. and are available at U.K. prices. 


s (10” and lier) 


jare 


EXPOR 





TERS 


t to Purchase Tax in the U.K. About 224% (4/6 in the £) is deductable on Export 
Dollar prices are quoted free of tax. All other goods, Amplifiers, Speaker Systems, Tape Recorders, etc., are Purchase Tax 
Payment may be made by Bankers’ Draft or Money Order in either Sterling or Dollars. 
export Hi-Fi Equipment to all parts of the globe. Enquiries welcomed. We shall be pleased to give quotations on sp quip 


We 








@ AM/FM RADIOGRAM CHASSIS 


Armstrong AF208 

Armstrong Jubilee Mk. Hl Tun. /Amp 
Armstrong Stereo 12 Mk. 11 Tun./A. 44 
Armstrong Stereo 55 Weanene 
Dulci H3 “td 

Dulci H3 Stereo 


he TUNERS 


ST3 Mark 11 AM/FM .. 

Dale Fort FM {Aor -Powered) i 

Dulci H4T, FM (Salt Powared) 
Jason “Kenton” Variable F.M. 
Leak Mark If Troughline ... 
Quad F.M. 
Rogers Junior F.M. (Self-Powered) 
Rogers Variable FM (Self-Pow ) 
Rogers Switched F.M. Unit . 


@ TAPE RECORDERS & DECKS 


Brenell yon Vv 

Brenell 3 Sta 

Brenell Mark V deck 

—— any yy ~ hae Amp 
Ferrograph Stereo 808 -_ 
Fi-Cord with dynamic mike 


Fi-Cord with Grampian DP4/e . 
Telefunken 76K.4 track 


Wearite 4A deck 








AVAILABLE 





HIRE PURCHASE TERMS 








HOURS OF 
Monday to Saturday 9-6 p 
Thursdays 9-1 p.m 


BUSINESS 


m 





I types diamond and sapphire styli. 


@ SELECTED HI-FI EQUIPMENT EXPERTLY ASSEMBLED AT MODERATE COST@ 


(SALES) LTD 
7, THE BROADWAY, WOOD GREEN, LONDON, N.2?2. 


Telephone: 


@ MOTORS £s. d. 
£s. d. Collaro 4T200 with TX88 Pick-up 18 13 0 $39.55 
23 2 0 $49.20 Connoisseur eee 27 16 | $57.60 
30 9 0 $65.75 noisseur Stereo 2-speed Motor 1613 1 $35.10 
2 0 $9385 Garrard 210/GC8 4-5 auto 1213 5 $26 
33 12 0 $71.50 Garrard A/Au to/GC8 trans.chngr. 21 7 5 $45.10 
23 15 8 Garrard A/Auto/GCSI0 trans. chgr. 22 7 $46.95 
2716 6 $59.00 Garrard ant a Cc a ee 
; Garrard 30! with Strobo ... 23 18 4 $50.70 
Garrard 4HF/GC8 (H) 18 9 9 $39.00 
Garrard aHE/GCSIO, Stereo 19 4 8 $40.7: 
28 7 0 $56.90 Garrard TA/Mark Il 810 0 $18.00 
poy 40 Lenco GL60 (Cartridge extra) 2712 6 $58.60 
. 24 13 : ore Philips AG2009 10 10 © $22.40 
= A 5 ae ie Many also available in Cabinets. 
3 as . $70.25 @ PICK-UP & CARTRIDGES 
Acos Hi-Light pick-up « 717 © $38.00 
24 10 : jer Auriol Pick-up Control ws 2 @ 6 ae 
32 10 . pony B.J. Tan Il arm with shell only |. 5 6 3 $11.25 
is i $31. B.J. Super 90 Mark I! arm 15 5 2 $32.45 
Collare “Studio” TX88t/ocartrg, 2 6 8 $4.90 
war won eas P.U,. —- arm ae v4 * re+4 
ecca Stereo p 
67 4 0 $188. Decca . 1019 0 $23.25 
60 18 0 $171.20 Garrard TPAI2 pick-uparm |. 4 9 6 $9.50 
29 8 0 6 Garrard GMCS t/o cart. with trans. 9 8 10 $20.00 
24 0 0 $67.45 Gar Gcs t/o cartridge 19 7 $2.05 
85 1 © $239.00 Garrard GCSIO Stereo cartridge 11210 $3.50 
10 5 0 $309 Garrard SPG3 Stylus press gauge 19 6 $2.05 
119 © $174.10 Goldring G60 pick-up arm only ... 319 6 $8.45 
69 6 © $194.75 Goldring 580 t/o cartridge . SUL 4 $iteo 
67 4 © $188.80 Goldring 600 t/o cartridge 11 2 7 $23.60 
93 13 © $263.15 Goldring 700 Stereo cartridge 914 9 $20.65 
10 5 0 $309. Leak Pick-up complete ...  ... 13 4 6 $28.80 
36 10 © $102.55 Ronette Stereo P.U.witharm ... 719 0 $16.85 
Ronette Stereo Binofluid cart. ... 3 6 3 $7.00 
Tannoy Vari-Twin Mark li Stereo 13 6 0 
Watts “Dust Bug”... ... .. 13 4 $2.45 
weer S Articuisted Arm 1212 0 $26.25 


C.C GOODWIN 


BOWes Park 0077/8 


@ AMPLIFIERS 


Armstrong Mark I! and Pre-Amp 
Dulci DPAIO and Control Unit ... 
Dulci DPAIO and Pre-Amp 

Leak TLI2 Plus and “Point One” 


Pre-Am: =". 
ae. Bay Plus and “Varislope” 


Quad Mark Il and 22 Pre-Amp |... 
Rogers “Cadet” and Control Unit 
Rogers “Junior” and Mark Il Unit 


@ STEREO AMPLIFIERS 


Dulci “Stereo 2” Pre-Amp with 
SP44 twin power Amplifier _... 
Dulci Stereo Eight Pre-Amp Unit 
with two DPAIO Amplifiers P 
Pi Stereo 20 Amp with Vari- 
slope Stereo Pre-Amplifier 
Leak Stereo 20 Amp with Point 
One Stereo Pre-Amplifier be 
Pamphonic Stereo 
Quad Control Unit with two 
Mark I! Amplifiers os 
Rogers Cadet Stereo Control Unit 
with two Cadet Amplifiers 
Rogers Master Stereo Control ... 
Rogers “Junior” Stereo Amp and 
Mark II Stereo Control Unit . 
Rogers HG8&8 Integrated Stereo 
moplifier (with case £40) 
Rogers Stereo Pre-Amp with two 
“Junior” Amplifiers ied 


4% 
32 0 
17 17 
23 2 
31 10 
13 
10 
10 
0 


37 
52 0 


ecco co ooo * 


0 $1305 
0 $15.0 
0 $146.l0 


ALL AMPLIFIERS AND PRE-AMPLIFIERS 
AVAILABLE SEPARATELY 








“COMPARATOR” 
DEMONSTRATIONS 








CALLERS NOTE 


ake 


are 200 yards fron 


Wood Green Underground Stat 
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WORLD FAMOUS GOLDRING-LENCO UNITS 
NOW DOWN IN PRICE 





European Free Trade Agreement 
reduces tariff— 
the benefit is passed to you! 


GL 58 TRANSCRIPTION UNIT, WITH ARM 


This extremely popular Goldring-Lenco unit is 
fitted with the unique vertical drive system which 
reduces wow and rumble to negligible levels. 
Other advanced features include continuously 
variable speed control and a groove selection 
device which automatically lowers the pick-up 
on to any selected part of the record. Fitted with 
the new Goldring G.60 fully adjustable transcrip- 
tion arm incorporating a unique nylon slide-in 
platform. Wiring is arranged for either stereo 
or monaural use without modification. 


GL 60 TRANSCRIPTION UNIT, WITH ARM 

The latest de-luxe Goldring-Lenco unit with die- 
cast non-magnetic 81b. turntable. Drive similar to 
the GL.58 Continuously variable speed control 
and automatic groove selection device. For stereo 
or monaural reproduction. Fitted with the new 
Goldring G.60 transcription arm incorperating 
the unique nylon slide-in platform. 


@ Both Units can be fitted with Goldring cartridges to suit any individual requir t 





GOLDRING MANUFACTURING CO. cet. Britainy LTD 
486 High Road, London, E. 11. Telephone: LEYtonstone 8343 






























0 
» a 
) 
25 
J & Ww 
WI New USICMAKErS ... 
") 
“ Your records sound better, richer, more colourful on a MusicMaker. 
Stereo or Mono, de-luxe or standard, they all incorporate bigger, 
af more sensitive speakers—your guarantee of better entertainment 
+ value and higher reproduction quality! 
. MusicMaker Standard 9 gms. | MusicMaker De Luxe 
: @ EA-R Amplifier 22 gns. 
8 @ 8.S.R. Changer 
" @ Volume and Tone Controls Non-Auto Model 
@ Turnover Pick-up 20 gns. : 
e@ 10” High-flux Elliptical 
F Speaker : 
MusicMaker Stereo 25 QMS | . E-A:R PUSH-PULL Amplifier 
; 4 GS.AChanger, e Latest Garrard Changer 
” x S* = high-flux Elliptical " - 
Speakers in main and extension e Pilot Light The E‘A’R Range 
@ Beautifully styled two-tone | @ Brilliantly styled two-tone includes _ Portable 
Hw seo with gilt-trim and Cabinet and Cabinet models: 
@ Tone and volume controls Mains, Battery, 
operating both channels simul e Volume and Tone Controls Sune: sank: tiie 























Telephone: ISLeworth 6256-8. 





ELECTRIC AUDIO REPRODUCERS LTD. The Square, Isleworth,{Middlesex. 
Grams: Eargram, Isleworth, Hounslow. coloured leaflets. 


From 12 gns. to 
73 gns. Write for 
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The Tandberg Series 6 is a‘no-compromise’ instrument 
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capable of delivering consistently fine professional’ quality 
when used with comparable amplifier and speaker systems 








Tandberg STEREO TAPE DEGK 


3 Speeds 4 Tracks 3 Heads 


Features include 


Free-Standing or Build-in Teak Cabinet 
Flawless Technical Specification 
‘ High and low level mixer inputs & cathode follower outputs 
Two Recording and Two Playback Amplifiers 
‘On and Off the tape’’ monitoring 
Sound-on-Sound Simultaneous record and playback 


RETAIL PRICE 110 gns 
FROM SPECIALIST TAPE RECORDER & HI-FI DEALERS 
Tandberg S® stone evectronics utp 


EDWARD STREET - TEMPLAR STREET - LEEDS 2 
TELEPHONE: LEEDS 3-5111 (7 lines) 

































NOW ACCEPTED AS ONE 
OF TODAY’S FINEST 


IRRESPECTIVE OF PRICE 


Bass/mid-range unit 
employs special coil 
and cone assembly to 
cover 30-3,000 c/s with 
exceptional smooth- 
ness. A Kelly horn- 
loaded ribbon unit 
carries response 
smoothly up to 25,000 
c/s. The crossover net- 
work cuts at 24dB 
below 3 ke/s. 
Impedance - 15 ohms; 
loading capacity 12-15 
watts. Size 36” high x 
15” wide x 12”. Finish- 
ed medium walnut or 
mahogany. Other fin- 
ishes to order. Name 
of your nearest stock- 
ist and full details sent 
on request. 





*{ have nothing Fut praise 
for this new loudspeaker, | 
feel sure ‘ha’ (Mr. Mordaunt) 
has been highly suc essful in 
creating a first-class repro- 
ducer.” 

P.G.T. The Gramophone, 

Dec. 1960 





A; 


only to 


Designed originally by Norman Mordaunt as a unit for studio 
monitoring and very high standards of domestic listening, the 
‘Arundel’ has swiftly established itself as one of the finest 
reproducers ever offered quite irrespective of price 
consideration, Far from being yet another assembly of 
commercially available equipment, the ‘Arundel’ is custom 
built throughout. It comprises a Mordaunt bass/micd-range 
unit, a special Mordaunt cross-over network and a Kelly 
horn-loaded ribbon unit. The system is housed within an 
appropriately designed cabinet providing some 3 cu. ft. capacity. 
Performance is distinguished by exceptionally good 

transients, wide frequency coverage, forward presence and 
truly remarkable freedom from coloration, The size and 
styling of the ‘Arundel’ make it acceptable for all domestic 
requirements whether used singly or paired in stereo. No 
other speaker in its price group is likely ever to satisfy as this 
once you have heard it. 


THE MORDAUNT 


. ‘A ru nde l ? REPRODUCER 


£39 =- 10 = © FROM LEADING STOCKISTS 











Corresp 
MORDAUNT SOUND REPRODUCERS 32/34 RUPERT STREET, LONDON, W.1 


GERrard 1067 


——— 
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| Connoisseur | 











Stereo Pickup Type CS1 
Pick-up arm fitted with integral 
lifting device. The pick-up head 
employs miniature ceramic units, 
frequency range 20-16,000 c.p.s. 
output 20 mV. with channel sep- 
aration of 20-25 dbs. Downward 
pressure 34-4 grams. Diamond 
stylus. Will accept Mark II 
monaural heads. 
Complete £12-19-10 inc. tax. 
Arm only £4-19-11 inc. tax. 
Head only £7-19-11 inc. tax. 





FOR STEREO OR 


MONAURAL 


Stereo Pickup Mark III 

Designed to accept both monaural 
and stereo heads. Adjustable for 
heights of various turntables. Pick-up 
head specification identical with the 
Type CS1. Arm only £3-19-11 inc. tax. 
Stereo head £7-19-11 inc. tax. 

Mark II Diamond head 


£8 
Mark II Sapphire head 


13-3 inc. tax. 
£4-13-3 inc. tax. 





Variable 3-speed motor 

For 334, 45 and 78 r.p.m. Stro- 
boscope fitted with internal 
light source. Synchronous 
motor dynamically balanced, 
resiliently mounted. Mech- 
anical speed 
change giv- 





Omni - directional speaker 
enclosures in distinctive For- 
mica Walnut finish designed 
to take 8” speaker unit and a 3” 
high frequency unit. Cabinet 
height, 3’ 44”; Length, 1’ 4’; 
Depth, 12”. £22.10s., no tax. 
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Matching console to take 
Connoisseur turntable, pick- 
up, stereo amplifier and pre- 
amplifier; doors fold back 
completely. Console height, 2’ 
8”; Length, 1’ 6”; Depth 1’ 5”. 
£27.10”., no tax. gu, 







meen! AR SUGDEN & CO(ENGINEERS) LTD. 






speeds. 


£27-16-1 B13 ee) ited Cote 


inc. tax. 








Lhapman lead with quality and elegance 


The 305 Control Unit affords every facility for high- 
quality stereo or single-channel radio, gram or tape 
reproduction. It accepts direct tape head signals and 
can reproduce pre-recorded tapes without a 


separate pre-amp. 


It can be used with low output magnetic or crystal P/U, 
records stereo and mono tapes and is supplied (£18.18.0) 
ready for connection with the 305 Main Amplifier. This 


DERRITRON= 





. (D) . BMS TELSCOMMUNICATIONS LTD - CHAPMAN ULTRASONICS LTD 


“A DOGAN INSTRUMENT CO LTD - LSB COMPONBNTS iLrD . ASSL OsouNne i.re 





instrument (£21.0.0) gives 8 watts per stereo channel and !6 watts in parallel. 


FM and AM/FM Tuners similar to the 305 Control Unit are also available. 


CHAPMAN ULTRASONICS LTD 


sales enquiries for ail companies + 24 UPPER BROOK ST. MAYFAIR~ LONDON - WI - PHONE HYDE PARK 2291 


s seemeeeteeaendiiminemiindii ipo. itaoceti cane Gaal ete 


Stereo Control Unit 


SRR eh ee (IAI 
305 Stereo Main Amplifier 
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and careful spending habits 


Naturally you want a tape recorder (and a gramophone too, perhaps) IN WHICH CASE, 
iF YOU’VE GOT A GOOD EAR AND A LIMITED BUDGET, 
YOU OWE IT TO YOURSELF TO INVEST IN VOLMAR 


There is no limit to the pleasure you will 
obtain from a Volmar ‘“‘Vectis’’, it is 
so easy to use too. Reproduction 
from the large built-in loudspeaker is 
superb. With three speeds to select 
from, you can use your instrument to 
obtain both maximum playing time and 
quality from each reel of tape. 13” per 
second gives you eight hours’ playing 
time from a seven-inch reel of double 
play tape. The Volmar “Vectis” is 
compact, portable, and powerful, and 
has behind it Volmar’s long-established 
reputation for quality and value. 


Hear it at your dealer’s today 


36 ans 


WITH TAPE, REEL 
AND MICROPHONE 


| 
COUPON BRINGS DETAILS | 
| 
| 





Phone: ISLeworth 1161 
VOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX 





[ To VOLMAR LTD, 
Please send details by return of 


FOR "ENTHUSIASTS WITH GOOD TASTE 


VIVASONIC 
GRAMOPHONES 





In gramophones, you want a  VOLMAR 
“Vivasonic” Reproducer. A.C. Mono and 
Stereo models are designed to make it easy to 
change from one- to two-channel reproduction 
without having to buy entirely new equipment, 
10° x 6” speakers huwused in bass-refiex com 
partments bring astonishingly fine reproduc 
tion. A.C./D.C. (Mono) model also available, 
“SOLWAY” — Auto 33} gns, 

Second Speaker . gns, 
ba A.C./D.C. Mono 33) em, 
“‘DEE”’ A.C, Auto .. ‘ gns, 
Add-on Stereo Stage 





+= 





VOLMAR RECORDERS [ff 
VOLMAR REPRODUCERS [ 


eee eee eee ee ee eee eee eee ee eee eee ee eee) 








— Gooper-Suuts 


High Fidelity Amplifiers 
Laboratory Built or Do-it-yourself Kits 
SUPPLIED DIRECT TO HI-FI ENTHUSIASTS ALL OVER THE WORLD 


2/8 


brings full descrip- 
tion, constructional 
details, articles and 
parts lists of any one 
of the following:— 


B.P.1. 10-12 watts 
Main Amplifier... £14. 5.0 Kit £12. 5.0 
Control Unit ... £10.17.6 Kit £7.17.6 


STEREO 
Control Unit ... £15.0.0 Kit £12.12.0 
Main Amplifier... 









“STEREO” 287/9, EXGWARE ROAD, LOND 





Guaranteed 3 years 


£16.0.0 Kit £13.13.0 
20W. POWER AMPLIFIER ... 


1. L. SMITH & CO. Ltd 





“PRODIGY” 


PRODIGY 6-9 watts 
Combined Amplifier and Control Unit 
£15.15.0 Kit £12.10.0 


BANTAM 3-4 watts 
Combined Amplifier and Control Unit 
£8.5.0 Kit £7.10.0 


£23.12.6 Kit £21.2.6 





ON, W.2. Telephone PAD 5891/7595 




























Januar 
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High Fidelity at 


The new and improved Mk II version of the RD 
CADET Amplifier provides increased Power Output 
plus a number of detail improvements including, 
inductance smoothing, improved distortion figures 
and simplified speaker matching. More than ever 
the RD CADET forms the ideal basis for a Home 
Three alternative 
Control Units may be used; the CADET Mono and 
the JUNIOR II Mono and Stereo. The CADET 
Mono provides inputs for Records, Radio and Tape, 
the JUNIOR II Mono offers increased sensitivity 


ROGERS DEVELOPMENTS 


4-14 BARMESTON ROAD 


Hi-Fi System at modest cost. 


DEPT. G/! *RODEVCO WORKS’ 
Telephone: HiTher Green 7424/4340 


The GRAMOPHONE 


(Nive) DAY 


RD CADET 


MK II 


AMPLIFIER 





converting to stereo. 
PRICES: 


RD CADET II Amplifier £1200 

RD CADET Mono Control Unit £7 0 0 

RD JUNIOR II Mono Control sie 
£11 


Unit 
RD JUNIOR II Stereo Control 
Unit £18 0 0 


(ELECTRONICS) 


CATFORD 


and greater flexibility including a Low Pass Filter. 
The JUNIOR II Stereo may be used with one amplifier @ Valve rectifier, generous inductance 
initially, the second amplifier being added when smoothing. 


LTD 


LONDON, S.E.6 
Telegrams: RODEVCO LONDON, S.E.6 
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@ FEATURES 





@ Push-Pull Output Stage employing the 
new Mullard ECL86 valve. 


@ Nominal Output 7 watts, Peak Output 
8 watts. 


@ Low harmonic and intermodulation 
distortion figures. 


@ High-grade Output Transformer. 


@ Exceptional power/frequency response 
characteristics. 


@ Instant selection of three alternative 
output matchings. 


@ Ample spare power for auxiliary 
equipment, up to 40 m/A H.T. current. 


| Please send me, without obligation, details of che | 


i new CADET Il } 
' 
! IIS ins «Cine caversauevaltetuubiodags " 
} 
" 
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1 ! 
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POOP ee ee rere eer eee ererereeeseeeeasessssses ] 
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After 15 years Northern Radio Services are still offering 


THE BEST 


VALUE in high Fidelity Equipment 


Speciality: Really High quality at very modest prices. 


SYMPHONY No. | AMPLIFIER 5 watts output 
at excellent quality. Fully adequate for 
normal living-rooms. Unique tone control 
system giving independent control of treble, 
bass and middle. Special scratch cut also! 
Only 12 gns. 


SYMPHONY No. 2 AMPLIFIER As above, but 
10 watts push-pull triode output at superb 
quality. Gets the very best out of any associated 
equipment. Power for FM Tuner. 

Only 18 gns. 


SYMPHONY STEREOPHONIC AMPLIFIER As 


above, but with inputs for stereo pickup, 
mono pickup, radio and tape through one 
or both channels. Power for FM Tuner. 


Only 22 gns. 


SYMPHONY FM TUNER Extremely sensitive, 
also suitable for fringe areas, Rock-stable, easy 
to tune. Radio/Gram switching. 


l4gns. tax paid 


SYMPHONY AM’FM TUNER As above, but in- 
corporating also Long, Medium and Short- 
waves self-powered. 

£24 tax paid 


SYMPHONY BASS REFLEX CABINETS get 
the absolute maximum out of whatever 
speaker is fitted, give superb bass. Sizes for 
8”, 10” and 12” speakers. Available in Kit 
form or ready built. 

Prices £4 15s - £11 10s 


SYMPHONY INFINITE BAFFLE CABINET 
gives fantastic results from 8” speakers, in 
spite of small size—23” x 11” x 10’. Mount 
vertically, horizontally or on back. Stand on 
floor or hang on wall. Ideal for Stereo. «tes 


SYMPHONY EQUIPMENT CABINET holds 


transcription unit or autochanger with amplifier 


and tuner. 20° x 17” x 17” high. Motor- 
eet 19}” x 15%". Figured walnut, fitted 
legs. 


£10 19s 


SYMPHONY STEROPHONER converts all 
mono amplifiers, radio sets, radiograms and 
tape recorders to stereo. 

£4 19s 6d 


SYMPHONY TAPE RECORDER incorporates 
Truvox Mark 6 Deck and Type K amplifier. 
Outstanding results. . 


Only 52 gns. 


TRANSCRIPTION UNITS Lenco GL 58 with 
TX 88 P.U. cartidge £20 10s 9d Ditto with BF 
40 Stereo cartridge and diamond 

£22 12s 6d 


SPEAKERS All the best value models stocked. 
For sale and for hire! 





Send ncw for our latest 


FREE CATALOGUE 











NORTHERN RADIO SERVICES (G) LTD. 


il King’s College Road, Swiss Cottage, London, N.W.3. 
Phone: PRimrose 3314 
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STERN'S presentation of MULLARD designs 








MULLARD “5-10” 
MAIN AMPLIFIER 


For use with the MUL- 
LARD 2-stage Pre-amplifier 
with which an undistorted 
— output of up to 10 

atts is obtain ined. We 
supply SPECIFIED COMPONENTS and NEW MULLARD 
VALVES including PARMEKO MAINS TRANSFORMER 
and choice of the latest ultra-Linear PARMEKO or the 
PARTRIDGE Output Transformer. _ Price: £10. 
Complete Kit (Parmeko Output Transformer) 









MULLARD’S PRE- 


COMPLETE MUL 
AMPLIFIER TONE a 


The ideal Amplifier for , 












small  high-qualit; instal 
CONTROL UNIT cellent, Providing a 
Employing two ; rates 
EF8e valves and ou wie “2 outa 
designed to operate with the Mullard MAIN he MU 
AMCLIFIERS but also i SR suitable for other specificatic LLARD 
makes. Our kit is strictly to MULLARw’S SPECIFI- supply or a 
CATION and incorporates: @E 


latest R.I.A.A. characteristics. 






d PARMERO UTPUT 
an 

TRANSFORMER, g 
, | ae reg suiened pg for 78 Sand 45 records 
plus a Radio position Ta power 

Tuning Unit is available. rive a Kade 


















Alte: tivel ASSEMBLED AND TESTED £1] 10.0) | COMPLETE KIT OF PARTS ............ le .0 COMPLETE KIT OF PARTS ............. 
Carriage and Insurance 6/6 extra £11.10. 0 WE ED qa £6.6 Alternatively £7.10 
Above incorporating Partridge Output Trans. £1/6/- ex. | (Carriage and Insurance 5/- extra) £8.0.0 ASSEM3LE) AND TESTED 

These two units purchased together are offered for KIT OF PARTS £15/15/- or ASSEMBLED £18/18/-. (Plus 6/6 Carriage and Insurance.) £8.19.4 
MULLARD ‘‘5-10”  ppmpmpaaee SEN SESE CAN RG SOD GA MR EE NL EY SE A OT ee a 
MODEL 510/RC i 

The popular and very 

s fu N complete 


uccessfu 
**5-10"" incorporating oe 
trol Unit providing up 
10 Watts high aualiny 
reproduction. Only Speci- 
fied Components and new 





vA oss 
Monat iciuding FARMEKO marys TRaxsronwers 1 MULLARD TYPE “C” TAPE PRE-AMPLIFIER MODEL HF/TR3 TAPE 
and choice of the latest PA xo or PARTRIDGE i ERASE UNIT AMPLIFIER 
ULTRA-Linear Output a = 
ETE OF £11,10.0  O%, ASSEMBLED £13,10.0 Bame “mi pi” ink (MULLARD 
Oty tid 
caerres snd Jngarenee 6/5 SE coy), nevosrr 0%, S04 Mull tape TYPE “A 
22il4/. 12 months at 19/10. ABOVE incorporating g Terding facilities DESIGN) 


PARTRIDGE OUTPUT TRANS. £1/6/- extra 


STEREO “3-3” MAIN AMPLIFIER 


Comprises two **3-3’ MAIN AMPLIFIERS on one chassis 
and rs designed to operate with out DUAL-CHANNEL 
PRE- Aas for both Stereophonic or Monaural 
operation. P 

a ss 2: Tet £10.0.0 acumen so, £11.15.0 


OF 
(Carriage and Insurance 6/6 extra) 


eepgqenad FOUR CHANNEL MIXING UNIT 


elf powered with 
Gathode follower out- 



















KIT OF PARTS' 
Tes Depo and “Tested £10.0.0 


and 12 months at 15/-. 
MO JEL LL. a Microphone Emp. matched for moving 
Coil or Ribbon Mike £1/17/- extr 





STEREO DUAL-CHANNEL pe: 
PRE-AMPLIFIER 


This _model incorporates 
two Two-valve Pre-ampli- 
fiers combined into a Stasis 
Unit enabling it to be used 

for STEREOPHONIC or MONAURAL 
operation. It is Geuenes 8 i wt to operate 
with our range of MUL’ AIN AMPLIFIERS but 
will also overate equally “- % with any make of Ampli- 

fier requiring an input of 250 m/volts. When order:ng 
please advise MAKE and Model of Amplifier in use. 


COMPLETE KIT ASSEMBLED 
OF PARTS £ I 2. 10.0 AND TESTED él 5. 0. 0 
THIS sie PRE-AMPLIFIER Is OFFERED 


(a One MULLARD “5-10 MAIN AMPLIFIER 
KIT OF PARTS £21/10/- or “wr £2. 


(b) Two MULLARD ‘5-10’. MAIN AMPLIFIERS 

KIT OF PARTS £31 or —!- £36. 

HP. Deposit £7/4/- and 12 months at £2/12/-. 
STEREO ‘3-3 MAIN AMPLIFIER 

KIT. OF PARTS £21/10/- or assembied £25. 

H.P. Deposit £5 and 12 months pd} 21/16/8 





(c) 





RECORD PLAYERS 
The latest MDDELS are in_ stock. Many at REDUCED 
PRICES!!! Send Lay E. for Illustrated Leaflet. 
Latest GARRARD TRANSCRIPTION £22. rte 3 
DD PO Os see cbicnehsnhivcnn> tadee 
@ The new GARRARD MODEL "4 i High-quality 
moe iw sue Ane el grey 9 7 . = 
-up Arm an rysta 
ES Npmtyetiess. heentoromny bien cise £18.7.6 
@ GARRARD Model TA/MK11 Single Record Plaver 
fitted with high output Crystal Pick-up g 
eg ec ee aE eee mabe: 
-spee er 
Aulochanser Bin OPSteL RICE D «icq Sor18.6 
ke -spee 
Autochanzer. Studio ‘‘O”’ Pick-up ...... £7. 10. 0 
The n O el R.P.594 4-speed £9. 13.9 
frasio Boos. paver. ne Corte ase a 
4-spee ngle ecor: 
meyer Studio PE. ce nitaoei dyin eepicee £6.9.6 
S.R. Model, UA12 is in stock. £8 7 & 
A “de SPRED" MIXER AUTOCHANGER ° 
GARRARD RC210 et. i memeel £10. 10. 0 
incorvorating Crvstal Pick-u 
H.P. Terms available on all ‘ents’ £8/19/6 and over. 
Carriage and Insurance on each 5s extra 
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“HI-FI? LOUDSPEAKERS 

We have in stock a comoulete range by 
GOODMANS : W. B. STENTORIAN : WHARFEDALE 

Illustrated and Priced Leaflets on request 










E TAPE AMPLIFIERS ana Phe-AMPLIFIERS PRESENTED FROM MULLARD DESIGNS 














| Fo dizgh_ Fidelity ‘i 
bome, instal: ations. Incorporates FERROXCUBE POT A very high 
USH-PULL OSCILLA and _ 3-speed quality” Amp lifier 
trebte c vealination by FERROXCUBE POT CORE incorporating ‘> speed treble BRROX- 
INDU R. FOR WEA pie COLLARO- TRUVOX- sation using the latest 
RENELL or Motek TAP DECKS. Includes CUBE POT CORE IND TOR. For _ COLLARO- 
pete Power Supply Unit. TRUVOX- _BRENELL - WEARITE or MOTEK Tap 
T OF 









Decks. Hi LSON Output Transformer, |; 
Ht £l .U. or ASSEMBLED £17.0.0 separate Power Supply Unit. ae 


(Exciuding Power Unit £11/15/- and £14/10/- KIT OF PARTS £12/15/- or ASSEMBLED £16/10/.. 
respectively). Carriage and Insurance 5/- extra 


SPECIAL “COMBINED ORDER” PRICES WE OFFER > 


(a) The COLLARO “STUDIO”? TAPE DECK and (a) COMPLETE KIT to build the HF/TR3 Amplifier 
our Mullard Type *“‘C’’ Loe ges ig me £29.10.0 together with the COLLARO “STUDIO” £95 19) 
Bana Power Unit. Assembled and Teste EG hr ccicvachbecnebssus sashes h Saend ane hae: 
i H.P. Deposit £5/18/- and 12 months 7 £2/3/3. ASseMBLeD eer pe supplied £29.00 
(b) As above but Type “C’ PREAMP. £26 10.0 HP. Saint Re ee 
4 et. it £5/16/- and 12 months at £2/2/6. 
fj supplied as complete KIT OF PARTS (c) COMPLETE KIT to build the HP/TRS. together 
(c) The COLLARO Mk. IV TAPE DECK and MUL- with the Mk. IV COLLARO “TRAN - £30, 15.0 
LARD TYPE “‘C” PREAMP. and Power £€35.0.0 SCRIPTOR” TAPE DECK .............. 
se assemb:00, tested ©. ..0ccinciscccccece (£1 extra if we wire y Deck Switch Banks.) 
H.P. Deposit £7 and 12 months ‘at £2711/4. <a), Ae Snore but HF/TR3 supplied ASSFMBLED 
ONG TESIED  .ncccccsccccvevvccccscesce 
As 5) beh Type “Cas COMPETE -£92:6.0 H.P. Deposit, £7 and 12 months 571075 BO 
. x we eck Switch Ban 
| Bs © ‘The, FROVOX Me Sed Foes Dan” 7400 0 Oo COMPLE IT to “build ws oe Loseibe 
ne Deposit 28 and i2 months 22/18, £40.0.0 = ith, the NEW TRUV ates Te 
(f) As above but Type ‘‘C’’ as complete (f) aa ahore but HF/TR3 supplied ASSEMBLED ané 
RK RU WEE oo tpistncdndcsnecckscacines £36.10.0 an feo. 471k). IS scatha Bari 
©. The BRENELL Mk. V DE Sy assembled (a) “COMPLETE KIT to build the HF/TR3 AMPLI- 
I Site Te RerIarIER ond POWE R £46.0.0 FIER with the BRENELL Mk. V TAPE €4] 190 
. Deposit £9/4/- and i2° months at 2£3/7/6. (hy) As ‘above but HF/TR3 ‘supplied “ASSEMBLED 
(h) As_ (g) pat Type ‘‘C’’ as complete SPEED oie sss hia vale abanevidans Raw 
KIT OF BAR Soatepavbiinlnenacicd os = £43.0.0 EP. , Deposit, £9 and 12 months £3/6/-. £45.04 
(i) THE WEARITE 4A DECK with assembled and —Aftractive PORTABLE CASE. is_avallable to. accom 
posted, iIbr Trane eee Bp ghee | .0.0 modate the TRUVOX or COLLARO TAPE DECKS and 
rans. assembled and tested we offer it, together with ROLA/CELESTION 10 x 6in. 
H.P. Deposit £11/4/- and 12 months at £4/2/1, LOUDSPEAKER—ACOS CRYSTAL MICROPHONE— 
PLEASE ENCLOSE S.A.E. WITH ALL CORRES- and 1,200ft. SPOOL E.M.I. TAPE—ALL FOR £9/10/. 
PONDENCE. Carriage and Insurance 5/- e% extra. 





OUTSTANDING PRICE REDUCTIONS FOR NEW TAPE EQUIPMENT 















A LARGE PURCHASE OF THE FAMOUS 
: GARRARD “MAGAZINE” TRUVOX AT 
i ENABLES Us TOOFVER TH COMPLETE REDUCED PRICES 
MODEL HF/G2R PORTABLE WE ARE ABLE TO OFFER 
TAPE RECORDER he High] £ sacopestul £16.10.0 
i FOR ONLY 22 GNs PapVox wit’ 
I ° ae. Per, eae Pe a d (months £1/4/3. 
INCLUDES THE GARRARD ny e ssoc 
i TAPE MAGAZINE Lae = i oe 
paige id age Por reer 
LONG PLAY TAPE H.P. Dep. ty ( ae: months £1/2/%. 
t H.P. Deposit ae and 12 @ A Combine Order for hoth £30.0.0 
months of £1/12/9 Tape Deck and Amolifi 7 
i CARRIAGE & INSURANCE 10/-, H.P. Dev. £6, 12 months 2/4/-. 
i : ACH ARE BRAND NEW & carry a FULL GUARANTEE © Matching gin Loudsaes ter, “£1,100 
A Twin Track Recorder operating at 33 in./sec. speed playing This represents a TREMENDOUS BAR- 
& 4 inch tape spools on which up to 1 hour 10 min. recordings and GA the retail price of the 
playback can be obtained. In addition to the Garrard Deck it oe Ny’ Deck is £2 1/6/- Fon nd the Type 
incorporates a HIGH QUALITY AMPLIFIER, based on the very “K" Amplifier is £19/19 


successful MULLARD TYPE “A” DESIGN, which has been 

I: specifically developed to correctly operate the Garrard Deck. Truly EACH ARE BRAND NEW and 
*“‘portable’”’ weighing only 22 > fe ag oo ty CARRY MESSRS TRUVOX’S 

INDICATOR, PAUSE oo L 3 A 

TONE and VOLUME CONTROLS. FULL GUARANTEE. 


— 6 ee a a ee a 
y WE ALSO HAVE A SELECTION OF HIGH QUALITY Send SAE. fr 
i TAPE RECORDERS FROM £29.15.0 Descriptive Leaflet, 
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The GRAMOPHONE 


Even the keenest ear cannot detect the early stages of 


stylus deterioration—and 


irreparable damage to a costly collection long before 


the deficiency becomes 


fit Goldring 


Goldring Manufacturing Co. (Gt. Britain) Ltd 
486-488 High Road, Leytonstone,London E11 
Telephone: LEY 8343 


. discriminating listener. 
Don't risk it. Take your stylus to your dealer 
and ask him to give it the ‘Goldring Test’ 
a CE —a microscopic examination that leaves 
O no room for doubt. 
And if he suggests a change ask for 
GOLDRING —the guaranteed 
perfect Replacement Sapphire 
or Diamond Stylus. Yes! 
Goldring have the widest 
rangeofall—the highest 
quality. GOLDRING 
GUARANTEED 
SAPPHIRE and 
DIAMOND 
STYLI 








a partly worn stylus can do 


apparent to even the most 


that’s the point 












13/6 plus 6/6 carr. 













Electronics (Finsbury Park) Led. 


29 Stroud Green Roa: 
Finsbury Park, N.4. 
Phone: ARChway 1049 
Half day: Thursday. 


E ‘CROYDON’ CABINET 


This cabinet de- 
signed for the 
Home construc- 
tor available in 
#” seasoned 
wood. Size 30” x 
16” x 24” high. 
Detachable 10” 
legs. The Radio- 
gram section 17” 
x 23” will hold 
the largest 
chassis or ampli- 


fiers. Speaker size 8”. All autochangers 
and single players have ample room. Records 
of 12” and 7” compartments. At the low cost 
of £6.19.6 plus 6/6 carr. in unpolished white 
wood or 29/6 deposit and 9 mthly. pymts. of 
Or Model 2 sprayed 
walnut tone or oak tone polished at £8.5.0, 
plus 6/6 carr. Or 45/- deposit and 9 mthly. 
pymts. of 14/6 plus 6/6 carr. 


Electronics (Croydon) Ltd., 
266 London Road, 


ydon, 
Phone: CRO 6558 
Half day: Wednesday. 


SEND NOW FOR OUR Hi-Fi CATALOGUE 2/6d. POST FREE—CONTAINS OVER 400 ILLUSTRATIONS 





EQUIPMENT for the Enthusiast 


OUTSTANDING LINES 


Crystal Microphones, 22/6. Ideal for tape or general 
amplifier. 


12” Speakers, High Flux, Permanent magnet, 3 ohm 
Speech Coil. Will handle up to 12 watts, 32/6. 


Stylus Replacements. We hold complete stocks of 


all types. 
8” Extension Speakers complete in cabinet, 29/6. 


Recording Tapes. High grade acetate base, 5” 600 ft.» 
16/-; 5”, 900 ft., 18/6; 52”, 1,200 ft., 23/6; 7”, 1,200 ft- 
25/-; 7”, 1,800 ft., 35/-. 


Stick-type Microphones by famous maker, 39/6. 


Transistor sets with built-in ferrite rod aerial, three 
transistors and diode, 7 guineas. 


Hi-Fi Wall Baffle, nicely veneered and polished corner 








fitting, attaches to picture rail, 45/-. 


Electronics (Manor Park) Ltd., Electronics (Ruislip) Ltd., 
520 High Street North, 42-46 Wind-nill Hill 
Manor Park, E.12. * Ruislip, Middx. 


Phone: ILFord !011 
Half day: Thursday. 


Phone: RUIslip 5780. 
Half day: Wednesday. 












FINSBURY 
RADIO—TAPE 
RECORDER 





THE ONLY TAPE 
RECORDER WITH 
PROVISION FOR 
A DRO? IN 
VALVE RADIO 
giving Home 
and Foreign 
programmes. 
Using our radio 
feeder unit 
switch on, listen to and record your favourite 
radio programme without a separate radio. 


STAR FEATURES 

@ Latest pencil type magic eye. @ Micro- 
phone and tape pocket. @ Extension loud- 
speaker socket cutting out internal speaker. 
@ Attractive two-tone cabinet. @ Good 
bass response. @ Monitoring on loud- 
speaker during recording. @ High flux 
loudspeaker. @ Pockets at rear of top plate 
to take radio feeder. @ 54 in. tape stools. 
@ Variable tone control. Complete with 
microphone and tape. PRICE 26 GNS. 
Radio Feeder 67/- (optional extra). H.P. 
terms: Tape recorder, Deposit £6 6s., 12 
monthly payments of £1 18s. 4d., or with 
Radio Feeder, Deposit £6 13s. and 12 monthly 
payments of £2 3s. 4d. This unique tave 
recorder is only obtainable from OUR 
COMPANIES. 


ELECTRONICS 


Call, write or phone 
your nearest Company. 
























































true to 
performance 


SS rorco DD ynetio 


CARTRIDGES = 





Recognized as the finest range of stereo cartridges, Snure Dynetic 
are now available in England and have been acclaimed for their un- 
surpassed performance. They are manufactured in limited quantities 
for the critical music lover and obtainable at specialist high fidelity 
dealers. 

Please write for full details of Shure high-fidelity cartridges and 
microphones. 


The stereo cartridge for the connoisseur. 
For use with arms of Transcription 
quality. Fully compatible performance. 
Tracks at 2/3 grams. 





AUDIO COMPONENTS 





MODEL MSD (£24.1.4 TAX PAID) 


@ Excelient channel separation. @ Replaceable diamond stylus. 
@ Low record wear. @ High output. 

@ Freedom from hum. @ Robust construction. 

@ Wide trequency response. @ 12 months guarantee. 


SHURE BROTHERS, INCORPORATED 
UK. REPRESENTATIVE: 
W. MAUNDER, -22 ORCHARD S$T., LONDON W.1. Tel: HUN 4196 


« 
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full range sound from 


small size cabinet 


STYLED FOR 
THE SIXTIES 





FOR VERTICAL OR 
HORIZONTAL USE. 


BCS 1785 
Exceptional performance for very small size cabinet 


24 in. x 12 in. x 10 in. deep. Cabinet of polished walnut 
veneer on all four sides for vertical or horizontal use. 
The cabinet is of the tuned pipe reflex type. Suitable 
for either stereo or monaural use. Weighs only 28 Ibs. 
Feet supplied separate...rubber suction caps to attach 
to any of the four sides. 
Bookcase loudspeaker 
completely wired and 
fitted with all compon- 
ents except Metal Cone 
Speaker... «22,10.0 


METAL CONE SPEAKER 

The established 
favourite improved still 
further with the new 
Power Bracket... 
£9.10.0 tax paid. 








Power Bracket can be 
supplied separately 11/6 


Full details from Sound Equipment Section 





HIGH QUALITY 
SOUND EQUIPMENT 


SEC. 


Metal Cone Loudspeakers - Presence Units - Stereophonic Systems: 
Periphonic Loudspeaker System - Pre-amplifiers - Amplifiers 


RADI GROUP - THE GENERAL ELECTRIC CO LTD- MAGNET HOUSE - KINGSWAY - LONDON WC2. 
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Stereo for the cognoscenti 


THE BRENELL 3 STAR R/P STEREO TAPE RECORDER 


Knowing, as you do, the remarkable fidelity of which stereo- 
phonic recording and reproduction are capable you will 
demand much of such a machine. All the satisfaction you are 
entitled to expect, and more, is to be found in this Brenell. 
The data tabled below, speaks for itseif. The price, 89 gns, 
though not small, is probably less than you would expect for 
the quality you must have. But this is true also of a few other 
engineering products with which ours have craftsmanship in 
common. 

Most of the proof does of course rest in a practical demon- 
stration. We would like you to compare this recorder as 
extensively as you may; hypercritically; regardless of price. 
If you enjoy the sight of flawless detail, examine the mechanical 
and electrical assembly of the deck. In that workmanship is 
an assurance of lasting precision. 

In monaural equipment, we offer a similarly excellent 
recorder; the Brenell Mark 5. The price is 64 gns. Like the 
3 Star Stereo, it will bear the most exacting appraisal; and 
comparison with others far exceeding its cost. 


3 STAR R/P STEREO 

3 RECORDING SPEEDS. 1, 33, 73 ips. 

PUSH-BUTTON CONTROL. Mechanism 

instantaneous and foolproof. 

‘STRAIGHT’ AMPLIFIERS. Completely independent for 
fect fading and mixing of outputs. Printed circuits. 

UAL TRACK. Invaluable to musicians and students for 
rehearsal and study. Special head assembly permits perfectly 
bo ep me gg playback and recording without impairment to 
ei track. 

MODULATION INDICATORS. Each amplifier has an 
individual cathode ray indicator. These are positioned for 
simultaneous observation. 

STEREO DISCS. Reproduction direct from pick-up without 
additional amplification. 


} track model available. 


MARK 5 

4 RECORDING SPEEDS 
1§, 33, 74, 15 ips 
PROVISION FOR 
EXTRA SOUNDHEADS 


Additional heads can be fitted 
for dual channel, stereo, or 
tape monitoring. 


PERMITS THE USE OF Th, DIAMETER REELS 
RECORDING METER OPTIONAL 


All Brenell tape r ders are equipped with an advanced, new 

type of main motor, An HYSTERESIS SYNCHRONOUS 

MOTOR which reduces ‘wow and flutter’ to the following 
; Below .05% at 1S ips Below .15% at 33 ips 
Below .1% at 7i ips Below .25% at 1% ips 


Vigaital 


Full details and the address of your nearest stockist 
from the sole manufacturers 


BRENELL ENGINEERING CO LTD Ja DOUGHTY ST LONDON WCI 
CHAncery 5809 Holborn 7358 





operation. Positive 











MK. 5 DECK : 28 GNS. 
%& 3 STAR (MONO) 58 GNS. 
| MK. 5R/P STEREO £99.12.0 


* + track model available 


GD 502 
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French‘ is easy 
this exciting way 


Imagine yourself speaking 
French fluently and con- 
fidently—French you could 
really be proud of. Today 
this is within everyone’s 
reach by the Linguaphone 
method. You learn by lis- 
tening, easily, naturally, 
just as you learnt English 
as a child. 

Linguaphone brings right 
into your home the voices 
of distinguished speakers 
and professors on gramo- 
phone records. As you hear 
them you follow their words 
in the illustrated text-book. 
Soon you find yourself 





speaking the language your- 
self and you can understand 
it easily when you hear it 
spoken. 

Learning a language by 
Linguaphone is quick and 
easy because you actually 
enjoy it. Over a million 
people of all ages have 
learnt languages by Lin- 
guaphone. So can you. 
Linguaphone teaches 34 
languages. 

Post the coupon below for 
the free 26-page booklet 
and details of the Week’s 


Free Trial Offer. ' 


~--LINGUAPHONE-—— 


| FOR LANGUAGES 
ee 
| 
| 
| 


London, W.1 


* or any of 34 languages including: 


Put a cross against the language. 


taprberr Santhe mane tn icoutbate ¢ onews ‘ E35) | 4: Ba oh | 
Linguaphone House, 207 Regent Street gee 


Please send me, post free, your 26- 


page book about 
Linguaphone and details of the Week’s Free Trial Offer. , 


FRENCH 1D GERMAN [I SPANISH [1 ITALIAN Oo 
Other language(s) ..........--.++00: 


TORE OREECOCOOCO US Cees) 


Reem eee eee eee eee menses esses eeeeese 


(Dept. E.35) 








| viteeay — 
| Howe pon LabetAte, 


| 





CaM, | 


visCus . 
"One son ePOOAte, 





| ates as P | 
j On, son tANSUACQ, | 





eee 0 ee ee ea ea aa a a eae ee 
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WEBB’S RADIO 
- « e for useful 


“Odds & Bobs” 


“Edi-Tail” Tape Splicer, a 
new and excellent aid to 


“Auriol” Pick-up control 
and groove locator: 


clean splicing 10/6d. Standard model with neal 
“Antex” Miniature Solder Swivel arm model for nen 

ing Iron, choice o re- 

piesable bits 1/25"to3/16" 29/6d, changer and awkward 


“Multicore” Solder, 


6d., 2/6d., 5/- and 15/- Wearite Defluxer for de- 


polarising heads of ALL 


a — raw makes of tape recorders 
river an eon tester, . td 
110/380v. A.C. or D.C... Sis reduces ‘biss and back 
**Emicase” Polystyrene 
transparent containers for 
tape storage / af 4/- 
3 one. response 3, 000-15,000 c.p.s. £1. = . 
/6d. Purchase Tax 


“Safebloc”, a quick but safe 
means of connecting to 
mains without a plug. 
Useful for service and 


£1.13. 3 


Grampian “‘DP4” Dynamic 


experiment 37/6d. aunt nny Seeaney 
“ ” oe response 5i ¢c.p.s. 
ae ies DP4/L 25 ohms impedance £7.11. 
MONO model : £5. 0. 0 DP4/M600 £8.11. 
STEREO/MONO .. * £7.10. 0 Swivel holder and base ... £1. 8. 


WEBB’S RADIO 


14 SOHO ST., OXFORD ST., LONDON, W.! 
Telephone: GERrard 2089 


Shop Hours: 9 a.m.-5.30 p.m. (Thursdays 9 a.m.-7 p.m.) Saturdays 9 a.m.-1 p.m. 


ground noise Bie mee 
W.B. “T.359”, an inexpen- 
sive 3-inch cone tweeter 
unit, ar. Frequency 














FREE H.P! 


We have the Largest Sales 
of Tape recorders in the 
Country. Why? Because we 
give you the Best Terms! 
these include: 

se NO INTEREST CHARGES 
te 2 YEARS TO PAY 

tx DEPOSITS FROM 10% 
% FREE SERVICING FOR TWELVE MONTHS—NO 
CHARGES % FREE DELIVERY ANYWHERE IN U.K. 
%* NO PURCHASE TAX > SPECIAL FREE TAPE & 


COMMISSION OFFERS ~% PART EXCHANGES AND 
CHEAP SECOND-HAND MACHINES. 











400 machines in stock—80 different new and second-hand 

models on permanent demonstration in our showrooms 

% Main Agents for ALL the best makes + Open all 

day Saturday % Our Mail Order Dept. covers all 

England, Wales, Scotland & N. Ireland—order from us 
in complete confidence wherever you live. 


Write, Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 


30 minutes from Central London 
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TAPE RECORDERS 


218 HIGH ST. BROMLEY. KENT. RAV. 4477 
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THE WORDEN 


PICKUP ARM 


PAT. No. 741639 





Made to high precision standards of well seasoned and tropicalized best Piano. 
quality Canadian Maple by Messrs. Herrburger Brooks, makers of the world. 
famous Schwander Pianoforte Actions; marks A COMPLETELY NEW APPROACH 
TO THE PROBLEMS OF RECORD REPRODUCTION. 
% Two main vertical pivots only 
Single arm, with articulated head-piece controlled to exceptionally fine liniits by 
means of light internal linking system so that 
% Tracking is correct to +}° over whole playing area. 
equalised. 
%* ‘End of side distortion’ virtually eliminated; over-all sound quality greatly 
enhanced. 
%* Drastic reduction of record/stylus wear; inward lateral thrust largely obviated; 
more evenly divided weight on groove walls. 
Quieter surfaces. ye No groove-jumping ¥ No stylus flutter. 
PROVIDES REALLY TROUBLE-FREE RECORD PLAYING 
Arm wired for Stereo, and supplied complete with one self-locking slide-on shell 
(spring-loaded contacts) to accommodate all popular cartridges. Integrated head 
adaptors being prepared. Extra shells available. Finish—Black cellulose. 
Price £12 : 12s. (Tax paid) 
S.A.E. for full details to: 


WORDEN AUDIO DEVELOPMENTS LTD. 


54 Chepstow Road, London, W.2. Tel.: BAYswater 499% 


Counterbalancing also 











RECORDING TAPE 
made by FERRODYNAMICS Corporation U.S.A. 


THE BEST TAPE VALUE! 


High Grade Acetate Base 









acerare NOW SAS. 5° 600" 1.5m, I 
“ CAG. 53 53” 1,200" Hm a 
AVAILABLE SA7. 7” 1.200’ 1.5m. '25/- 
LA7. 7” 1,800’ 1.0m. 35/~ 
FROM Extra Quality Mylar 

\\ Dupont 
\\\ DM3. 3” 300’ 0.5m. 13)- 
\ LEADING DMS. 5” 1,200’ 0.5m. 37) 
é MYLA LMB. r 1-200" 1.5m. a. 
DUSONT OP LM7. wf y 1.0m. a 
DEALERS DM7. 7” 2.400" 0.5m. W- 
i// / O17: 7° 2 ; 400" 0.5m. pid 
EV We (Tensi ized) \- 
y ERY HERE Other sizes and types available. 


More and more tape recorder enthusiasts are changing t0 

“Brand Five”’ tape—for quality of Recording and Repro 
duction it is really first-class and the price will suit your 
pocket. Next time you buy tape insist on genuine “Brand 
Five’’—you’ll not be disappointed. 


Wholesale Enquiries to Official Distributors: 
Vv. L. DEWITT LTD. 
24/26 Hampstead Road, London, N.W.I. 
Telephone: Euston 5533 
Enquiries from Tape Recorder Manufacturers and Foreign Importers to: 
ELECTRO-TECHNO-DYNAMICS LTD., 


101 Leadenhall Street, London, E.C.3. 
Telephone: AVE 6982 
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THE FINEST METHOD FOR CLEANING RECORDS 





PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


ALREADY OVER 200,000 ENTHUSIASTIC USERS 








Suitable for all 
types of Record. 


Quality improved. Surface 


Noise and Wear Reduced. 
PRICE REDUCED 1 7/6 (Plus 5/10d. Purchase Tax) 


From your dealer, or 


CECIL E. WATTS LTD. 


Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 
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STEREO FOR YOU 


Two years ago we hailed the arrival of stereo discs as the most significant 
advance in musical reproduction since the introduction of electrical 
recording. Yet trying to convince an instinctively sceptical public at 
first proved an uphill task, since most so-called stereo demonstrations 
— if they were not so inept as to be useless—exploited only the super- 
ficial, ‘gimmick’ aspects of the system while ignoring its great musical 
benefits. We soon discovered, however, that, no matter what prejudices 
they might have harboured before visiting us, genuine music-lovers only 
had to hear stereo properly handled to become ardent converts, and 
today we are gratified to note that the customary opening gambit is no 
longer “‘Is stereo really worth having?” but rather ““How should I set 
about acquiring stereo equipment ?” 

The first question is indeed easily resolved—you only have to listen to 
a selection of stereo recordings in the home-like surroundings of our 
Queensway studio for any verbal assurance to become superfluous. As 
for the inevitable sequel: this is a matter for individual consultation, and 
here our unique experience of domestic hi-fi installations—both mono 
and stereo—offers you the best possible guarantee of satisfaction. 
Stereo equipment need not be costly or cumbersome, and its perform- 
ance is far less dependent on favourable room acoustics that was the 
case with mono. 


MUSIC IN THE HOME stands for an unequalled service concerned 
with every aspect of the subject: it includes frank advice on your choice 
of suitable recordings (backed by more than 15 years’ reviewing activity), 
not to mention the most expert and conscientious after-sales service to 
be found anywhere. For anyone wishing to keep abreast of the latest 
record releases, there is nothing to compare with LIVE RECORD 
REVIEW, our weekly, free recitals which take place on Saturday 
afternoons, from 2 to 4.30. If you have not previously visited us, you 
will find LRR the ideal introduction to our service: we shall be glad 
to supply programme details by telephone, and you can, if you wish, 
discuss your audio problems with us after the recital. 

Hours of business: 9.30 to 5.30 (Closed Thursdays; Open 9.30 to 7 Fri.). 


Thomas Heinitz  wusic in THE HOME 
BA Yswater 2077 100 QUEENSWAY LONDON W2 




















Power Hand 
Frequency Range— 
Overall Dimensions— 


Net Weight—22 Ibs. 
Finish (to choice)— 


huddet 


TECHNICAL SPECIFICATION 
Matc ing! agai ohms. 
ing— 
20 watts R.M.S. = 40 watts peak A.C. 
25 to 18,000 cycles per sec. 
Horizontal Dispersion— 
180° to front of speaker. 


Height 254”. Max. Width 254”. 
1 Max.Depth 8}”. 


Figured Walnut, Sapele Mahogany or Oak 


GUARANTEED FOR TWELVE IMONTHS 


THE QUARTET is free standing and readily 
portable. It consists of four specially developed 
loudspeaker units and a cross-over network 
mounted in a novel type cabinet-baffle. The 
frequency response is smooth and the sound 
distribution uniform over 180° at all frequencies. 


LIMITED 





PRICE 


£35 


(Not subject 


‘0 
Purchase Tax) 


BATLEY 
{YORKSHIRE 
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If you take your tape 
recorder seriously, you will 
need the Bib Tape Accessory 
Kit. It contains every- 
thing you need for editing 
and classifying your tapes 
—plus a wealth of infor- 
mation on tape speeds and 
the playing times of 

many famous works. 

Go along and see it at 

your dealer’s TODAY 


The top tape kit 


BIB TAPE 
ACCESSORY 
KIT 28/6 


Or available separately, Package 
of 24 Bip Tape Reel Labels 2/6d. 


6) 9)5)S)S) 


CONTENTS 
@ Bib Tape Splicer 
and Cutter. 
@ Bib Data Card. 
@ Splicing tape. 
@ Spare Cutters. 
@ BibTape Reel Labels. 





If you have any difficulty in 
obtaining your Bib Tape Accessory Kit, 
please send remittance to: 


MULTICORE SOLDERS LTD., MAYLANDS AVE., HEMEL HEMPSTEAD, HERTS 
TELEPHONE : BOXMOOR 3636 


aa mo 
Jol oUjoolb> 
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THE CROTCHET RECORD LIBRARY 


Bournemouth Church Stretton Southampton 
(Shropshire) 


ives YOU over 3,500 records of CLASSICAL music to choose 
rom its mammouth catalogue. New records added daily— 
supplementary lists contain a wealth of new releases. 


ONLY WITH CROTCHET CAN YOU— 


Join for 3, 6, 9 or 12 month periods. 
Pay on a monthly basis if preferred. 
Get stereo records at normal rates. 
Get a really personal service. 


AND DON’T FORGET THE SUPER-SPEED CHANGING 
SERVICE MEANS NO WAITING FOR YOUR NEW RECORDS! 


What is more— 


The Second-Hand Department offers at very low prices a wealth 
of records of all kinds of music! The no-interest credit terms 
available on all library purchases extend to second-hand records 
as well! 

—REMEMBER— 


lf you BORROW BEFORE YOU BUY you are sure of getting 
what YOU really want (see last month’s advert.)! And our 
Membership rates are the lowest in the country. Why not post 
coupon (unsealed 2d. stamp) for FREE booklet. 


To; CROTCHET & CO., 
1 Longhills Road, Church Stretton, Shropshire. 
Please send free booklet at once. 


op er EE ee er ERR Toe OE CORES BCU Derry Ate ORT Ey: 








NOTICE 


YOU WILL NEVER KNOW HOW 
GOOD YOUR RECORDER CAN BE 


UNTIL YOU CHANGE OVER TO A 





BRITISH-MADE MICROPHONE 


There’s a model for 
every requirement 


Reccommended and used for stage, screen, TV, record and radio, LUSTRAPHONE 

MICROPHONES are consistently specified by leading recorder manufacturer 

too. You can buy a LUSTRAPHONE MICROPHONE and improve your recordings 
from as little as 67/6. Literature on request 


LUSTRAPHONE LT 


REGENTS PARK ROAD, 
LONDON, N.W.! 


January, 19%) 


Le 
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The amplifier that gives 
you the EXTRA GAIN 
you need, but without 
hum or transformer distortion. Supplied complete with connection 
instructions, phono-plugs, screened lead and battery. Stereo 
WAL Gain, £7.10.0 (size, 7” x 2” x 24” high). Mono version 
still available, £5. Send for full details. 

“And the ‘proof of the pudding’ is that it works admirably.” 

P.W., The Gramophone, Nov., 1959. 





NEW ... The WALTRAK 
The pocket audio oscillator 
(with batrery life of 3 

hours) which supplies che 
missing signal to “dead” sets. 
Output 1,000 cps sine wave. 
Over 2v max. Calibrated. 
Iv, O.lv and O.0lv tappings. 
Invaluable to SERVICE EN- 
GINEERS, LABORATORIES, 
KEEN AMATEURS, for fault 
tracing, stereo ‘matching, 
recording bias check, etc. 
Supplied complete with 
special probe, clips, battery, 
connection instructions. 

Size 7° x 2” x 2k”. €6.10.0 





Wal Tape Eraser £7.18.6 





Wellington Acoustic Laboratories Ltd., Farnham, Surrey, England 


Phone 6461 and 4961 





our 
famous 


interest 


free terms! 


ALL GOODS SENT CARRIAGE AND PACKING FREE 
£1 per week for 41 weeks and £11 copeeit will bring you 

the fabulous QUAD Electrostatic Speaker. Cash £52 
10/- per —_, for 47 weeks and £6 eupa will bring you 





MANS a ee Speaker System. Cash £29/10/- 

10/- per week rie 29 and £3/19/9 deposit will bring you 

pens gag aur Ges TURNTABLE, Cash £18/9/9 
10/- per M4 for 54 weeks and £6/15/- deposit will bring you 

LEAK Tronghline Mark II Tuner. Cash wong 
£1 per week for 32 weeks anJ £8 di it will bring y 

ROGERS HG88 Integrated Stereo Amplifier i case. Cash £40 
£1 per week for 52 3 and £14/3 - deposit will bring vou 

HMV Medel 555 lategrated 10 watt Stereo Amplifier. Cash £66/3/- 
£1 per week for 41 weeks and £10/9/- deposit will bring you 

LEAK “Point One’ Pre-Amp and ‘‘Stereo 20°’ Amp. Cash 49 gus. 
10/- per week for 21 weeks and £2/16/- deposit _will bring you 

TANNOY ‘“‘Vari-Twin’’ Mk. II Stereo Cartridge. Cash £13/6/- 
10/- per week for 40 weeks and £5 deposit will bring you 

UAD ‘‘22” Stereo hare —ey yr Cash pa ‘. 
10/- week for 38 weeks an eposit will bring you 
, PeGARRA ARD 301 (Strobe) Transcription, Unit. Cash 233/18/4 
10/- per week for 46 weeks and £5/17/6 it will bring you 
UAD FM TUNER, Cash £28/17/ 
10/- ~ week for 45 weeks and £5/17/- depoe will brine you 
MSTRONG ST3 Mk. a AM/FM TUNER. Cash £28/7/- 
10/- a on for 33 weeks and £4/10/- it will bring you 
ECCA Stereo Arm FESS. Cash £. 

10/- per Ga for 44 weeks and £5/16/- Gaponls will ering you 


ME Model 3012 Transcription Arm. Cash £27/ 10/- 
10/- per week for 54 weeks and £6/12/6 d will bring you 
ARMSTRONG Stereo 55 AM/FM Chassis. Cash £33/12/- 





All other Hi-Fi Equi; ilable on our fi no interest terms 
and many other items. We will quote oe | for your requirements. 


telesonic Itd (Dept. G.13.) 


153 Tottenham Court Road, London, W.! Tel. EUSton 2221 
Near Warren St. Open 9-6 Saturdays 9-1 
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ACOS HI-LIGHT PICK-UP 


Designed to play records at downward Range: bg we 
pressures within the elastic limit of the = + 3 dbs. Trackii 

disc material. No permanent deformation Complete grammes. 
of che record cakes place under these con- 17 GNS. 


ditions and record wear is not measurable. Sees head 







I GN. extra. 


JUST RELEASED ! 














———o 


In a class by 








themselves | GARRARD AUTO- TURNTABLE 
GOODMANS | jane 

10inch | “OO 

AXIOMS 









AXIOM 112 
Frequency range: + ary 7 
Power Handling: 12 

“6G ¢/s. 


Flux Density: # on .000 "Gauss. 
| lance: 
ewe a aes 
















AXIOM 110 £21.7.8 
Frequency range: 40-15,000 c/s. 
Power Handling: 10 WATTS (with G.C.8. cartridge) 
Fundamental resonance: 45 c/s. A transcription Record Player with 
Flux Density: 12,000 Gauss. provision for automatic use, if 






desired. Perfect playing from both 
Stereo and Mono records. 








Impedance: 1S Ohms. 
” 0. 0. 














FULLY ILLUSTRATED HI-Fl CATALOGUE 6d. POST FREE 


ERRY' 


25 HIGH HOLBORN, LONDON, W.C.1 





HOL. 6231/2 






































IN A WIDE VARIETY OF 
STYLES, COLOURS & SIZES 








WRITE FOR ILLUSTRATED LITERATURE 
AND PRICE LISTS TO —"__ 


HENRY ELWIN LTD, (cers. m1.) 


PLUMPTRE STREET, NOTTINGHAM 





THE PROFESSIONAL TAPE RECORDER CENTRE 


The Largest Selection of Highest Quality Recording 
Equipment on Show 


FERROGRAPH mopets 
4AN $i GNS. 2 tere oe 
4S/N 88 ons. Ss shovs; 2tet 

808 105 Gus. sere a ain. 


VORTEXION MopeLs 
WVA £93.13.0 2 specas 


Wearite Deck, 4 Watts Output 


WYB £110.3.0 as above, 


plus Monitor Head 
STEREO TYPE “‘C” £147 
(TO ORDER ONLY) 
REFLECTOGRAPH 
TYPE “A” 95 ons. 
2 Speeds, Monitoring Facility. 
TYPE “B” 105 cus. 


as above, but 4 track. 


AMPEX EQUIPMENT 





REFLECTOGRAPH TYPE “A” 


Ask or free information on all 
Models 





THE LEADING TAPE-RECORDER SPECIALIST 
@ No interest terms over 12 months (/8-24 months available.) 
@ Generous allowance on your Tape-recorder, Hi-fi equipment. 


@ Immediate Delivery (Normally waiting time on above machines 
is 12-16 weeks). 


CALL IN PERSON OR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 
TELEPHONE: 


REW EARLSFIELD LTD. THEHONE: 


266 UPPER TOOTING RD., LONDON, S.W./7. 
108 yds. from Tooting Broadway Underground Station 











1961 


A HI - Fi NEW YEAR and Pleasant 


Listening to all our Northern friends. 





We shall continue to provide through the coming year the 
NORTH’S FINEST SELECTION OF 


STEREO EQUIPMENT 





backed by expert staff to assist and advise. 
Installation and maintenance by skilled engineers. 
Interest Free Hire Purchase Terms 
The L.P. RECORD LIBRARY, which has proved such a popular 
service, is to be found on the Lower Ground Floor of our premises. 


The HOME MUSIC CENTRE at 8 DEANSGATE 
MANCHESTER Sxien0 


Grosvenor Hotel) 
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NOW OPEN! 


CLASSICAL - 


CONTINENTAL & LATIN ° 


A New Collectors’ Shop Specialising in 
FILM SOUNDTRACK & STAGE 


JAZZ & FOLK 
Recordings 


English and Overseas Issues AND The Expert Attention Only the DOBELL Service Can Give You 


DOBE LL’S RECORD S H OP 10 Rathbone Place, Oxford Street, W.1 Tei. LANgham 0625 


By Return Mail Order Service — Records Bought and Exchanged 






































PIANISTS 
FORMER PIANISTS 
WOULD-BE PIANISTS 


A completely new and realistic home-study method. 
Based on written instructions, musical texts, com- 
mentaries and LP RECORDS, all lucidly presented by 
a teacher of international reputation. Two self-con- 
tained Courses. No. | for absolute beginners. No. 2 
for those who can already play. Free Brochure from 


PIANOPHONE TUITION Ltd., 
(Dept. G.), 188 Vauxhall Bridge Road, London, S.W.| 


MIDDLESEX COUNTY COUNCIL 
Education Committee 


TWICKENHAM TECHNICAL COLLEGE 


A COURSE OF NINE LECTURES ON 
RECENT DEVELOPMENTS IN HIGH FIDELITY SOUND REPRODUCTION 
will be held on Monday Evenings, beginning 
16th January, 1961. 
The Course includes: 
Systems of Audio Reproduction 
Signal Sources—Disc, Tape, Microphone, Radio 


Amplifiers 
Loudspeakers 
Lecturers: C. D. BROWNE (Mullard Research Laboratories) 
STANLEY KELLY (Consultant) 
JAMES MOIR (Goodmans Industries) 
D, L. A. SMITH (Twickenham Technical College) 
Fee: £1 Os. Od. 


Middl 








Sar meee Egerton 
bent IR cent 6656. 














The Norths most interesting Record Recitals 
TUESDAY REVIEW 


A monthly review of Gramophone Records presented by 
LANCASHIRE HI-Fl and L.P. RECORD LIBRARY 


Commencing in November with “the History of the Gramophone”; 
followed in December by a programme introduced by IVAN MARCH 
(Editor of Stereo Guide). January recital will be given by DENIS 
STEVENS (of The Gramophone, etc.). February presentation by 
ARTHUR PERCIVAL (of the Halle, etc.). 


For further details and Tickets call at 
(Next to 


8 DEANSGATE MANCHESTER <Y:;°, 


FERGUS’S FROLIC 


Filled with Christmas spirit 

Fergus threw a Hi-Fi party and 
was delighted by the appreciative 
comments of his friends. Of course 
he explained to them that it was 





all due to 
The specialists in 


H © R ni * High Fidelity 

















SIX SOUTH PARADE 
Telephone: OXFORD 55360 
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PART EXCHANGE 


We are always willing to take your unwanted equipment, tape recorder, or Classical LP records 
in part exchange for new or used items. 


SEND FOR LISTS 


Now in stock 


QUAD amplifiers, stereo controls, tuners and Electrostatic speakers. 


ROGERS HG 88 stereo amplifier and master control. 
ARMSTRONG stereo 12 and stereo 55 chassis. 


H. C. HARRIDGE 


8 MOOR STREET 
Hours of business 


CAMBRIDGE CIRCUS W.1 
Monday Tuesday Wednesday 10-5.30 Friday 10-7 Saturday 10-5 
Thursday closed all day 
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CHELOEA | : 
REGORD 


records 

and 

equipment 

daily till 8 pm 
203 KINGS RD SW3 FLA 2596 


CENTRE 


Thursdays 1 pm 


The GRAMOPHONE 








| AURIOL 


PICKUP CONTROL 
accepted by The Council of Industrial Design 
SETS THE STANDARD 











The only control which will posi- 
tion the stylus precisely. It readily 
gives location accuracy within one 
micro-groove, at any pre-selected 
part of a record including the first 
groove. 

The unique pneumatic lowering at 
variable preset controlled speed provides cushioned contact and com- 
pletely eliminates damage to records and stylus. 

Patented and proved in use throughout the world—it is suitable for use 
with any make of pickup arm. 


Price £3.3.0d. Model for autochanger/manual players £3.16.8d. 
Order NOW or send for details 


| AURIOL (GUILDFORD) LIMITED, By-Pass Works, Guildford, Surrey Tel.66712 

































































ROCOCO RECORDS 


FAMOUS VOICES OF THE PAST 
Superb reissues on 12” LP, 38/- each, inc. tax. 
recitals by: 

Caruso, Melba, Patti, Hempel, Schumann, 
Marconi, Calvé, Schumann-Heink, 
Gerville-Reache, Ruffo, etc., etc. 

Latest release: 

No. 28 Olimpia Boronat recital 
Complete details and records from— 
Ross, Court & Co., 92 Trafalgar St., Brighton |, Sussex 
or 

Rococo Record Co., 2098 Yonge St., Toronto, Canada 


Trade enquiries invited 


Plangon, Gigli, 
Zenatello, Tetrazzini, 











LANE’S SERVE SOUTH 


The largest Hi-Fi & Recorder Stockists 
serving Sussex and the S. Coast 
“— DELIVERY 









WITHIN 25 MILES RS 
MPLIFIE! 

@ EQUIPMENT BY “wee -A 

LEADING MAKERS TAPE RE LOUDSPEAKERS, ETC. 
@ COMPONENTS TUNERS ° ys IN ST 

BOOKS, ETC. ‘ "aw prices 
@ DEPENDABLE SERVICE At the acver™ without obligation 
@ SHOWROOM WITH Enquiries wero e one or Cal 










DEM CONTROL PANEL baba ew 


LANE’S (RADIO) tf GARDNER STREET, BRIGHTON 
LTD. (Between North Street and North Road) 
Half-day Wednesdays 


Phone: BRIGHTON 20773 

















Today’s best value in 
heavy gauge STEEL 


SHELVING 


Brand new — Manufactured in our works. 

Shelves adjustable every inch. 
Heavy peqeee mae will 

carry 400 

ee peer dark 

gree: 


THE ONLY HEAVY GAUGE 6 acme per bay—Extra 
SHELVING AT THIS PRICE shelves 8/- each. 


N.C.BROWN Quantity discounts. 
LTD. 


GRAM WING: HEYWOOD 





DELIVERED FREES 





LANCS. Tel: 69018 


































RECORDS Scores _Libretti 


THE BEST 
| Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 











DIAMOND STYLI 


DpaSsco 
FOR DIAMONDS 


Manufacturer’s offer to users—send us your old stylus arm and we will retip 
with finest Transcription quality Diamond. 
To ensure best reproduction every Diamond is inspected for finish and radius 
with magnification. 
FOR £1-0°-0 ONLY 
Or we will supply complete with any stylus arm for £1 5s. Od. Tax Paid and 
will despatch within 24 hours of receipt, post free. 


All Diamonds are Guaranteed for One Year 


(Sapphires also supplied 4/6d. Tax Paid) 
Mail Orders to:— Dasco, Frith Park, Tadworth, Surrey 








HI-F] EQUIPMENT AND RECORDS 
London’s Finest Demonstrations 
and Record Recitals 
till 10 pm daily! 

Good Music, the Best Equipment 

—and coffee too! 


STUDIO 99 


Sundays 5pm to 10pm 
Closed on Thursdays 
57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 


Free advice! 
Equipment 

tailored to fit 
your budget! 














68 Advert 


NShieL ecLiues 


Phone: 3093 


BOLTON 


Specialists in High Fidelity 
150 HIGHER BRIDGE STREET 





The GRAMOPHONE 


A RECORD LIBRARY SERVICE 
oe FOR STEREO OWNERS 


It always pe ys to deal with specialists! 


THE FIVE TOWNS STEREO RECORD LIBRARY 


39 Mayne Street Hanford > Stoke-on- Tre, 











L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition All makes supplied 


L. & H. CLOAKE LTD 


334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 

AND AT 34 THE BOULEVARD, CRAWLEY Phone: — 
93 GRANVILLE ARCADE, BRIXTON, S.W.9 BRI 594 
SOUTH LONDON’S LARGEST RECORD DEALERS 


Goodmans - W.B AVIES Wharfedale -B.B.¢, 
G.E.C. - Westrex B.T.H. ° Jensen 


AMPLIFIERS - CHASSIS - LP RECORDS - CONSOLE CABINETS 
H.P. Terms available » Demonstrations without appointment + Open til! 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parichill Pace 
off Parkhill Road, N.W.3 GULLIVER 5775 


LOUDSPEAKER A 
& 


January, 196) 





ENCLOSURE for 











L.P. & E.P. RECORDS POST FREE 
% GUARANTEED PERFECT % POLYTHENE COVERED 


STEREO & MONAURAL 45s., E.P’s AND L.P’s OF ALL MAKES AND 
TYPES SENT IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE: BiShopsgate 2996 
281/3 WHITECHAPEL ROAD, LONDON, E.I 





TRURO—CORNWALL 
FORD’S 
of Pydar St., Truro 
TAPE ~- RECORDS —_— HI-FI 
EDMUND FORD, A.M. BRIT. I.R.E. Electronic Engineer 

















BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock 
Demonstration Facilities H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off ponte Street) 
Blackpool, Lancs. 


HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 
| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 





























Usual 6 month 


guarantee 


DIAMONDS rice wo: 


“Ortofon”.  £5.5.0 including new rubber suspensions. 
Only Shefi 45° “naked” top-quality diamonds used. 
“Elac’”’ stereo £4.5.0 either 0005” or -0007” “‘naked” diamonds. 


Microdiamonds and dural mounted ... ke ots £3.19.0 

Shefi “ULTRA” 45° LP only... eee eae ae £4.18.9 

Steel shanked type LP and 78 . ads ae rs £1.45 
ALL ABOVE IN STEREO “0005” or -0007” 


Stytus REPLACEMENT SERVICES 
42 SOUTHEND LANE, LONDON, S.E.6 Hither Green 2063 


THE COLLECTOR'S SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
2@ Newport Court, W.C.2. Phone: GER 8509 


We have a good selection of ‘78’s”’ (all kinds) and 
also very slightly used LP’s 


No Lists— Callers Only 


RARE VOCALS BOUGHT FOR CASH 
(Albani, Maurel, Theodorini, etc. etc.) 
Open daily 11—5.30 p.m. Closed all day THURSDAY 





Janu 








































OUTERS 


Packets of 12 


10 in. —2/4d. 
12 in—3/Id. 


From your Dealer, 
or write to us. 


POLYTHENE 


(by the makers of ‘‘Diskins’’) 
to protect L.P. Covers 
7in—13d. | SWaiNS 


PAPERCRAFT LTD. 


, BUCKS RST HILL, 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
I enclose my subscription for 24]- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada #4) 
(BLOCK CAPITALS) 





beginning with............ number. DAG. S. .. o0:cse 196.. 
TTD THON os vo vod Sapo wecs sc Sees eet gy ces ya 
Fe ERS REPT E: TLRS RMA PERE NNM, BPI 


(Unless requested, NO receipt will be sent in respect of this remittance) 


Copies of ‘“‘The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


—" 
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im, a COUPON.—This coupon A et ps cut out 
tached to any inquiry, 
ot Be envelope, if a gereenal = : feinee 
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Available until oa ‘Bist. 
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AMPLIFIERS & CONTROLS 


£ $e 
Quad 22 Stereo Control... ee ree co aw, eg 
Quad Il Main Amplifier —... cts mi 3 sete @ 
Leak Stereo 20 Amplifier ... eka 408 a ae &@ 
Leak Varislope Stereo ee 38 $e a0 oe 
Leak Point One Stereo Control ... ae cc ae 3g 
Rogers HG88 Stereo Amp. Ree aes vo ae leae 
Rogers Master Stereo Contro!_... Bes cae ae ae 
Rogers Cadet Amp. ... nae ae a - 11 € 
Rogers Junior Control Stereo 7 asd << (S-O6 


Spectone 161 
Philips Stereo 


YOUR Hi-Fi 


RECORDERS 


Ferrograph 4A 
Ferrograph 808 
Reflectograph ‘‘A”’ 


és ao ap ... 81 gns. 
a nee ee ee ... 105 gns, 
we $44 .. 9 gne. 


Simon SP4 ac ee Se0 er --., 9S gns. 
Korting Stereo ace ce ee mes ... 68 gns. 
Umer Universal (Fully Automatic) sie a. a gee 


are a ee ee et 
ave =e ee rot ... 92 gns. 


SPECIALIST 


FOR YOUR 


MODEL 556 


Sensitivity 160 mV. 
High-class Pre-Amp 


H.P. 
TERMS 
AVAILABLE 











6=a 





Acoustical Manufacturing 








INDEX TO 


Garrard Engineering & 





above Pre-Amplifier, or any 


FUTURE ENJOYMENT 


WE CAN NOW SUPPLY THE NEW 
H.M.V. Hi-Fi EQUIPMENT. 


Self Powered Stereo Pre-Amp. Fitted with Cathode Ps 
Ray Tube for Visual Balance, Monitoring of ra 
Output Level and Checking Frequency ? 
© 

Response of System. 39 gns. WA << 5 

b 

Q' ° 

a < 
MODEL 557 (e 


< 
rr’ S 


dt 
10 + 10 Watt Stereo Amplifier lan se 


Suitable for ¢ ee ee 
GO 
gn. OV SS 


0” Se 
se OVOP 
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ra S* 
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¢ 49 eS ee. : 
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Recordings already available 
— all conducted by Sir Malcolm Sargent 





MASTER’S VOICE 


E.M.1. RECORDS LIM 


